Adrian is enjoying modular synthesisers"agdiERIN

After being invited to play the Snow Bawl concerRImREebruary2019, | decided to
release the concert track (Machine Code) alon ' me sketches made in the
week leading up to the concert.

The concert was a gathering of musicians using Modular Synthesisers. | took my
"Strawberry Box", a reclaimed wooden container used to sell punnets of
Strawberry's, re-purposed as a Eurorack system. | also used some semi-modular
gear with Lexicon and Eventide outboard effects. The resulting system was very
playable. While the tracks presented here share a definite root, you can hear just
how much the live atmosphere drove the concert version in a very different
direction.

e

Adrian got into electronic music in the 70's when he built his first synthesiser at
school. He quickly discovered Tangerine Dream and Klaus Schulze and fell in love
with improvised electronic music. At University he met John and Pete, later to
become AirSculpture.
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Inspired by the early works of Jean-Michel Jarre (especially the Oxygene alﬁ Equinoxe albums), Waterworld

explores beautiful alien planets and exotic ecospheres.

(lifford believes that Jean-Michel Jarre's early works created a musical language all of their own, and that this
language is still ripe for exploration and invention. To that end, Clifford's Waterworld opus continues in the y
Jarre-esque style, evoking rich vistas of sound and colour in a variety of moods, from the blissed-out relaxation

of Edentide to the pulsing beats of Moonlight Express and Tranceport.
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Clifford has amassed a wealth of experience, skills and talents in MHMducﬁon: from running his own recording studio,
working as a senior editor and producer of the' it cover-mounted CD-ROMs for GQ, Shine and Condé Nast magazines,
operating his own 9 staff business at Elstree Film Sudios, and creating, collahorating, managing and developing a wealth of
projects spanning every aspect of the digital spagé.

Clifford’s music career began in the early 80’s with his first solo album Ascension, composed and produced entirely by Clifford at
the age of 17, and released in 1985 by New World Music. The album sold over 50,000 copies, establishing itself as all-time classic of
the genre with it's calm and serene tones and peaceful atmosphere.

(lifford went on to create a further 8 solo albums during this period, followed by a return to music in the mid-2000's with a further
3 albums. His music is most closely compared to Yangelis, Mike 0ldfield and Jean Michel Jarre and Clifford continues to produce
music in his Hertfordshire based music studio.

As if rising like an phoenix from the ashes of a forgotten 1980's science fiction movie, Robot Dawn

emerges with mechanical beats and pulsing rhythms combined with smooth and silky eleclronic'a,

documenting the rise of the machines and our ever-increasingly lechnological culture. With more than
- anod or two to the great-grandfathers of Synth-pop and Krautrock Kraftwerk, Tangerine Dream and the
soundtracks of John Carpenter, this inventive album expertly blends multiple influences of eleclronic
music intoan epic tale of futuristic proportions.
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» Containing some of the most upbeat tracks of the SYNERGY. series thus far, Cityscape Lakes you ona

Part two of Clifford White's SYNERGY series - hounces into action with a varied mixture of heats and ¢

grooves ossillating hetween 70's funk, 80's disco and 90's dance suffused with a liberal sprinkling of

romp through the very hest that classic electronica has to offer.

journey through an imaginary city, where futuristic skyscrapers touch the clouds and cars float on

curreﬁs of air. Pulsing with the heartbeat of a inspiring metropolis, Cityscape explores a variety of

M U S I C 4 Lovers Lane to the expansive birds®ye views of the title track Cityscape.

1¥gt: itk ORL A4 DEN.age senlanenje Tt make The speed o1llnce a exching and BTy ’ ! | ST CENTURY styles and moods, i the retro-synthwave inspired Sidewalk and the exotic lounge-inspired groove of

SYNERGY series, an exploration of electronic music past, present and future.



alents of two long-time

, ollaborating for the first
cplains, "1've known Marvin since
‘always wanted to make music with

him, but we've been traveling our own paths

since then and never had a proper chance to col-
laborate until now. We began by riding the
waves of inspiration and following our creativity

ing sonic s
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to see where it would lead us.”

synthesizer vistas.
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This caga ie about a very young, prehictoric golar eystem. We explore it to u
what the planete are like now and how they originated. But between thesge period
ere wag a completely mygterious time... What were our planets in the firet two or
billion yeare? Theee were different pathe of life, full of grandioge changes that led each
planet to ite pregent form. [n the firet part we will be on the terrestrial planete, and we
will begin with the primordial eradle from which they are born. Mercury could once have
been a eatellite of Venug, but collicione with other objecte and the etrong field of the Sun
puched it away from ite orbit and sent to a lonely voyage for cearching a etable orbit in
the hot embracese of the native star.
The ever-rainy Venue will plunge ug into deceptively calm dreame — after all, it ie waiting
for the accumulation of greenhousge gageg, and the surface will forever become
inaccesgible for life... We will be on Earth long before ite prehigtorie period, when
voleanoeg were boiling everywhere, agteroide were falling, we would hear the gound of
protoplagm in the primordial soup, and the deserted Mare will tell ue about the moet
ancient civilization, whoge unmerciful attitude to the ecology of the planet led to the
catagtrophe...
For a long time, ecience will figure out what the planete were like in their youth. But what
we already know ie worthy of fantastic stories.
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Composition, mugical conecept — Agtrovia D ' . . -
Keyboards, synthesizere, programming, effecte, writing, arrangement, mixing, magtering, - ~
cover artwork — Alexander Girin X\ -
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Nimh is an avant-garde deep ambient industrial electronic
project formed by the multi- instrumentalist and sound
designer Giuseppe Verticchio. Nimh has evolved on the
territories of truly ecstatic-drone ambient music since the
90s with a vast catalogue of releases published on various
independent labels such as Afe, Silentes, Eibon Records.
Within a much more sonic industrial direction, Nimh has
published complex, intricate releases in collaboration with

pioneers of electronic-noise music (Mauthausen Orchestra, - .

Maurizio Bianchi). He is also one half of the Hall Of Mirrors
project, alongside Andrea Marutti, having released albums
both on Malignant Records and Eibon Records.

His music combines a wide spectrum of influences, he has
recorded and released many works of different nature
containing elements of experimental music, ambient,
dark-ambient, industrial, electronic, shoegaze, post rock,
folk, isolationism, ritual-ethnic music.

On 'Beyond The Crying Era', NIMH has brought together a
selection of dark/ambient/experimental tracks.

This album is rich with darkened ambient music, created by
the use of a cinematic collage of rumbling drone pieces,
heavily layered melodic textures, field recordings, voices,
sustained sounds and doom-laden guitar.

Haunting, melancholic, intriguing and engaging, '‘Beyond
The Crying Era' is an incredibly atmospheric release which

will capture the imagination of many sound travellers. It's an

extended edition of a much shorter version, which was
originally released as a vinyl LP limited to 100 copies. The
tracks have been recorded over a 10 year period. All tracks
compiled for '‘Beyond The Crying Era' have been carefully
re-edited and remastered for this CD release, on the
Winter-Light label.

Composed, performed and recorded by Giuseppe Verticchio

between 2001 and 2011.
Piano on “This Crying Era”: Philippe Blache (Day Before
Us).
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Winter-Light is a record label
and online store based in
Haarlem, The Netherlands,
specialising in ambient,
experimental and drone

- soundscapes.

Our goal is to release new
and interesting music within
these genres without
imposing limitations on the
possibilities. Exploring new
areas, pushing at boundar-
ies, or working within current
structures can always
produce beautiful and inter-
esting results.
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:3, ) Dave Roberts (aka Neostra) is a ambient music composer and percus-
& i sionist based in Charleston, WV. Whilé i]y known as a
g ~T drummer, he has been heavily involved in ambient music for a little
! S B over 25 years.
P,a ! Seven Colors by Dave Roberts (Neostra), begins his journey into a
N \'w ' complex world of ambient composers, sound designers, and crafters

‘W of atmospheric music.
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| AW Seven Colors is 7 ambient soundscapes featuring an ebb and flow of’
atmospheres with an orchestral-like amalgamation of sonic layering.
The music features a wide range of sounds from synthesizers, guitar,
violins, pan flutes, piano, acoustic and electronic percussion, and

er variations. The intent of the seven tunes is to individually tell

- tory as reflected in the title of each composition. Seven Colors is a
lf-reflective journey with elements of calmness, tension, peace,
} \ . darkness, and spiritual sight.
y‘. k’. ) | From January 29, 2019, Digital download and streaming will be
/‘: e > available on services such as Apple Music, Spotify, Amazon, Google

g 0 Play, Pandora, Shazam, iHeartRadio, YouTube Music, AWA (Japan),
L { Saavn (India), KKBox (Asia), Deezer (France), Claro Musica,
» Anghami (Middle East), 24-7 (Europe), and several other sources.

*Ron Lanham, collaborator and pan flute lead on Depth of Sight.
. **David "Rude" DeWeese, guitar textures on Obscurity and Release.
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e yoga practice, Tedd has
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that led to his furst solo release
ed Electronica "
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Xyrion Elements Chapter | is tht

from Kenneth Eeckeman with so

musicians.

Combining atmospheres, guitars, esotheric vocals and %k
emotional lyrics there's no category that can label the music
of Xyrion. There're influences of gothic,

looped this recording, added some electronic and soundtracks. Soprano vocals and rock guitars
reverb, and switched off some , provide layers on the essentlal message of the song.
lights in the studio. | started to pla y ’ i e |
on my piano, synths and recorde ’ DR
everything. One year later, |
listened to the recorded tracks and
made a selection. | release this
music only now, in 2019 because |
think this music should be
available for anyone out there who

Music played and recorded durlng
some late night sessions in 2011.
Tracks 1-2-3-4-5-6-7-8 contam the
|nsp|r|ng recording Sand from
Peter Caeldries (900hz who gave
me this underwater recording. |
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might find a message in it. For "y 'M'j ! % P - o .
anyone out there trying to escape s Wi A ’:’ N 7}
from the digital and nervous FO | |VI / L/ I\I /

complicated lives we all encounter.

\

Peter Caeldries 900hz.net \
Track 10 Storm - Elisa Decraéne,

vocals

Nathalie M. Vandevelde for the “g
support of this project.
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James Asher: Keyboards,percussion, drums, Akai MPC X
Arthur Hull: Drums, percussion, drawings, vision, fun
Sandeep Raval: Remo Apex Djembe, drum programming,
Wicked Ginger Bruce Knapp: Guitars acoustic and electric
Jason Salmon - Didgeridoo

Tom Phelan: Keyboards

Greg Heath: Sax

Daz Bants: Bass Guitar - On the Good Foot

Tom Fairbairn: Bass - Mr Snap

Ziza Stupkova: Vocals - Island Farewell
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With over 66 minutes of memorable music, the first volume (subtitled Energy)
starts out with 6 uptempo tracks full of rhythm and sparkle, then the listener is
eased into the last 5 tracks (subtitled Chill)., which contains beautiful vocals and
will delight all with downtempo chilled bliss.

Reacting to how he saw and felt 2018 as being a strange year with extremes in
many areas from weather to politics, his creative response has been to write
upbeat celebrational tracks for the energy volume, tinged with a nostalgic flavor
fun, and some deep soothing and highly melodic passages within the chill
volume.A double course of remedial action to counter the strange

times in which we live and return the twinkle to your eye.

As with the previous release, Asher is not scared to think outside the box and
offers fresh inventiveness in welcoming a broad range of stylistic musical
elements, and thus brings energy and interest to keep the mood lively and
cheerful. Resisting all confines to any single formulaic flavor, we get the
expansive and imaginative colors we associate with an Asher release.
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to some excellent ambient? This
Jive-song album from Whalt Thisney
(on the Pilot Eleven Netlabel) will be
just the ticket to accomplish that goal.
Like most of the best ambient you can
enjoy it as background music, but
closer attention rewards the listener
with its less obvious textures.

All the trachs here feature some lovely,
echoing, slightly off-in-the-distance
piano. The comparison that sprang to
mind for me is Harold Budd’s playing
on “The Pearl,” his collaboration with
Brian Eno. The production touches
(electromics and other noises)
sometimes subtly embellish the piano,
and sometimes provide a slightly more
aggressive counterpoint. The final
track “Vala” is the “outlier”in that
that it pushes the envelope ever so
slightly with more intrusive sounds,
but the overall ride on this production
is still a smooth way to glide into
2019.” -

Albert Trapezoid.
http://albertetrapezoid.com/netla-

bel_fishing/
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resolution for the new year be to listen m e m O ri O d e\/i C e

WH LT THIS EY selects and mixes
music for the mind and body in the
same quantities that emerge from
encounters between the past and the
present,drawing beauty of the
commonplace, wiping, polishing it,
giving it life again, so to produce the
same effect of the original freshness
and spontaneity, a mirror that
transforms it absorbs and reflects.
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; ago'as Bloop Quack. The pace picked up in the summe
radio show, B[oop and %ack, on KZSU Stanford 9o0.1FM in t

(modular synthesizer) and R Duck (proce

itar) began improvising
the pair began airing live

n Francisco Bay Area. Members Doug Lynner
! eVers :

Quack. The pace picked up in the s;
and Quack, on KZSU Stanfordigc the San Fra

s album consists of sections edited from the Bloop
[ recorded in stereo from theBroadcast feed. Ne

release.

Show. The on-air performances are improvis
tional recording or overdubbing is done. They are mastered

a®¥

istom Comp, EHX Soul Food, TC Electronics Flashback, Fanﬁeld Circuitry The Unpleasant Surprise, Digitech
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BLOOP AND QUACK

Modular Synthesizer and Processed Guitar



