Sylvain Carel

‘“Talisman’ is another stunning musical odyssey from French
maestro Sylvain Carel. It is engrossing, moody, very
atmospheric and cleverly covers new age, electronic and
world music styles while always retaining Sylvain’s unique
style that never actually places itself in any one genre.

« If anything, the music retains a cinematic soundtrack feel,
 wide in scope, evocative and full of ideas that take the
stener on 21 w to...well... wherever the listener choses
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. ree-part series of download (not on CO) albums.
luust about any old knob-hox, virtual or otherwise which he could lay his hands on at the time.




sed on (fﬁ;stly) minor chord progressions provnded by analogue(ish) synth strings and
mellotron(ish) choirs, above it all the inevitable moog(ish) soloing - that kind of thing (with only
a few gimmicks thrown in for variety).

| tend to see it as a slightly darker and more monochrome brother to last year's "Trees Of
Olivanda" (You might notice there's also the theme of water again in the cover art - which this
time | borrowed from some old masters of the Romantic era...).The album title also is an allusion
- | guess it's quite plain, isn't it...2 :-)

Most of the tracks have been recorded already a year ago or even more. Actually the core of
the release is formed by three tracks | had submitted for a compilation curated by the people of
the EMPortal - which sadly never happened (so far), so after a long wait, | decided to use those
tracks on this album instead.

One of these tracks- the title track of the album - is actually a new mix of something | had put on
SoundCloud still more time ago, and which quite a few listeners said was cool - one of them
even asked if it would be on an album one day: well Mike, here we go..

| also used part of another "SoundCloud favorite" from early 2017 for another track; the two
tracks (plus the bonus track) were improvisations | recorded in the spring of 2018

ed them slightly to complete this album (which in fact was finished in August 2018

'buf ) declded iaf release it oﬁ’%«affer P'Faun's "The Golden Peacock").
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*sﬁébrq ENJOY! :-)
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more |
te rsection between acoustic and e'lectromc instruments, between human and
=G o‘i(;hahlber for Thé Ambient Zgne. his current album prolects include an elec-
e a&:um wntﬁ Robert Frlpp and a modern classucal project with Icelandlc smger

oods <. s o -
in London He has worked in ectronlc music for many years,
itly as half of Beyond The Wizards Sleeve with Erol Alkan._
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ILUITEQ
soundtracks for winter departures «

ILUITEQ is the ambient music project founded
by Sergio Calzoni and Andrea Bellucci, renowned
musicians of the Italian experimental scene, with
several albums released under various monikers
and bands (Orghanon, Colloquio, Red Sector A,
Subterranean Source).

ILUITEQ

With their debut album the duo explores the soundtracks for winter departures
many facets of ambient music, with a meticulous |

attention to sound design and smooth melodic

arrangements. All the tracks have been conceived

with a unique palette of sound timbres, making

use of a wide range of sampling and synthesis

techniques (granular, wavetable, FM, additive).

The sound is further enhanced by parts of

electric guitar, acoustic piano and field

recordings.
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71 wanted for a long time to make a kind of (personal) Christmas
N 0 ? A f ) of (p

Collection, incfuc[ing not onfy Christmas songs, but some tunes

- 0 which are related to ﬁeﬁ’ngs that occur in this Joem’od‘ cf the year.
ﬁr t Some memories, fee[ings, tﬁougﬁts that ﬁeﬁos to Eegin a new
ZS m dS year, new ﬁoyes and ijectives to accom}ofisﬁ.

T he time has come and this is that Christmas Collection, ‘]\/ly
0 e C t Z 0 n Christmas Collection. 1 gatﬁered' 15 tracks incfucﬁ’ng almost 2
and 1/2 hours qf music, Eeginning from my ear[yer albums

from 2010 - 2011 until 2017 and some }orevious[y unreleased

tracks, and 1 cjj(er them to You to e‘rg’oy the ﬁrst Sun rays in the
mountains, the next morning aﬁer Christmas Eve, when the
figﬁt syarﬁﬂzs on the ﬁesﬁ snow, to fee[ the mistery of the seconds
quore micfnigﬁt, to dive into the silence and to hear the ange(s
coming ﬁ'om Heaven to Bring us joy, peace and ﬁay}?iness.

ij?ﬁrzstmas
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SPERDELICA are ap upashamed
'pS\d)cddu frio of Fele qubam oD quxlcus N
electropicg’ (well kpowp for big work wilh

ZALD), blenda Pescado op bags (of THE
)SBCTI }7 IZI"SSI‘ NG E I%ﬁ apd former of
DILT{ T C'ZTI%QFI%S AT SI]‘XI%ﬂ)
apd Faul Fields' op drums. Dailipa from Ihe
gmall paliop of 'Cﬂale ; [bey are ap experimeplal
outfif \VI)OS& work i iD some 8@1)8( ummn&gnl
of early Pmk Vloxd pzxd)edelu Ouln)qs mn\cd
up wilh OLLQSIODC{] beavy riffipa, apd lale Orb
dub- amblenl musinag

T'be core b(]l)d iD dl{ ig curreplly; Tefe
qubam op qunlars N elcd:o:ms Glepda
Tescado op bass, JXeuriq Sriffilhg op drums,
Liee Rclle op sax apd Iiord ]‘\xmslronq
Smland op lbucmm N sypihs.

The Fellowsbip Of Dallucipatory Voyagers
are;-

Tete Bipabam - auitars / electropicg / field
recordipag
Craiq Fadilla - keyboards’ sequepcers

Special ques!s:-

Rate Riaz - cello

[iee Kélfé - 8ax

Taul %a,\ - violip

_]]701& S\vordnsb - keyboards’ / samples
Lolm Lonslcx dme - kt\boax ds

bar\ Smml - bags
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ALPHA WAVE MOV

Harmonic Resonance Recordings est. 1995. sub-label
Biome Music est 2018 (www.biomemusic.bandcamp.com).
An independence label featuring ambient/space
electronica artist Alpha Wave Movement, Biome, Subtle
Shift, Thought Guild & Open Canvas. Focus: intelligent,
atmospheric electronic music from the wellspring of
1970's era progressive rock, space music, ambient, jazz,
new age & drone aesthetics.

Somnus the Roman edification of the mythological god of
sleep. A pure reflective passage to a sound world where
the timeless moment recedes and shed the excess of
rhythm joining at a harmonious core. Drawn on the early
1980s evolution of ambient music aesthetics and carved
into form by the vessels of digital and analog synthesiss
Transformative, transcendent existing without boundaries.
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WAUMAN - BUYTAERT - KINE'T

When 3 different ambient musicians met for a one-time performance...
it createsia }gnique ensemble, a true serendipity.
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Philippe Waw&— electronics & programmings
Jan Buyfaert= Synthesizers

Alain Kinet - Sampling, vocals & programmings
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Michael'Neil began composing:as early as the'laie 19708 bugitwasithest me "uau e mu uim '_U ) .
and this v fp(mmnihmm!wﬁuuu[u_ax.u% With a succession offalbumsiorn 1
label; inspired by hisi: lopted home of Cornwall in the far dml’i'i vest'of Br iug, Ilnl;r,xx;,@m“h“ ‘~' %
].LUL_)LQ earning l”*ﬁl_,_lLut.M_JL[@U)ﬂ {01 srand sweeping orchestralielecironics arn i,_mit'af‘;‘ - .-

g his 'JI(IWIIJI{} erest.in

2000 Neu Harm Records released Towardsithey |I|1§:|m“9umw1 DIl demonsira
[ﬁ!(J”O"TIMW ' la UU‘PL[DTLQEWLL[DXBQLI&UI&LL-mlun\ and timbres H.L[BWJLLLM@] ltlg'loll'e ™

0‘ ‘, .
In 2004 | ‘tiﬂgﬁml ated from Dartingi onl:e 0i/1 helping .unﬂﬁim? II@L@K%UDIDIIKW DINpositional .,
explorationiusin 8 state of the art soitware. This etﬁ'ne COMmpe 10Ser nqui@ world of Electroa ousi

= * Wiierejiechnology is used to manipulate and develop the subile nuances of sound: However, Neil has a
e - &Lum ithin-these naramelers adding a new depth to the’ pale 1e’of his | \*(D]_L:_t,. R
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wErom 20( 5‘ Ne“ lmlle Xplore this sound W0l'lﬂ and "le presentation of his l'eSlll“llg work willlln the
ira ew0ﬂ( 0"3 'Slers )€ [@ il Contemporary Music and Cﬂn‘emnoral’y Arts Pl' aﬂlCﬁ Tlleory at Dartington and
WnllS‘ l'eSlﬂCl“ ln ﬂClSi i Nﬂ 0%,‘“18 Compﬂsel' resides in Bel'lln and is ay‘ﬂiveipanlﬂnanl in the Berlin
eleﬂromc mllSIC scene. s w ¥ Ry . ; < - . » ¥
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' A
}eclmology IS a cornerstone i,ll his comemnorafy Wwork and also llie creation of new scales oif pitch derived from
extraneous data sourced from the locations that inspire a composition.
Presentation rather than “concert” performance is Neil’s major concern in one 0i the ways he disseminates his
work. Utilizing the electroacoustic practice of sound (llﬂllSlOll he has deiined. his own preseniation style as “Static
Sound Spatialisation”: a subitle manmulallon of lll‘e-l‘eCOI'(léll music designed to mould itseli info site specific space.

Neil I8¢ SO“EI member of the elecironic/acoustic gl’ﬂllp The LOQQI‘]C“S Project — www.logothetisproject.co.uk
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sound has the power to make the worid a petter place.
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¥ Tim & Nick were infroduced by Helen Turner
- Njﬁj‘ﬂrmlﬂh‘ Tim & Nick
g‘ /‘/ heaan. -_ “1'1 nApril | K]]]rnj
| SN a .,'A dﬂgll, vith Im,;
J , m(-wuommk mm{mu rom theirrespective
g : jum.fll“rx The work was *h(qﬂ"}{'; ﬂ[vr}
’ | nuary 1993. The voices on m]'T"irf’?: lece

rk Is A Man® &Those We Used To
. Annette Fraser & Me Iume
"“'p you enjo) iur nﬂ sic as

Flautist, composer and self-described "soun¢
Wheater began his musical training at the C
Music in London, later winning a scholarshi ly in Paris
under Marcel Moyse, Jean-Pierre Rumpal a urdin.

A stint at New York's Eastman School of Mu
auspices of James Galway followed before
with the dance-pop outfit Bronski Beat; he |
years with Eurythmics, subsequently worki
Joe. Additionally performing with everyone
Symphony Orchestra to jazz figures like So
DiMiola, Wheater recorded his solo ambien
Panorama in 1988; subsequent efforts incl
The Wind of Chunge, 1994's Fish Night Moc
Earth and 1999's Incantation. He additiona
series of albums in collaboration with fello
Hoppé, among them The Yearning, The Dre
Songs.

‘:Noi much is kndﬁn about Nlck ufter his
final album release ‘Dark Andromeda’
in 1996, more rock influence than E.M..
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