""'.»J'JJ“" 2 J-'/j""" o
POTTSCT eSO AOWHL oW (OO
H'J rn’,ln-,‘w J.H“n.rnn‘-;.

SO you should have the full
range ofoptions avarlable to

choose from.

Driver

I’m your car you’re my driver
You turn meon.I’'m yourcar

you’'remy driver You lurn me
on.Turn the wheel how’s it feel

Stcal the beat and set me [ree

o —
v g

'“'M ar;you re my ¢irw¢:r~-~> -

- - ’3—\ R
e P



Wolfgang Nachahmer

Wolfgang Nachahmer is a pseudonym for an artist, who is established
internationally as an electronic musician since decades and wanted to work as a
solo artj well with all the ideas, he had for years about his affinity to other
stylesmonic music than he uses to perform with his band.

His second anonymus release "Eiszeit" refers to styles from the 80s in a fresh and
vivid way and develops them in a new way of interpretation.

The artist will keep staying anonymus as well with his second album to give the
music a chance to be heard without any allocation to the music he will be
associated with, when his real name gets clear. Maybe later his identity will
determined.



d Geometries

Evan Bartholomew has been performing electronic music for nearly
20 years as Bluetech, Evan Marc, Invisible Allies (with Kilowatts),
and is one of the founders of MicrodoseVR, with Android Jones and
the Vision Agency team. He is an intemationauy recognised touring
music producer with over 27 album/EP releases in the last 15+ years,
and has a seasoned portfolio of video game and film/tv scoring
credits. Bluetech is a master of analogue and modular sound
synthesis and DSP audio manipulation, and brings a passion for
sound design and cutting edge audio exploration into all the work
he touches. His music transcends the constructs normally
associated with a calculated “electronic artist,” pursuing music with
meaning and purpose in various styles like ambient and
downtempo, ﬁAture bass, and techno.

“Liquid Geometries” sees him exploring shifting, fractal landscapes
of melodic, sequenced lines using a huge range of analogue modular
synthesisers. With a distinct nod to the Berlin School masters of the
past he upgrades that musical heritage with nine shimmering
soundscapes utilising modern production techniques to create
beautiful tapestries of sound. These benefit from repeated, deep
listening as there are so many details and interlaced patterns that
will reveal themselves over time. Evan also invited DiN label boss lan
Boddy to perform using his distinctive Ondes Martenot analogue
synth keyboard on the track “Tranquility Gate”. Evan has also got a
track, “Magnetic Lullaby”, on the DiN sub-label compilation Tone
Science Module No.2 Elements and Particles (DiN:TSo2).

Once again the distinctive DiN label is pushing the boundaries of
it’s established catalogue with a new addition to it’s roster of fine,
internationally acclaimed electronic artists.



LOTUS RISING, Chronotope Project's
fourth album on the Spotted Peccary
label, is a series of musical reflections on
Zen Buddhism. The ambient electronic
character of the album is deeply rooted
in lush synth textures and mesmerizing
sequenced electronics, naturally flowing
together to create mystical soundspaces
seasoned with cello, Irish whistle,
twenty-four string Harpejji, hand
percussion, and natural field recordings.
The wonderfully mysterious e
soundscapes of LOTUS RISING glide

~meaningfully through atmospheric
~ undercurrents that range from murky

and enigmatic to angelic and serene,
~ providing a thought-provoking deep
listening experience that evolves
contlnuously with the passmg of each
moment.
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The rich textures and vibrant electronic
sequences are hallmark elements of the
Chronotope Project style, and those
familiar with previous works by the artist
will recognize the plaintive flute or
voice-like sound of the musical
protagonist that guides the listener
through the course of the album.

This instrument, the Hakken Continuum
Fingerbooard, is a uniquely expressive
synthesizer that anchors the listener in
the journey and gives musical expression
to the protagonist's quest for expansion
and self-surrender on the imaginative
voyage through LOTUS RISING.
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. Masami o‘esaﬁlna.was born in flfu Sapan. She started her classical plano training at the age of 6 and
has continued her love aflfalr with the Plano all tﬁmugﬁ her [ilfe c){asaml obtained a master’s 3egree in
piano from o@lcﬂl—éyolﬁu Cwnlverslty She continued on to teach ptano at J{omm—cgupﬁl =

years in HAichi-ken &apan , .
own orlglna[ material in 1990 c}(er inspla perfo

c]"easami 5egan composlng he

constructed "Jwin Bridge" jor the ce&zﬁrattons of two very Eeauttju[ cities in Cgapan called nuz:ama &,

J{afamtgaﬁara O‘Gmong Masami’s many compositions for this occasion, there was a specia 23028 ]
she composea to honor of the comp[etion of the new[? constructed bridge. =
Masami continued to give concerts internationa[[y including Australia and

Masami moved to the United States in 2001 to further her creative and musica .P irati

invited to play her first concert in Bedona Arizona at the “Sedona Creative Life Center.
[ &

In October of 2002 IMasami released her original €D called “Heron g[?u-;g & .,f-'f"—

the opening ceremony of the “Japanese Friendship Garden” in Phoenizx, Hrizc

In 2003 she was asked to p&z? in the famous “Bellagio JHotel and Casino” which sﬁe 9id for two years. .
In 2008, Masami moved to Los Angeles California where she has been co~writing and

performing with the some of top musicians in L. She is continually composing new material with many
different influences including classical and jazz. sty[es.

In August 2012, cMasami was asked to p&zy s?ntﬁesizer in (Sapan with the 73-piece %E?o .
Phitharmonic Orchestra in CJ.OE’?O, and the Kansai Philharmonic Grchestra in Osaka. She P&z?ea to
thousands o,f f:eoplé in seven concerts at the %Eyo MNational Forum in %Eyo, and two shows at the
Grancube in Bsaka with the "Star Wars In Concert” tour, conducted 5}: Mark Watters, and narrated 52:
o‘entﬂony Daniels who P[az)ea €-3PO in the original Star Wars movies. <Most of the 5,000 seat

concerts were sold out.

In October 2013, cMasami completed her newest €D called " The p&zyfu[ side of me" and
per[ormef) her new compositions with a captlvating €D release part-y in J{age[ ean?on ea[ilfomla. One

hundred and fifty people attended the intimate concert event, which turned out to be extremely successful.




iccelerate the heartbeat of iriends
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Heart Dance Records new release Silver Chord by multi-instrumentalist Michelle Qureshi features eight
ever-evolving ambient soundscapes with lush electric guitar and voice and world-renowned guest artist
David Helpling (from the Spotted Peccary label).

Silver Chord refers to the silver cord or thread of life referenced in spiritual and metaphysical practices,
where it is believed to energetically link one's physical being to one's higher self. Each floating and
ethereal track was created from the concept of how sound, in the form of music, connects us to
something beyond us - something much higher than ourselves.




% Joel Tammi

TXT fans will recognise Joel Tammik from his contributions on the
Nagual series boxed sets. Now this stalwart {o‘f the Estonian

aginary Rivers

4 e

underground electronic scene lets open the flood gates with
"Imaginary Rivers" as his ﬁrst ﬁ(ii iength release on the label... and
with it, Joel takes us on a deep analogue inner jowrney that drifts
and meanders aiong the waterways of the mind.

Written and Produced by Joel Tammik

TXT Recordings specialise in releasing aniDIER

au Voyage: Craosa .
au Voyage mixes a blend of bespoke analogue and digital technologies in ord
abstract a soundworld that is inspired ’oy the iandscape. This is realised in the
artist’s ﬁrst CD release for ip.ar Recordings in the form of ‘Craosa’: a subtle collection
of snapshots, vignettes and voyages.

[ boxed sets.

Craosa is a conflation of works only previously heard on the rare Na
Now available for the first time on CD, each track has been beautifully valve =

~ remastered by blackparticle | renT——
R e an - ‘ i
Written and produced by Kev Morgan ' X
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PETERSEILER

‘“The Longing For”’
(album Opin Borders 1991)

~

Peter Seile: , 7 Al his G Tve years old
d by what he

learned, h 1self more about harmo rranging by
reading all he ¢ om the masters such as ¢
Recognizing the the times early, he bo 2 of the first Moog B

synthesizers ava in Germany in 1971. It was not long before he
produced an avantgarde LP titled "Keyboards el Friends" Classically
trained pianist Peter Seiler started worRing with electronic music
techniques in 1972, establishing his own jazz fusion group, who blended
Dauner-like jazz styles with experimental synth music. Later, along with
Ronald Brand, Peter went on to form the ELP styled progressive rock band
Tritonus that split in 1979, and Seiler continued touring as a free session
musician. He formed several other rock and synth bands in the late-1970's
and early-1980's, including collaborations with Michael Bundt, and also as \v
composer of film and documentary scores. Latterly, as a synthesist in his

own right, he signed to Innovative Communication, slotting easily into

their image of "new instrumental music".

Back in the studio he wrote jingles for radio stations and two major

National TV networks. A string of nationwide radio and IV commercials

were successful due to his catchy melodies (Vredestein, Ferrero etc.)




Comprised of two side-length
multi-movement compositions, Pools Of
Light unfolds at a stately, inexorable p,
combining sound-art and signal-proc
timbres, extended melodic and
contrapuntal lines, and the periodic
deployment of stark, minimalist vocals.
“Entire Populations” is a 24-minute tour de
force on Side One, opening with gently
blown-out solo violin layering a magam
and k’ezmer—inﬂected theme that gradually
recedes to near-silence as vocals are
introduced, with Moss singing a single
phrase (anchored by the song'’s title) which
builds up anew in careening stacked vocal
loops, towards a majestic juxtaposition of
dive-bombing electronics and strident
melodic string excursions, ending in a
tender scorched-earth denouement.
“Glaciers 1” and “Glaciers II” on Side Two are
more explicitly textural and cinematic,
moving between minimalist and
maximalist, widescreen and intimate, ice
and heat; a highly compelling suite of
drone-inflected, nuanced and subtly
plaintive instrumental pieces.

orial Orchestra, the avant-klezmer group Black Ox Orkestar, and'fo
angelista and two albums by Vic Chesnutt.

On Entanglement, her new and second
album, Moss channels quantum theory as a
metaphor for creating energetic connections
through esoteric processes. Using violin (and
occasionally, voice) as sound source, her
compositions are set in motion like
entangled particles — spinning, ricocheting,
warping and stretching in extra-dimensional
space. “Particles”, the magh‘cent 22-minute
opus on Side One, is a stunning transmission
of cosmos-level wonder, mystery and dread.
Conjyring up sound as if from dark energy,
the p@ce gradually humanises the void as a
circling string theme develops then retracts
to a single note, stretches space-time
through,a slowly developing drone, and
clears a haunted celestial expanse for Moss
to introduce hushed, keening vocal lines that
layer one upon the other.

“Fractals” on Side Two is a work in four parts
that unspools through various iterations of
folk-inflected phrases, played on amplified
violin, sampled in real-time, and redeployed
in entwined pairings, echoes and cascades.
Here, Moss wields the violin with a narrative
intent perhaps more commonly associated
with solo horn in the jazz tradition — the
power of the single melodic line, the
instrument as expressive analogue to human
speech and voice.

her involvement in multiple records
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. and helium, with a relatively smallrocky
'_" core. The gas giants of our solar system are

:1\, Qan y,d;x  Jupiter, Saturn, Uranus and Nepume. These

‘— 3o Ul 2 f ~ Jourlarge planets, also called jovian

A {“' ',( hod: '. planets after Jupiter, reside in the outer

a5 *V M A . partofthesolar system past the orbits of

b T ?%{‘{ Mars and the asteroid belt. Jupiter and
' Saturnaresubstantially larger than
" Uraenusand Neptune, and each pairof

planets has a somewhat different
composition. -
Although there are only four large planets
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in our solar system, astronomers have
discovered thousands outside of it '



It is a concept turned into style, a minimalist and complex meditation. Born out of the reality of the past millennium, nurtured by digital media expression
and communication, Thy Veils’ art speaks through dense vision about exploration, experimentation and the search within the sphere of the undefined, of
;p.Vement in the quantum.

Jdhy Veils started out as a studio project in 1995, headed by Daniel Dorobantu, and soon it became a pioneering name in the Romanian ambient music
scene After 11 37years of studio productions, in 2008 Daniel transforms Thy Veils into an ensemble of performing art.

By 20$ hyOVells self produced six studio albums, three live recordings and numerous singles, a DVD with non-narrative video essays, video art for live

& : , erfor nces and video installations, music for film and contemporary dance. S
2 [/ Add h ells‘hve events are immersive audio-visual shows, transporting the auditorium towards the worlds within and the unfathomable depths of empathic
y ’ - om ehension and’contemplatlon Z
N Ny k.

F 615@5» a'\‘new~smg|e taken from the album Neoradiant.
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 ICs true
They say

Starlight is cold
Water calls

Gold dances in you

Night falls
Seceing true
Ablaze

Holding it all

S o SECRETS

Night falls

/ Ablaze © ,
And1 can tell you

/ /Ngthing 5

quin/ v i

Daniel IDorobantu - electrozl'i'
lyrics, production

Ion Dorobantu - electronics

Alira Mun - vocal, lyrics

Attila Lukinich - mixing, mastering
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