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Computerchemist is the ongoing 0 3 Ji":‘?* e Tt
solo project of Dave Pearson. - e
ARFM DJ Bruce Gall has
remarked on the crossover style of
his playing, invoking comparisons
to electronic artists Tangerine
Dream, Jean-Michel Jarre, Klaus
Schulze, Kraftwerk, and the
progressive sounds of Pink Floyd'
and David Gilmour solo work, Ash
Ra Tempel, Mike Oldfield, Steve
Hackett, Brian Eno and King
Crimson.
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| would like to present a very special album to you! Unlike my previous works that were
inspired by specific ideas and influences, the 33 album is the epitome of my experiences on
Earth as a human being. It is about little victories and disappointing misfortunes, about
things thriving and passing, about falllng in love and falling apart that | have witnessed.
ti ely, this album is the collection of tlllanl immaterial that | have carefully gathered
dnd BEcame during thlrtg-thﬂze ‘rotations around the Sun. And | would like to share them all

‘with g {1 hgpe these mnlnlllu will evoke long-forgotten memaories that will wash over you
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A musical project by

/D & Perceptual
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Colisseum is the collaboration between Perceptual Defence (Gabriele Quirici) and
Alexynth Project (Alessandro Ghera) both Musicians from Rome (Italy).

Defence,

"With this Album Adventus, we want to celebrate our Roman Roots and our ancient
City of Rome with an electronic Music created starting from our own personal music
Style"

Recorded in 2018 at Alexynth Project Studio in Rome (ltaly) with analog and digital
electronics, lap steel guitar etc.....

Alexynth Project was born as
Alerick Project duo between Alessandro Ghera a
Riccardo Fortuna. Alessandro follows pure electr
music (es. Tangerine Dreams) while Riccardo
approaches to 80's pop style (es. Howard Jone
Since July 2016 Riccardo decided to leave and
Alessandro continued to follow this project by hir
under the name "AleXynth Project” ‘
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Perceptual Defence is Gabriele Quirici, a .
Swiss-italian Psychotherapist and Musictherag
based in Rome (Italy). He composes his music sing
1993 for Musictherapy Groups and Soundtracks for
Butoh Dance and Art performances. His first Officia
Album ‘Sounds from Space’ was produced by the
italian Umbra Label in 2004. From 2013 SynGate
Records and Databloem records release New
Albums.
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The Swedish artist Daniel 5eger§t;3 from Carbon Based Lifeforms presents his third solo album
album ©mnious via his own label Leftfield Records. One pear ago he left his job to work full time in the
studio and some f[reelance work as a developer. This has resulted in his third solo album ©mnious, a

downtempo journey with an uptempo followup planned ear[s next year. ©mnious was released digitall,

‘Jeptember 24th 2018 and has gained a lot of attention and great reviews. JYow he presents a limited
vinpl edition in the highest quality possible.
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ALUDRAULIC Sendafor the spacesin between.
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Written, performed and
produced by Jez Mond
(Audraulic) between 2014 - 2018.
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: UWLRELEASES BY THE PROLIFIC COMPOSER SPIRALOREAMS,
FORMED BY RED OREAMING, A HUNGEARIAN MUSICIAN FROM
4 BUDAPEST. .

o JHE MUSICAL WORLD BF SPIRALOREAMS IS MAINLY INFLUENCED BY

- "4 KLAUS SCHULZE & REDSHIFT PROOUCING MELODOIC SERAUENCER

MUSIC INn THE STYLE OF BERLIN SCHOOL
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Roeth § Brey got acquainted and began working together in 1993. They started three distinct '

projects: Hoan (ethno-chillout / ambient ), Uacuum Stalkers (progressive trance) and Fatum
Sci-Fi (noise experimental and IDM). During 15 years of diligent work their sound was formed

and molded, performance technique was improved, sound and computer hardware was nhanged
Projects gathered momentum and new listeners.

Hoan is the most well known and successful Roeth § Grey project. It is one of the leaders in
the Russian chillout-scene, and widely known abroad. Participant of many international

festivals and prestigious events (Ethno-Life Russia, Transylvania Calling Romania, llnderwatef
OQuerground Croatia, Fullmoon Eermany ).

Hoan has a lot of experience working with widely known european labels (lboga Records
(Denmark) and Blue Tunes Recordings (Eermany). They are known for conceptualism, innovation

and excellent taste. Every release is an explosive mikture of ethno-electronics and a
surprising comhbination of dif ferent musical cultures.

)

-

..( A3

‘.

\M-'.Q-‘nﬁ‘
"

YRR A NI ) RN

¥
¥

— 8 s
N7 Nt e D R
. A

o\

‘l



PROJEKT

As the premier artist on the Projekt record label he founded in the early 8os,
Rosenthal has been a tireless creator of new sounds. Moving from Los
Angeles to Chicago to Brooklyn over the years, Rosenthal recently settled
into Portland, Oregon where he’s written and released more musicin the
last 4 years than in the prior 15.

Ethereal, evocative, powerful and
melancholy, Black Tape For A Blue
Girl’s 12th studio album To touch the
milky way expands upon their
sweeping Art Rock aesthetic.
Utilizing multiple genres and
instrumentations as elements to
shape a larger conceptual work, the
eclectic, modernist approach (
refreshes BlackTape’s pioneering 4
musical sentiments while

maintaining the unique originality of
their sound. Captivating vocals from
Danielle Herrera and Michael Plaster *
accent songwriter and bandleader

Sam Rosenthal’s electro-acoustic

atmospherics and foreboding, .-

engaging lyricism. A contemplative % Ay

twilight hangs over these seven ' ;4- e - ‘4 'y ‘

trachs. ¥, " ¥ 2 7:.;2 2w 5| P~

i ronigione fTo touch the mllky way
. black tape for a blue giil

this album wouldn’t have been
possible if not for the generosity of all
who supported this release at
kickstarter and our bandcamp
patrons.



. |s an icy wasteland of little signi ﬁcance

- The Antarctic Treaty was signed by a numbfr T,
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Bruce Gall comes from Dundee on the East Coast of Scotland.
hosting “ATMOSPHERES” broadcasted weekly on the online radio station, One World Music.
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~ Parallel Worlds lands on Lost In It

la b’els such as Shima Records and DiN.

Records with an intense and visceral
work ready to leave its mark in your soul.

Tonal Paintings
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Parallel Worlds’ music is a combination of
dreamy/atmospheric textures with pure
analogue electronic rhythms and sequences,
combining the f£eel of 70s electronic music
with modern electrouica and ambient
music. For Parallel W
essential, but most
context. il




let come what comes, let go what goes.

see what remains.
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apne sinn | foreldrelgse

The music on this release represents the finale output
of the recording | have done under the moniker apne
sinn. Foreldrelose, in keeping with the Norwegian
theme that has pervaded all my releases to date,
translates to “orphans” - a perfect representation of
the work assembled here. These songs are the
compilation singles, the unreleased cannon fodder
and old hard drive finds that will close this chapter of
my musical experience.

Guest on this album are, Steve Brand, Peter James &
Geoff Stewart, with ongoing gratitude to Steve &
Peter, two of the great believers in my music and
bedfock of its inspiration.



| um is the flrst of Steve Roach s many ~%.
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This album was originally released on the Innovative Commu ications |a hameleon Records as a Stev ach/Kevm Braheny/Rlchard Burmer album and was -
. released later the same year on the Fortuna label as a Steve Roach/Kevin Braheny album, with Burmer's solo contributions (“A Story from the Rain™ and “Across the
« View") replaced by two pieces from Roach. ; > < oW . b
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This track is made on purpose to get a good place to be, when you calm down and breath and relax.
Build positive energy.
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AEINEMATIC ORGHESIRAL ALBUM
BY NIKHit KORARKAR & KUNAL-GUNJ

r g
Nikhil Koparkar is a composer and performing artist who creates compelling scores, songs
and sound design for Film, Video Games, TV & VR.
In his Los Angeles based studio, he has created music/sound design for feature-films,
web-series, games and TV underscore for Discovery Channel and TLC Networks.
Nikhil's fascination with thematic melody, as well as his growing knowledge of instruments
from around the world has allowed him be comfortable writing in different genres, while
creating a sonic palette that's unique to each project he undertakes.
His work has been featured in such publications as The Huffington Post, Music Connection
and AXS.com.
Recently, Nikhil has added cutting-edge binaural/spatial audio knowledge to his arsenal,
creating compelling environments for VR and mobile games.
In addition to published works, he has a library of 100% clearable music, some of which
you will find on his site.
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The fifth album by E-Tiefengrund is the suecessor of Voltage Sessions IV Voltage Sessions are Live jam
sessions in the Tiefengrund- studio with mainly analogue modular synthesizers.

Recording happens absolutely Live with 8 or 1& step sequencers, no overdubs are being used. Mixing is
realtimee during the session. The result is a stereo-track that can be mastered finally.

Of course those recording sessions are a result of developing, the synth sounds have been tested and and
played during rehearsal sessions before, as well as the sequences, that have already beew progranmcmed.

e-tiefengrund
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Fusion Machines

Voltage Sessions V

iefengrund

Yow could compare this with the b secq Qg ®
preparation of a Long trip, a jowrney to far and R - G o pp &
unexplored couwntries, you plan a rough route, : : >

but the end is unkwnown, the path is the goal. el

So we never know where the journey will end,
frome the first sound on we Let us carry from
the flow, all happens

intuitively, plans get Lost, new sounds get
created spontanuosly, a transposing here, a
Little solo there, a sequence recedes to give room
for another, the mixer works out as the
conductor, everything gets under tension - or
in other words: voltage (sessions)

sion Machir
oltage Sessions V
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