Heart Dance Records is proud to announce the debut

album by ELEON. This deep and lush electronic work is > 5 ”7"

f\eny dhe of the 12 pieces;on Dreams Beyond Terra is

unahashedly Chill while steeped in th&acsthetic of " - o adak bated arid prddiiced with crafiand color with no
S EDI)VII P \ : ey Bli0ktage ( \)dl“e dhdaivht lrll\e most Chill/Groove

umuﬂk; Diines e ler%d is designed to be listened
TR CONIS G OR i sh, with“each song telling a part of a
DICOCHSTORVE h(’%l% an impenetrable underlying layer
MORUTISTT, hope and spirituality in the music that

K (leflles this first official release from ELEON.
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There is no shortage of space and sparkle as a vivid
curtain of ambient pads and guitar-like washes veil
ELEON’s carefully crafted beats and progressions.
Co-produced by recording artist David Helpling, each
track on Dreams Beyond Terra is bursting with color and
drama.

Beneath all of the production there is a warm heart of
calm, beauty and optimism that seems to somehow fuse
the entire record together. From the first shimmering
blast of “Species Communicating” it is clear that this is
not your typical Chill/Groove release. Aggressive. yekiz, > *,\
laid-back beats extended the low end in a special way '
while over modulated synthesnzer srepeat a syncopated ‘* 5 r;\‘—. :
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Originally taken from a potential album title, ELEON is
. the stage moniker 101 e]etimm( rec mduw am\i

mesaiite Texas, Muhde' xpvm much of hx\ imn df
m EhiSinever stopped him from always chasing his

hypnotic riff that you’ll be'hurmmniing f day R ,.  e o 3\.1& dI)d iw was always drawn to music. Coming of

The second track “Terra Sanctuary: 9 c ear smg S & = = / i ”au Sintoiall things electronic

will bring you in and set you down on’\g white sand \\\\\ : < ; g =—/sach =

beach. Warm synths and breathy W/a]e vocalsf\];hl nl= "‘i\\\\_ ; / ZZ = , nd uam! by the 1990s, he
N : A » - : A et SSIoname nthesizer and began

surround a solid ultra-cool st%@j =
e = :
parts bloom with optimism*whilé’Whale-like guitar -
phrases and tapped harmmmmes sllmn and through?;_, i =%
the mix courtesy of Dav1d Helplmg. == SR
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nnounce the elease of multi- instrignentalist Tom Moore < and

ry Finzer — L€ ere Be Light.

he duo’s highly successful release of Wﬁzs}ym :
o 8

&

ine placements.
ation/Meditation

e airplay on FM, Internet Radio, SXM Spa Channel an
ilence also received nominations from Zone Music Reporter for.
Best New Age Album 2016 from One World Music (J{ac{z’o.(
¢ is an expression of a journey. It is about movement not onl {

(e mipresent element in nature. The universe is made up of light, which
Bpurpose of this album is to help bring “light” to the listener in as
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@m\p@wﬁ: ‘m@ I've told “3 ‘J' »
many-peoplethat I could" r!j;mr in a
1 ' Al me asons

expene

seasor mjmw ways been the fall &
‘winter: the shd’?“ days, the longer
shadows and c colderﬁweather- there is a
] 1ddm1:‘y in t eﬁ?)wéadlng of
autumn andun thé lanketed
andscapes of Wlnter, Wlth moonhght on
m snow b mhe deflnltlon of
“nat foyme.*rThe music on
this album‘gl allrsongs*f"rom the BuSs
. da J;l_;‘er season of{autumn & ‘winter,
) ‘¢;Wr1t§gn fro;;‘l-aét‘e autumn 2016‘1:0 the
V t of winter 2017. L
y %
he@nveloplng composu:lons on From
the Darker Seasons ‘fncludes gently
‘melodic, autumnal passages like “A
Walk Through the Leaves” and “The
River in Late Autumn”, a'longf with
cosmic and wintry excursions like
“Constellations” and “A Long Winter’s
Sleep” — all created with just electric
guitar and complex signal processing.
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Inner Rhythm M,@ditations Vol I
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Legendary percussionist Byron Metcalf's Inner Rhythm Meditations Vol Il'continues the immersive ]ourney into hypnotic rhythms'and haun ing melodicte ures
» which he began on the critically acclaimed¥award=nominated 2016:albu - ‘
Once again joined by noted sound sculptor Er|k Wnllo &world=class flutist Peter Phippen>Metcalf explores a haunting landscape that gravntates between
pulsing sensuality and drifting contemplatlon Inner Rhythm Meditations Vol ll'is'a deeper exploration of the dynamic interplay between the energetic and the
subtle - sometimes vibrant, sometimes spacious. The seven tracks perfectly portray the exquisite dance that can occur between stillness and motion. each
trait coalescing into the other at times, but also each venturing into their own unique sonic landscape. A profoundly meditative listening expenence this album
presents an opportunity to journey inward while also providing a backdrop for movement through space. In thls way, | nner hyth Meditations\Volllis the best

of both worlds in the genre of music for reflection and contemplation. LN e
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Module No.2
Elements and Particles

Contemporary modular
synthesiser compositions
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Inspired by his “Tone Science” release, lan Boddy
has set up this sub-label to feature artists and
performers working in the field of modular
synthesis. The first release “Module No.1
Structure and Forces” was released in March
2018 and has garnered a lot of critical acclaim.
This second compilation “Module No.2 Elements
nd Particles”, like its predecessor, features nine
artists from different musical backgrounds with
the common thread being that all the tracks
were composed entirely with a modular synth
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Compositions by: Dave Bessell
Todd Barton Richard Quirk
Bluetech Hainbach
Parallel Worlds Nathan Moody
Paul Nagle r beny
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Al’wags mysterious and em?matlc tﬁe anonym’ou\s
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Winter-Light is a record lab
'WINTER-LIGHT

Our goal is to release new and inter

" store based in Haarlem, The Nether ands, specialising in ambient, experimental and drone soundscapes.
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Having previously released the full length 'Opalescent Pust' on our label, the Portuguese Wsculpture VelgeNaturlig returns with an album of deep, immersive ambient drones - 'Kundalini'.

-
On 'Kundalini', Ivo Santos presents us with an album, layered with a rich tapestry of dense drones reverberating sub-bass and circula tmgliiiessed sounds, cleverly woven together with field recordings.

As with most, if not all of VelgeNaturlig's work, on 'Kundalini' the tracks flow together as one creating vast musical Iandscapes to travers ithin the minds eye. The music weaves an infinite pathway
between the light and the dark, sometimes isolating but always keeplng the listener engaed

-

K4

'Kundalini' is an album of true awakening, invoking a clash of primordial sounds and enerqies: Let the currents flow.....
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Wﬁere we walkeod upon ano gazea at tﬁe river 00[ /;eaven, we knew o,f tﬁe memories yet to come.




James Asher was born into a musical family. Having been
_formally trained on violin, Asher migrated across to [c_cy&xmff
with be g from bis father (a teacher of Languages and music),
and drims where be was self-taught. Always fascinated by the
process of recording, be érained as a .foum{J ineer in R.G Jones
studio in London. His first commercial .finZE,
"Peppermint Lump,” was frot{uccd' Pete Townshend of the

Who, on whose album Empty Glass Asher played drums.

His first commercial album, The Great Wheel, was released in

1990 by the californian label Music West. This album

reached the number one position on the UK New Age Music

chart for a ferio:[ of two years. His next release, Globalarium,

was a [ﬁm‘ for Asher in"the world music genre and was released
silverwave. Both these albums combined the mic and

mtrosfecfive aspects gf Asber' s music, which togetner give ita : - ;
unique flavor. | . | W’/

His collaborations with the color tﬁcmfy company Aura-Soma
[ed to the creation of Feet in the Soil, veleased by New Earth
Records in 1995. This mfid-l'y became a bestseller. = =~

b
An inspirational boliday in Rajasthan led to the creation o
next album, Tigers gff)ﬁ’e Raj. The recording was "criﬁm.fgf
jowBronze award. This
Asher s music bas been sampled by The Cﬁmi’;fégvtﬁers in
their song ""The Sunshine Underground” on tﬁg#@ Rp[aﬁnum ¢

album Surrender, and by U.N.K.L.E. in theivsong “An Eye “», *
Jor an Eye.” Asher's soundtrack credits include work for.~

acclaimed, winning the Crosspulse &

album, described by Pete Townsbend as.l

Virtuoso composer AR Rabman of Slumdog Millionaire fame. Y
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Walking A Beautiful World

I've had the great fortune to recently travel around the world, mostly to places | have never been before. My
travels have taken me to Europe, South America, Africa, Asia Pacific, and back home in North America.
While the Finland trip was to perform at the Karelian Skies Electronic Mdsic Festival, most of the remaining
trips to the far corners‘c;f the globe were for a single work-related resear{h project to interview youth and

adults from 13 to 55 years old in each location and simply find out what their lives were like and what
influences affected theigthoughts, attitudes, and behaviors in these diverse locales.

(_,i h‘e\ama ingipeopleawho invited me into their homes and shared their hopes, desires, and realities turned
mygittielbusinessitripiinto _a profound spiritualjourney filled with deeply emotional wisdom and inspiration,
OftenRitomptioSelinptieimost precarious life situations,

EVeryone siperspective on their own lives, the richness of their own cultures and communities, and the
challengesTof tnei@own countries reinforced a universal realization of the common outlook of people across
continents, countriesgclltures, and classes.

hiSTalbum is a travelogue of my journey and an ode to the common threads that bind us across our
different lives andidlocations.
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Qenownea new age Planlst and s?ntﬁesist %lch’ara ‘Jﬂu[man has created an instrumental
12-song recoralng o[ meditative music, o‘e JYew o‘e'wareness c}f,uslc oj the Twelve

'Ra S, tﬁrougﬁ a close sptritua[ co[&zﬁoratton 'thﬁ cMcﬁae[ g oﬁove, autﬁor o[ tﬁe
recent book The 'Rea[l o[ Hour §reatness & Personal 3ourne? Tﬁrougﬁ the Jvelve

'Ra S. 677;e music is meant to ﬁel}) connect listeners to the power, energy and awareness

[eveL's‘ ol the Twelve Ra?s

|chard Shulr

'Ricﬂara Shulman has become one %mﬁm in tne new age genre over the
ast several decades, and since 1984 fﬁ_‘la dedicated his music to Divine connection and
the awaEening of Inner Shu. an'nas more than two-dozen albums under his own
name._as We[[ as two-dozen recoraings for which he has provlaea composltions,
per| 7 (o) prouetlon ( such as Bliss o,f chelng 5? his group The Pure Heart
Ensemble cHe studied at the presttgious Eastman ‘Jcﬁoo[ oj cMusic, got his c]%asters
D) egree in musica[ composition from ‘Jtate Cunlverslty o[ T ew yorf at ﬁuﬁa[o, and
wvas a composer-per[ormer jor a decade with Theatre ofitﬁe Heart - a TYew yorf
elty~5ase3 per[ormance group WOrEmg to 5ring ﬁlg r consciousness and environmental
awareness to audiences. ‘Jﬁu[man also was trained m lassical and Jazz ﬁelas, and
regu[ar[y per[orms and records original jazz.
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In 1986 Tom Habes started his music career in electronic music, under the
stage name Optical Image, releasing several albums including, Treasure Point,
Interference, “Point of no Return”, “Another Treasure Point™, “Back to the
Basics” and “Moonchild”. In his own name releasing the albums, “The Other Side”
and “Sudden Exposure”. 1996 saw him receive the first place award for best
music at the Pangolin Laser show in the United States.

Since 1996 Tom Habes has been writing library music, mainly specialising in genres
such as suspense, dramatic, tension, grieve, drones and stings. His library music
database now comprises more than 1300 tracks. His library music as well as his
commisioned work is used for film and television productions in the Netherlands,
the United States, Canada, Japan, China, Hong Kong, Spain, Portugal, Israel, Mexico
and Australia.

Many compositions have been featured in Dutch television programs including
Zembla, Bureau Misdaad, Peter R. de Vries, Nova, Netwerk, Twee Vandaag, RTL
Boulevard, Actienieuws, Week van Willibrord, Opgelicht, Jong en Ontspoord,
Vermist, Rechtbank Deze Week, Spookhuis, Traumateam, Ter Plaatse, Dossier
Gesloten and Woonbrigade.

In January 2007 Tom Habes composed the intro for the dutch television program
Bureau van den Heuvel. Additional music has been used for video games in Japan,
and programs such as the Oprah Winfrey Show in the States.
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