Synth supergroup Node don't do
things by halves so when they decided
to perform an all to rare concert in
London in 2015 they chose non other
than the auspicious venue of the Royal
College of Music. It's almost certain
that those hallowed halls have not
seen such an assemblage of vintage
and modular gear before, although
indeed that could be said of anywhere
else one can care to imagine.
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he DiN ambient label was set up
by Ian Boddy in 1999 to release
ambient electronica that bridged
the gap between the analogue
sound of the early 70's synth
pioneers and the digital
soundscapes of the more
experimental modern exponents
of electronic music.

The four members of Node, maverick
producer and sonic legend Flood,
renowned producer and composer Ed
Buller, classically trained Doctor of
music Dave Bessell and Hollywood film
composer Mel Wesson not only have
between them a vast arsenal of synth
gear to draw upon but they also know
how to use it in a live performance.
Indeed this is no mean task as without
the safety net of a backing track all
those myriad knobs, dials and switches
have to be manually tuned and set up,
a task that took the intrepid quartet
plus their road crew several hours to
complete.
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The idea for the album Midgard started in
2015, but the first track was made in february
2017. The inspiration behind this work is
J.R.R. Tolkien's book The Silmarillion. The
subject opens up too many thoughts and
ideas. Have there been powerful times which

we today have no knowledge of? Times that
have been lost and today are only myths.
Echoes from the past without any anchoring.
so, what happened to these cultures?
: By it W ,__(_'_,f Apart from the world of Tolkien there are
' 3‘;. o enormous amounts of myths of ancient
. times in different cultt

es, written by known
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Paul continues to release albums 117 deSLylLepIny;
Impressionism, Germarn FElectronic g inercary il gsm, forging
his own unique towuch in the _Ambie nL gernres
Paul was a_founding memﬁerb_); _ CE Geugh Lrivs llr 2 the
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Norwegian sound-artist Erik Wello’s 23rd album delivers a collection of carefully cra
transition; several sequencer-driven pieces contrast with surrounding dreamlike ambi

time.

Threshold is defined as a magnitude or intensity that must be exceeded for a certain r |

Wallo says, “For me, Threshold Point is a musical idea of an actual transforMcros’?"‘a threshol ;
and leading into new states or places. In my music, patterns and evolution are basic elements, always retaining an e

With Thresholt 5 has é'ybly'visce'”‘r"al electronic album. It's a
dynamic collect DNoti grsoundtextures; the work of a passionate

foref 8 electronic music genre. ol
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otional connection with the melodies and the textures.”

electronic music. It is pensive and reflective upon passing and
ative and expressively intense, capturing an authentic moment in

dition to occur or be manifested. pRO]EKT

oing from o:?mmm to another... into a change. Unfolding over time, gradually bridging



Potruek Kosmoy

How would the stars, nebulae and planets in the
cosmos sound like? It would become a life-long quest
of Belgium synthesist Patrick Kosmos (aka Patrick
Wille De Wael) who composed classic cosmic music
from the early '80s on. Purchasing his first synth

~around 1973 he started ftranscribing his thoughts
and feelings on space travel in music.

5

Creating his unigue music at home was one thing,
o playing and improvising it live-in-concert in special
places became the true challenge and passion for
this cosmic traveller. While improving his musical
skills Patrick was a roadie for various bands and a

light and sound engineer elsewhere.

In 1983 Patrick released his first cassette "Sherab
Trital Tunnel” and played his first concert in 1987,
the first in a long series. Many have fond memories
of his memorable performance at Dutch KLEM-dag
1988 in Best. Soon, lasers and an assortment of
special effects would accompany his spectacular live
performances such as "The Concert”. His sonic
paintings and electro-acoustic adventures through
sound, melody and emotion received lots of airplay
through Belgium's radio programs “"Muziek uit de
Kosmos" and "Maneuvers in het Donker".

“Beam me up Scotty, I'm on the wrong planet” is one
of Patrick's favorite quotes.

] Covering up T erand names of his synths at
f > concerts wai also common practice for Patrick as he

hacano wis any promotiorl for the respective J
| ﬁ\anufa‘;ure did he think one brand was
e | "& o beﬂer' than the other. e

h r)
A f'_i_ 02, Patr ékré'rr‘ -~~'~:p
musician and facused on eq y-hsfenm
projects. Unfortunately, ,,vck passe
z br'ua 2 2B18 oglf ; ar-swola"“
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Norwegian electronic artist /
composer Sverre Knut Johansen . .
.
(pronounced Sva-da Ka-nute . *
Yo-han-sen) hails from Mo i Rana, a .

lesser-known town in the
northern-central Helgeland region of ' ‘
Norway, just below the arctic circle.
He has composed electronic worksy

since the early 1990’s, developing a
strong signature style through the
use of melody and form often
thought of as a classically-influerfeed,
electronic symphonic compositions.
He has previously released material :
on Origo Sound and his own, Orig
Music, and has worked with well
known electronic artist Erik Wollo.
THE VAST EXPANSE is Sverre’s third
release on the Spotted Peccary Music
label. His earlier releases are SECRET
SPACE PROGRAM (SPM-3002), and
EARTH FROM ABOVE (SPM-3001)

THE VAST EXPANSESverre Knut Johansen's thirdreléaS&Bntthe Spotted Peccary Music label, offers a fantastic sci-fi
‘themed electro=symphonic trek through the human‘awareness'and contemplation of the Universe and its origin.
3 =d ambient gquitari

Joined by ac David Helpling,Yohansen's V’p‘e‘ intriguing musical meditations, delicately
" crafting organic and synthetic environments that effortlessly'inderscore the g—l:anae‘ur"“of the album's magnificent

eriia, M- A . ‘Y ‘

Dri/en by compelling rhythmic elements, tl” music is always iIRimo on as orchestrated arpeggios ah pulsing bass
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Ii’i”es wind their way through rich atmospherics and heavenly dréamscapes. Johansen's soarﬁ’ng melodies and

and deep layered atmosﬁneres, evoke finely

| y

. etailedfequenees, supﬁorted by Helpling’s spacial guitar textu
. ‘ tuned s undsp’ces fiIIedeith mystery and awe.
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‘Rellcs is a musma illustration for the very distant future, where -hum

annlhllatlon Rellcs are the only things humanlty has Left‘behlnd O?Fl
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'Inner Vision Laboratory' is a mu project brought into existence by the Polish artist/musician Karol Skrzypiec.
Created in March 2005, stylistically the project qualifies as industrial dark ambient. Nevertheless, it also includes
elements of ethnic music, classical music, et al.

'Inner V|5|0|»abor~a'tory has released a series of albums on Iabels sucas Rage In Eden Zoharum and Be’c'rst Of
Prey, collabor: :
highly acclaim
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Firstly formed as a guitarist, N"(‘{\\.
Hulshof) is a Dutch guitarist and\ke X
musical universe explores deep-sp
synthesizers, digital equipments an ‘
epics are largely impregnated by e experiments from 70s
Berlin underground (notably from .-Dreamlike tones and

(real name: Eppie Egbert
nd a sound researcher. His
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black candles 345

firepower 16.37
heatwave 740

to norway,with love and
thanks from england !

equipment : synthesizers , phaser, flanger,
tape-looped voices,tape-echo,
pan-flutes.

cover.art by Jarli.
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My new melodic electronic CD... YESTERDAY PASSING.
This new album is what I term a “structured light melodic
electronic album” with music covering many genres/-
sub-genres... orchestral, contemporary instrumental,
electronic, chill etcec. If I was to compare it any of my
previous albums it would come close to CHILL FACTOR.
and some elements from POWER and BLITZ.
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The Gordian Knot

Swedish platinurri awarded composer, record

- producer and musician, limmy Ledrac, is

proud to announce the release-of his _
upcoming album, The Gordian Knot. It will be
released on May 4th, 2018. :

limmy has been making music since the late
90s and has worked with other artists such as
Curse, Raptile, Promoe and Sokol.

The album has been described by Ledrac as
‘dreamy lofi chill out’. : :

“I am now focusing on releasing instrumental -
music and will try to build .an audience around
that. | enjoy meditation and perhaps you can
hear that on this release,” says limmy. :

. The Gordian Knot is being released by

Selected Samples, label founded by Ledrac
himself. Selected Samples is a place where he
ié able to release music as Jimmy Ledrac,
UN:INKD and Chicago Hartley.

“Selected Samples |s ment to be a label where

| can release a little of everything,” explains
Jimmy. “Under this platform | am not hired by
an artist or management. Here | have the
director’s cut so to speak. Freedom!”

Berlin Morning Coffee was the first track to be
written for this album (track 2 on the album) .
and paved the way for the rest of the album.
This was a quickly made album, with most of
the tracks written within two weeks.

“I did not plan to do this album, or maybe we
should call it beat tape, in advance. Perhaps
the inspiration came from intense meditation,
and also - strictly cold showers. Never a warm
one in over a month,” says limmy.
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Kliona Joy ( Hawkins ) is an —%ustralian Pianist, eomposer and ‘d[nger She is called The .Plano

in China, is a member of the JYew O‘Gge tguper—_group FLOY (HFiona 50?, Lawrence Blatt, 54; ESter,
Will %ckerman) and performed with them at T ew Hork’s Carnegie (Weill JHall) as well as on
gcﬂoes/ml)ﬂ Qaalo in 2017. Kiona had a song on a gramm? W[nnlng album in 2014, won two categories in
the cﬂnaepenaent Music %wards held at the Lincoln Centre in I in 201 6, works with —%ustralian piano
maker Stuart and Sons and also records in o‘Gualopﬁl[e forms with Blue €oast Records (content Partners
with ﬁony Jor hi-res audio) . Fiona Joy (Hawkins) is an —%ustralian Pianist, €omposer and Singer. She

N is called qﬁe Piano G‘Gn_ge[ in 'eﬁlna, is a member ol the TNew O‘Gge *duper—group 8;66'\'9 (g?ona 302’,
h, . \W Lawrence Blatt, Feff Oster, Will G‘Gcferrnan) and Per[ormea with them at TN ew Hork’s Carnegie (¢ YWeill
l\,\" X c)‘(a[l) as well as on 8cﬂoes/m$? ?aalo in 2o017. HKiona had a song on a gramm? Wlnning album in 2014,
‘ won two categorles in the cﬂnaepenaent cMuslc o‘e'vvaras held at the o‘elnco[n ‘eentre in m in 2016, works with

o@ustra[lan plano maker *dtuart and ‘Jons and also records in O‘Gualopﬂl[e forms with Blue Coast 'Reconas

4 cinematic journey through twists and turns that goes from romantic dream like scenes to [tve[y classical drama, from putting out the single note to the universe to rﬂ?tﬁm and structure.
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‘hu,[u; artist Gabr |ele. Quirici (aka \ - .
Perceptual Defence) and Belglcm ar'h St
DanhylBUdTS(8ka Syndromeda)
"The [€gend™ is the story‘about Sa\lvnu
Brabo wHE was d'mythical Roman soldief
who is said to have Killed'a giant, and b
this would have created the name ™, \
Brabant. : )
Later this story was also used to explam ¥
the name Antwerp (meaning hand ™
throwing). Brabo once killed a giant, \ h
called Druon Antigoon, who asked money
from people who wanted to pass the |
‘bridge over the river Scheldt. When
“they didn"f'want to oricéuldn't pay, he
cut off their hand and threw it in the
river. Because of this, Brabo also
emoved the hand of the giant, and

fhrew it into the river.
' \
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Red Planet @rchestﬁi‘:

lanitym

The music of Vincent Rees Red Planet Orchestra is perhaps the
ultimate infusion of ctass;cal C@posmon into contemporary sound

by

structures. The result\ls ?n\emotlonally powerful “multi-textured - —
stylistic fusion of neo cIassncaI\amblent mu5|c e
Assisted by his.partner sound artist Peter Smith, they witnessed a — o

Klaus Scj'oulze performance in London which served as a catalyst
that has resultéd in a series of eleven outstanding albums along s

with numerous film soundtracks.




pcric’nce

Live in Melbourne, Recorded: August 8 2015 at Arts
Centre, Melbourne, Supersense Festival of the Bestatic. First
Release: 29 Seprember 2017 on MG. ART. Performed by:
e )) Manuel cBtsching (guitan) Aviel Pink (voo, bass, phasing
25550 effects) Shags Chamberain (Reys, sywth, mouth harp,
voeals) Oren Anbarchi. (dnums, gong)




REVVO MLISiC G, Q REWO is the electronic music project by Rene van der Wouden. REWO is a merge of the name and surname of Rene van der Wouden.

ELECTRONIC MUSIC BY RENE VAN DER WOUDEN . : ST ; : T : :
The music of REWO is a combination of electronic classical sequencer music with experimental ambient sounds.
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BINARY FORCAST -
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!
Guest artist Redox arrives on Kahvi with a fantastic 7 track EP, heavily inspired by your favourite IDM masters, Boards of«.

Canada but with his own unique edge and interpretation. -

Subtle arpeggios and addictive melodies throughoﬁt,hbff key pads and detailed beats, this entire EP is probably one for your
permanent playlist. ‘ ;
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