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onica feStIVGI;‘ThlS was to be the first of many stage appearances, made possible with help of our many friends & collaborators.
. ——
Two of those friends and collaborators now appear with me (JD) as Wavestar Il. The two in question are Stephan Whitlan & Paul Ward. | first met Stephan when he was helping to crew UK Electronica in 1984. He has
‘-~ been lnvolved w:th the UK electronic music scene since year dot! Paul Ward came along shortly after | met David Ward Hunt. He unfortunately missed out on the first Wavestar live appearance -he’s always on holiday.
o~ These guys ‘are well known tlsts ‘and mus:c:ans in thelr own right and | am eternally grateful to them for involving themselves with this project. .

3 - : n;. " 4 . . .- . > -ty .
.« The collaboratlve effort is the main reason for this album bemg under the name of ‘Wavestar II’ - it didn’t seem fair to put it out as'another John Dyson album after all the work these friends have been good enough to
' put into it-with no thought of reward. It is my way of saying ‘thank you It is also my way of recognising their talents for what they are. They may not gain anythmg in a tangible sense (I do keep them in biscuits!), but

... » they have my undying gratltude ‘ The two of them did play for the ongmal Wavestar, many times over dunng those early years.. . Soitis with respect to all who hdve gone before, in whatever gu:ses, that we now

5 havethat great feeling’ ‘ofd ]Ob dohe t’ogether,’as we aIWays dld in the past 4. 2% ' . ORI ¢
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'm a musician/compdser who play Jn harddare synthest
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Aesthesys is an instrumental outfit based in Moscow, Russia. Founded by Nik Koniwzski as a one-man project back in
2007, it has eventually evolved into an ensemble performing post-rock music with ambient and neoclassical influences
by becoming a quartet in the end of 2011, with Eldar Ferzaliev, Dmitry Solopov and Arsentiy Karpov joining as
guitarist, bassist and drummer. By early 2013 band expanded with Victor Krabovich joining as keyboardist.

In the next years Aesthesys performed live across many European countries, including at the biggest post-rock
festivals of Europe - dunk!festival (Belgium) and Astral (Russia), and shared the stage with such bands as God is an
Astronaut, 65daysofstatic, Maybeshewill, And So I Watch You From Afar, Ef, sleepmakeswaves and many others.

After the release of the "Ascendere" in 2013, their further strive for experimentation eventually resulted in line-up
changes, and with Sasha Coudray as a bassist and Nikita Sarukhanov as a drummer they started to work on the
material for "Achromata", expanding their touring geography with Asia after their solo China Tour in 2016.

The current lineup consists of Sasha Coudray (bass guitar), Artem Taganov (drums), Eldar Ferzaliev (guitar), Victor
Krabovich (guitar, keyboards) and Nik Koniwzski (violin, keyboards, guitar).

Apart from Aesthesys we have connections with a bunch of other projects: Nik records eclectic stuff under the variety
of monikers, Victor creates various music as aliass, Eldar has a solo-project 365 years in a year. Also Nik, Victor and
Ivan (Aesthesys' live sound engineer) founded a sound workshop murmur where they also release original music
under murmur's moniker apart from other lines of work with sound (like mixing, mastering, creating sound design,
etc).



GISHIKI
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1 hus album s dedicated in
loving memory of Roger & Val
Morash.

GISHIKI is the newest album
hich completes a trilogy of
“classical synthesizer™ albums
started with Wound Up by God
or the Devil (2007) &
Contrapasso (2011). Inspired
by the 8 virtues of Bushido
(code of the Samurai) and
minimalist traditional fapanese
music, Gishikt blends vintage
synthesizers, Koto, and
windchimes to create lush,
cinematic soundscapes. If the
novel Neuromancer had a
soundtrack, Gishik: would be it.

As a_forcing-function to explore
new realms compositionally,
each song began from one of 3
5B Hirajoshi pentatonic
scales using a plucked Koto
sound created by a physical
modeling synthesizer played over
beds of recorded/manipulated
windchimes & Malaysian
angklung. T he addition of
vintage analog synthesizers adds
warmth & texture, helping to
create slowly evolving, dynamic
pieces with strong leitmotifs.




Off Land has created a truly
lush and vibrant dream world
for Us to explore. Quiet Ea

an expansive ambient
reimagining of last year's on
Earth album. A truly beautiful
Journey for the mind and soul ,
Quiet Earth will untether your
dreams and sWweep you away
with its breathtalking vistas.




“EPITAPH is the swansong of music I like to name my
vintage ambient. For more than 30 years I’ve been trying to
seek perfection, from synthesizers to electric guitars, a
bumpy ride for sure with lots of doubts, frustrations
extreme self-criticism and a few highs and lows but th
call kept on strong. This is what'1 breathe mw
of who I am. But that momentum has arrived’

from this, not that I’ll abando
completely and foreverdI'do"See

occasionalilive*entity but'in the stu :
forward e ww w.a.uw

ative mirror to hold in front
immprovised o he spot

I"effects"recorded directly

ontinue to phasize With
ambient music but my frame of mind is currently focused
w 1" o'*n:ro‘ Wa 2 app D mYy chnlques and
inspiration towa 1&11'§nces For now I do hope
you’ll join me this“closing chapter and embrace this
space.2 Dirk Serries October 2017.




Surrounding Label is proud to present its first compilation, “Surrounding: South
American Women in Electronic Music”. An album inspired by the new scene of
independent female artists and electronic music producers from South America.

After about three months of collective work with each of the participants from
different countries such as Argentina, Peru, Chile, Brazil and Colombia, alongside a
special guest from Italy, we present a collection of seven previously unreleased
works.

The compilation “Surrounding: South American Women in Electronic Music” is an
initiative that aims to pay homage to contemporary female artists in this corner of
the world under our concept and curation as a music label and to show that
women have produced, and continue to produce, much of the most daring,
beautiful and innovative music in the continent.

Our sincere desire with this project is to encourage the musical production in the
South American territory. We firmly believe that we are experiencing one of the
most creative moments in decades. We want to leave a mark that lasts over time as
witnessed positive changes in our society and as part of our history.




Axxent Opaque is a three piece electronic music band based in the South West of England. The brainchild of Colin 3
Jordan, it was his desire to form a band to create music primarily in the style of the pioneering Berlin school of
electronics. He asked Gary Wright and Chris Medway to join him on this adventure with the idea of making music
strictly "LIVE", hopefully in front of an audience, recorded in one take, with no overdubs.

Each of us has a specific task within the band.
COLIN JORDAN is the guy in charge of sequencing!using DOEPFER and ROLAND modulars, Supernova original
| Pprototype rack modules, Samplers, hardware sequencers, mono synths and his own "KINETIK BASS IMPROVIZER"
developed by Colin from his own experience being on Liorgginal design team that created the now legendary
NOVATION SUPERNOVA synthesizer. All sounds are d¥eatéd using classic hardware.
GARY WRIGHT is mainly tasked with creating piano and pad sounds with occasional sequencing using a combination
of a Novation Nova 2 synth, a Roland D50, Roland MC505 and&‘opellerhead’s Reason software.

CHRIS MEDWAY's role is keyboards, atmospheres and sound effe nd again using primarily software.
Combined together it creates a rich tapestry of sound.
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An Electronic New Age
musical project by:

Silentaria is an electronic new age
musical project founded in 2010 by
Rixa White, a self-taught pianist,
keyboardist, composer and poet,
known as "Man in White".

Silentaria is inspired by the
Wholeness and Emptiness philosophy.
Its voice is an invitation to the inner
world which is silent but the source of

every sound. This manifests
Silentaria’s slogan: “The Voice of
Emptiness”.

Silentaria music layered with
progressive parts, effective vocals and
proper sound effects creates gentle
themes which take the listeners on a
journey of self-actualization, inner
thought and peaceful insight, while
focusing on pure experience of life,
beyond conceptual words and beliefs.
It combines elements of Electronic,
New Age, Progressive, Contemporary
Instrumental and Ambient music.

ﬁeginn‘ing.
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My name is Harald Gramberg, and under thils name my music are .
also published. It all began in the early 1970s with various % [
acoustic instruments. Some recordings still exist, have been
revised acoustically in the meantime and are still used
sporadically by me for new sound projects.It had started in .
2013, initially with a simple keyboard and various virtual synths.
In the course of time, the demands grew, and today almost |
everything is created with a Moog and a Korg synthesizer with™ &
vocoder, an organ by Conn, e-drums by Yamaha, a loop station
and various sequencers. Sound generation with suitablé‘ﬂ
software still has a high priority, e.g. for the production of '
artificial voices and natural sounds.| have never wanted to set
myself on a specific genre - everything from Berlin School and
Ambient to Industrial and Avant-garde to Synthpop is possible.
However, Psychedelic and spacey influences are an absolute
1" must.My complete digital albums are available for download at
ﬁ% ) the netlabels’/Aumega Project and Nebular Silence.

e

4

1'i\
gy

' ¥ 5 -,
P .- — 4 .

- NEBULAR SILENCE * N

e e’ e’ Lo o
: — e e —
~ S

T — e
. . ——r—
From sidereal travels and evoked-atmo- %~ 5<
> . o sl & ] LA \
sﬁMNebulal;Ellence netlabel bring to us =&
theinterstellar music of its 'discographysAs*
its name indicates, it is A nebulathat e athers s
several artists located at different points of ? E
the planet Earth to try to get closer the'main

source of ambient music: silence. )
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‘who use a lot more
sure that even i
patterns to gi
The one unusual
solo'sin 1
band these idea’
jazz-funk based mus
| -
I later got inspiratio
in television music Jan I
the fantastic tv program 4
these separate idea's together I have
sound of Morphieus Whémisa
traditional synth sound using many rich ambient textures of
strings and choirs but also using different textures to create a
rich smooth but rhythmic music that isn't harsh to the ears
whether on headphones or on a good quality sound system, I
want the listeners of my music to sit back and relax maybe
even drift off to the plaes my music takes you.

I don't use any gimmicks no cover versions no quantize

sequencing no samples, I write all of my music myself I - -
perform all of My music on my own and self produce the end Lit
product totally in house on my own in my living room : r~n & . 1AMP P e P
3 D deeni i i iig v D“T» GO HOME o S e s
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BORN AGAIN SYNTH PLAYER BACK AFTER NEARLY 30 YEARS AWAY. <\
AREAL ANALOGUE MAN IN A DIGITAL WORLD, GETTING T0 GRIPS WITW HIDI,
WORKSTATION AND VST PLUGINS. . :
IN THE PAST I ALWAYS OPERATED ON A BUDSET AND CONTINUE TO DO $0
TODAY, IN THE BELIEF THAT WHILE TOP NOTCH <EAR 15 GREAT, YOU CANNOT
SIMPLY BUY 4REAT MUSK.

TODAY | USE AN M AUDIO KEYSTATION 49 MIDI CONTROLLER AND WORK ON
THE ABLETON 9 LITE DAW THAT <AME BUNDLED WITH THE KEYBOARD. ALL
OTHER INSTRUMENTS ARE PLUG IN$ AVAILABLE FREE TO DOWNLOAD FROM
THE INTERNET
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e Jeff Greinke is a musician, composer, performer, and sound sculptor who is
% TR AT known worldwide for his unique sound. Through a highly developed process of

X layering, Jeff composes and performs music rich in texture, depth, mood, and
subtle detail. Using various acoustic and electronic instruments, found sounds,
and extended studio techniques, Jeff sculpts soundworlds that conjure a strong
sense of place, hovering somewhere between the exotic and the familiar. With
numerous releases to his credit, Greinke has been an active artist for more
than three decades and has composed music for film, video, dance, theater,
radio, and art installations. BEFORE SUNRISE, is Jeff’s third release on the
Spotted Peccary label. His previous SPM releases include, VIRGA (LSM16),
and WINTER LIGHT (LSMO09).

Greinke takes deep inspiration from the sights, sounds,
sensations, and atmosphere of his natural surroundings, and
as a result BEFORE SUNRISE is an intimate and spacious
work that unfolds with the majestic subtlety of a pre-dawn sky.

S
tl.w 'A;ﬁ

=rc APCINKE  Refore Sunrise

Rich with harmonic texture and delicate detail, sound-sculptor Jeff Greinke’s

SOTT r BEFORE SUNRISE presents an exquisite arrangement of ambient chamber
NN music. The album follows a natural progression from the composer's previous

A% works, featuring abstract soundscapes and emotive passages of effortless
beauty, created with an abundance of acoustic instruments. Piano, cello, viola,
winds, brass, and vibraphone, all blend fluently with Greinke's own sampled
textures, synthesizers, and other electronic elements, resulting in an
expansive palette of rich timbres that underscore a nuanced display of
ambient impressionism.
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LOOMEER COMES FRUI:I'F'[(ARVIITA CLCZECH REPUBLILC,
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"T hese improvisations were recorded on the "Tnm;y Orggn s t/ze la‘rger qf the two Karl ]oseph Reepp (1710—1 7 75) organs at
the Benedictine Abbey Ottobeuren. &, e N
! L # R N W
ey pure ound qf the organ in the abbey is “heard.

No ovem’zibs teehnzcal ornamentations or adc‘z'ztzon ere zlzzed Yon
Many of the unique effects, although never before use accomplzs ed by pulling certain stops part wc_zy, while others
. ‘

remdin con@’lete{y open or closed. § ,
o T r & ~

AmaZzingly, baroque org&'r}f have alwa s hadjthisicaf

]arrett ) faezlzgy on the instrument is ng " w ' y nimpeacha le lee P og7ant consists of the .

nine-movement Spheres bookended by “Hy} J Ww nirio) glkelease, all qf 2t unfolding slowly and
& apab OV L e O 852 lica) and &lks all available sonic

orchestrally: Farrett obvzous_l)’enjoys thel
features 1 he end result Xy state{y " milst LGS CTOeSRL ORI ARl OROUTRA U 1712 TAL L0720 | LTINS HC mdefatzgab{y zntrepzd artist.
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