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How | Travel At Night

Enlia craofts ethereal
eleckronics that blends
a&mos’pkere_, texture,
and haunting melodies,
These quatil‘:ies have
led bto btwo self-
produced, full-length
albums - Original
Songs For Your Dreawmws
(2015) and How I
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Spanning sixteen solo albums over three decades, Forrest Fang’s electronic creatlons are a
will

surrealist blend of processed ethnic instruments and minimalist, am nt

soundscapes. Scenes from a Ghost Train combines these'e Sion that resists the

stereotype of the term,” KQED's Ned Raggett writes. “Fang’s k creates an enveloping flow of

rich sound and

understated experimentation. It doesn’t sound like one specific style. nor a mix of them all at once

— but something distinctly his own.”
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HYPNODIAL is the ambient outlet of Spanish musician Ilia Rodriguez.
Born in Bilbao in 1978, Ilia lived in northern Spain throughout his early youth,
eventually going on to spend 20 years in the United Kingdom and one year in
(ermany.
He discovered music al the age of four, thanks to early 20th Century composer
. Ferde Grofé, the 80s pop output of Nena, Nina Hagen and Herbie Hancock, and
«*electronic pioneers Vangelis, Kraftwerk, Jarre and Tangerine Dream. Exposed to
'Q" + Lhe late 80s/early 90s techno explosion via radio play of acid house, hip- hop,
A f‘ chill-out singles and the rise of The Orb and The KLF, he began to make his own
"¢ % mixtapes and gained an appreciation for the music at face value, rather than in
- {he practical context of clubbing.
With a constantly expanding taste, he was also involved in metal and rock music
., for over 20 years, as guitaris, vocalist and co-writer in bands such as Indes-
inence (3 albums released via Profound Lore Records & Plastic Head), Binah
¥ (releases on Dark Descent & Osmose Productions), and Pantheist (Firebox
> ™Music and Grau Records) among others, and as live session member with bands
" such as Code and Birmingham psychedelic doom legends Esoteric.
‘ He has also dabbled in film scoring, with an original soundirack to the Spanish
v‘ thriller Media hora (y un epilogo) due to be released later this year.
% .
* *Gurrently based in Majorca, he has steered away from the sun- and party-in-
,~SDired vibes often associated with Balearic music, opting instead to use hazy,
+ wlayered yet understated ambiance as a canvas when working under the HYPNO-
. ~$AL guise.
I AetherAlcoves was produced during the winter of 2017 using a combination of
_ software synthesis, sampling, traditional instrumentation and personally
‘." sourced field recordings, topped off with a subtle, dynamic mix that sidesteps
" any loudness wars and focuses on the overall sound currents.

Ve
.

e w4 Thealbumflowsas an hour-long piece dividedinto telve vigneftes, each teling
2 v * - . its own quiet story and imprinting ils images on the listener's mind. Some spring
. ¥ L8 B fromadistant memory, others focus on more concrete situations and stimuli,

manipulating certain elements to create a dreamlike vibe, and all take the early
hours as a springboard to the listener's own sojourn.

Available digitally on a name-your-price basis, and on limited CD and cassette
editions from Bandcamp, iTunes, Amazon Music, Soundcloud and Spotify.
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[ have been addicted to and inspired by the EM scene since I was 14 years old. I have been composing music myself and
investing a lot in material to make my own sound for a few years now. My favourites are Klaus Schulze, Vangelis, TD,
JmJarre. In September 2014-my first full CD was released. I hope you enjoy my music! You can find mo? info about me
and my music here Your all wecome here.
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ArtemypArtemiev is Russian composer who works in the stile "of electromc,
electroacotistic & experimental music. He was born on the_13th'of January,
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