Just in time for the 500 year jubilee of Wlartin Cuthers posting of his theses SynBate presents a release of Johan Tronestam, who was inspired by this historical event,
after he visited the ,MBartburg” in Eisenach (Germany) in 2015. The album ,LCuther” is a teference to the encounter with this history. A
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I write songs influenced by a certain mood or the wish to reflect events which =
happened to me. Sometimes a single picture can contain the idea of a complete
song, sometimes a movie (or its music) influences me to write a track. Whatever it
is, it’s always a request of my heart to tell a story.

I've grown up with the “New Age” music of the 80ies, with soundtracks by James
Horner, Joel Goldsmith or Alan Silvestri. I've experienced the vivid pop music of
that time as well as the great electronic music by Jean Michel Jarre, Vangelis,
Kitaro or Tomita. Jan Hammer’s exceptionally music for “Miami Vice” was the
reason, why | started to compose electronic music.

Writing a song is like telling a story - and I hope you like my stories.
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A collection of dark, space ambient tracks and a couple of lighter upbeat tunes.
Made using iPad and PC soft synths and the Arturia Matrix Brute.
This 1s not a concept album.



This new release from the Red Planet Orchestra available here & i
for the first time is the full score soundtrack for a previously Ot W SR
unreleased horror thriller, the music composed by the Red | "

Planet Orchestra has been much sougﬁt after by collectors in
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“Five years in the making. A combination of
memorable synthesizer sequences with the
experimental beat/rhythmic beauty of IDM,
Electronica, Ambient and Berlin School
styles, with a unique twist on sound design,
using the latest techniques to manipulate
sound.

Explorations of sounds found or created,
many unheard and many certainly unused in
the context of composition.

The album is named after the immersive
nature of Rayspark Industries deep mental
involvement in sound. Each track title is
derived either from a field recording,
process or synthesis technique involved in
the making of the piece.”
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dies of warm, engagin ropel. Transmitter, an album created live-in-the-studio on vintage synthesizer:
,‘equencers Organic performances of 6 new tracks (and one from MantraSequent) glide through evolving epics with a classic 70s feol Thick synthesi
extures and pulsating rhythms generate and modulate the pieces captured June 18th 2017 at WXPN’s Star’s End Radio, Philadelphia.

st Chuck Van Zyl writes: “Jeffrey Koepper realizes his work using a wonderful set of musical colors made on vintage analog electronic gear — a proce:
going back to go further. The rounded tones of synth lead lines hover and float above ever-changing sequencer territory. With the structural divisions
$s clear-cut, his interconnected pieces progress through a mindscape of phase-shifted pads, windy white noise sweeps and contrapuntal fantasies of
echanistic synchronization. Koepper’s echoing tone patterns capture the kinetic energy of traveling through space - this music without sharp dramatic
tlimaxes is all about the journey.”

Transmitter is a continuous, pulsating, teutonic-flavored.album with hypneotizing textures and throbbing sequenc
Utilizing complex layers of analog synths and shapeshifting rhythms, the transistors overlay human synaptic

transmitters for an w)f new electronic music desilii (qsterday and t




n "‘\ N, : 5
: TN : _ L
S - o . N
8 - N\ : .‘..
\ ~

— ﬁxploriﬁg e inner and. “\
S ~outer space with Vm‘%@,\
Q\,‘-_\el\ectrdhic sound waves: '

<= instruments: Sy RS,
“\‘qgrgans., elcctric:%z| ar,

anal ‘um machine &

—

_ Son of ©hm is organic
. electronieretro futuristic
= musie:Experimental ~
— melodic kraut with

> ~transistor organs, trippy

: synthrweirdness and

——psychedelic twist =
e You Wil find many traces—

\ \




So here we are 20 years ago, hitting
the concert hall stage at Klemdag
Nijmegan, Holland, 11th October 1997.
This is the previously unreleased
alternate version of “a bridge to far”.
We chose to use the audio from the on
stage camcorder for the release
because it was candid & more
complete.This version, however, as
well as having a track missing, has an
extra track at the start, there’s no chat
or on-stage whisperings .k
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one of Britain's leading
electronic music groups,
known for their epic aural
excursions, & with a catalc
of over 50 albums to date
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Merging the boundaries of ambient, tribal, and organic electronic, ECLIPS
winds, and dream-soaked electronics into an enigmatic soundworld of ti
duo's first collaboration, BLOOD MOON, ECLIPSE explores new territories of
and a potent combination of exotic instruments from around the globe includ
and udu pots. Merging these exotic instruments together with organic synth te»
Frore & Morris craft a primordial ambient experience that further explores the elec
Vidna Obmana, Robert Rich, Steve Roach, and Byron Metcalf.

Mg, a fusion of deep tran ;
yk: tarted on the
'monic meditations,
mbe, frame drum,

ent introduced by artists like

Shane Morris is a multi-instrumen-
talist and composer of ambient,
electronic, and world music. He tends
to explore the darker and more
mysterious side of music and sound,
but is not limited to a particular mood.
In addition to the first collaboration
with Frore titled Blood Moon, his other
SPM releases include the inspired
evolution trilogy collaboration with
Mystified: Epoch, Emergence &
Evolution.

Frore is Paul Casper, a self taught
electronic musician from Virginia
Beach, VA. His love of electronic
sounds began with a school trip to the
planetarium and continues to this day
as music that evokes a dark
tmosphere for
Eclipse is



Born and living in the Wild West of Germany, close to Diisseldorf (the home
of Kraftwerk) and Koln (the home of Can), Wolfgang Merx started to listen
to classic bands of progressive rock -~ Emerson, Lake & Palmer, Yes, Genesis,
King Crimson, Pink Floyd and many more -~ at an early age. This music has
become his main influence. A few years later he began to play all kinds of
keyboards and work on his own music under the name The Hard Drive (in
2007). In 2009 he went on to release his music on

Hard Drive became a band in 2011 he began t¢

his own name
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The album was never released on CD becd e rec ompany urned down destroymg !
the remaining copies of the a1bums and all of their r%sieefapes A single.c Py on a cassette ‘ .
& 1 tape is th;,&)nly format that survnved L 2 7 » : ; :

7 N 78 # 2 AR X S . e



