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Metamorph aves, takes its influences
Jromwhat some call the “classic age” of
synthesizer/Sequenggrmusic.
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% . . Thenameofthe album “Metamorphu:
NG " Waves auudestoamuswthatengages in
N \\ - morphic behaviour. Though there may be
] theappearam:e of repetition, which

SRR '=§‘ 3 memtably is a trait of sequencer-style

\‘”\.»' music, the sequences travel through an

2 “. ever-changing backdrop of soundscapes,

- vocalizations, pads, and drama enhancing

- effects.

~ Trachtitles, and the ordering of tracks and
assoaatedmoods, find theiri inf
“the album composer’s explorations ofthe

b Instrumental music blending genres
ranging from Ambient, New Age,
through BerlinSchooland
Electronic Roch. b

' With a rich melodic acoustic and
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intricate synthesizer sequences, = -
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The Oceanides
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‘ - Thaneco (Thanos Oikonomopoulos or Ekonomopoulos) %k,
Griee j was born in Patras, Greece, in November 1975. Composer e
x ‘ of electronic music with several different influences from T Ty
SRR AR ST TEE ST 3 ‘ the electronica of the 70s and 80s (berlin school, krau- o "? p

_trock, doWempo)

ﬁurmg 199421998 Thaneco studied music composition
and piano per?k m&‘%‘an College,

: ennsylvama (US. Amﬁfmachelor of music.
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: _ B er®mBoth¥musicians™
maﬂm in the German ambient / electronicaliscene. since
many (MANY!) years, and statted collaborating#sporadically
from 2012 on. '
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Songs from The Wounded #Heart will be a collection of sad; mournful
and melancholy songs from my previous albums (along with new
material) that are enhanced and re-mastered in 24bit for this special
anthology.
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8. As you know, I'm always busy with new material. Some of this

3 material has a sad and mourful sound to it, so I thought it would be
nice to take a few songs from my previous albums that are of that
style and mix those in with some of these new songs in a sort of
anthology collection of my music.

SONGS FROM A WOUNDED HEART

I am a Texas-based composer with a diverse and ever-growing catalog of releases.
My albums stylistically range from Berlin-school, to film score, to ambient and chill-out. Each release is generally
based on a central theme that conveys a soundtrack-type listening experience.
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Behind Jarguna project is hidden Italian soundsculptor Marco Billi. Although guite unknown, Jar
releases, both solo and some collaborations (with artists
available as free downloads (incl {
Ehrough Far East and Africa'r
behind Shangri-La Associatibn, dedicat
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Y includes no less than 9 Cdr/CD
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Li is also the driving force
don't hesitate to ‘explore his™,
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DASK was the first computer in Denmark. It is an
acronym for Danish Arithmetic Sequence Calculator.
The man behind DASK is an Electronics and Sound
Engineer with a background in audio systems. He
started to experiment with field recording, synths and
sound manipulation over 10 years ago but always
discarded his material until recently.

"Messages” is the second SynGate Records release
from DASK.
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“Maybe thisworld is another planet’s hell” - Aldous Huxley

Withthisalbum *Machines for Collective Living" Michael Jones aka Bouvetgya from Ireland faces the current

technicalidevelopment of this decade, though in highly melodic references through synthesizer-tunes full of

charactersThe album spans a great and calm suspense and invites to dive into flowing soundcarpets. Maybe

arequest, to create such spaces against the rush and haste of the world to face the mechanisation with

serenity?

Fre aubois from Radio Mercure (France): "Bouvetgya ... has succeeded at capturing the soul of the
'of the seventies. The shadows of Tangerine Dream and Klaus Schulze are floating upon this

Machines for Collective Living
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I was always fascinated by the Time. From where
it comes? Where it goes? Can we really measure
it with those comph'cafed mechanisms?

Maybe only our memories make us to “feel” the
ing,of hmefasfer and faster May be there is

of “this album However, Bandcamp

#Aaufom ically.

#" | to.my other album titled

. I'explored using music those elemenfs
hich were not.or could not be included i m.my
before menhoned Pendulum:album. -

ﬁo
In order to record this album I used analog, d:gtt k‘
- .f and odular- nthesizers, vintage or modern’ a d,, .‘
alsofsome samples from www.freesfx.co.uk.
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Nord (Sztakics Istvan Attila) is - a musician on .
synthesizers, sequencers and samplers, midi
keyboards & theremin.
Electronic music composet

Mercedes Band 2006 -‘20 14.

V&

.Solo electronic music projects.
"Roland N project 1994-1995 }
Nord project 2000 - presenf “f

~ Colaborations: Alba Ecstasy & Nord




The music | create is Mmainly electronic, couering ManyRsigles
AmMmbient, electronic, dance and experimeantal styles. Yy
inluences? There are so many, o be honest Suerything
classical, electronic and dance to mare experimental. |
nhuinus are German experimental electronic artists a
well Anown ambient mMusicians. \

but what if there are already here®™ e live in a é..unr (=}

CCTU, GPS and the internel, euerynne can &nNow Where qnu ara

and what gnu are diing at any time. Perhaps the anly way o

truly reun hese days is to disappear? RAre we controlled or is
”n‘rnt

Legacy of Thought is a music label that tells unusual and rare fables from the elec-  Visionaery Music Label

tronic music world. Styles vary per release, between Ambient, Chill-out,
Soundtracks, Cinematic, Classical and also light-weight Club and Trance.

A recurring feature of the label is a themed compilation that gets released several
times per year and includes most of the label’s artists. Legecy of Thought






channel the pure soundiideasinto my music. >
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e ~1 chose the name izeliilterfor. ific ) T j i ‘(Mel the pure sound ideas mto my music.
= —:’:‘\ = -3‘:; —Austi ~Texasibasedn ‘ eredEie FHIC music in the 1980’s. Ahhough he studied the saxophone primarily,

- ) he has dabbled with the b}’l‘ltheblZEI‘b for decades.. Hu, dmblem;space-«'ﬁualc 1nﬂuences include Steve Roach, Kevin Braheny, David Lang, John Serrie, Liquid

Mind, and Vangells '\TomeFlltei‘MUSm’S‘songs and composmons transcend many different electronic and atmosphernc influences that always keep the listen

= of hsteners.
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* NEBULAR SILENCE °
From sidereal travels and
evoked atmospheres, Nebular
Silence netlabel bring to us
the interstellar music of its
discography. As its name
indicates, it is a nebula that
gathers several artists
located at different points of
the planet Earth to try to get
b closer the main source of
ambient music: silence.
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synchronize or die

After five years of relative silence, doombient.music is delighted to present the tenth release by stephen parsick's pet enterprise, ['ramp]: synchronize or die. in

order to commemorate the 20th anniversary of ramp's first-ever live concert in 1997 and celebrate twenty years of unsolicited noise, the album will be released
synchronize or die is available through Stephen Parsick directly (stephen@parsick.com) and will be limited to 222 hand-numbered copies on cd. synchronize or die
will also be available as a digital download album through [‘ramp]'s bandcamp slot for those who prefer the digital format to a physical release.

The past twenty years saw quite a massive journey through a variety of musical styles, with a string of highly varied and highly acclaimed releases (as e. g. the
2005 album Oughtibridge or the 2011 release Steel and Steam, featuring Mark Shreeve of Redshift). synchronize or die sees Parsick return to heavily
sequencer-based music, similar to what he did with ramp back in 1997. those past twenty years were busy not only in terms of musical adventures, though:

artistically and ‘personallly, some more or less desired changes took place, and here and there some obstacles and new challenges had to be dealt with — not only
on a musical level.
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This was the very reason why stephen parsick decided to pull all plugs after the 2012 concert performance at Bochum planetarium and the subsequent album
release Astral Disaster: Parsick simply realized he was running out of stamina and steam as the past ten years had taken their toll on him. rather than carrying on,
releasing half-baked albums, parsick decided to have a sabbatical for an indefinite period of time, to recover from the strain and to focus on new musical visions.

Most of the tracks were created by Parsick alone in the seclusion of his dachgeschoss recording space, with one notable
exception: torque was created in collaboration with fellow synthesiser enthusiast Axel Jungkunst who helped Stephen out with his massive modular synthesiser rig
and additional sequencer backings which resulted in one of ['ramp]'s most accessible titles of all time — whatever that means.

T T1 T Celebrating 20 years of unsolicited noise
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Track ‘Mercalli’s Scale’ with Ron Boots, Eric V/D Heijden & Gerard Vos.

b r Friends"on this album released in 1992 included: Harold V/D Heijden,
|l Ingrid Lohuis, Klaus Hoffman Hock, Gerard Vos; on & Bob Esser, Ad, Rob
Papen Bas Broekhuis & John Kerr. R #1
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The Mercalli intensity scale is a seismic scale used for measuring the intensityofan 1 !Mme( minutes s )
1 earthguake. It measures the efiects of an earthquake. It is distinct from the moment

magnitude (Mw) usually reported for an earthguake, which is a measure of the energy

released (sometimes misreported as the Richter magnitude, ML),
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