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Synth

Pure Berlin-school bliss lrom synthmeisters Thorsten Quaeschning and Ulrich Schnauss. Synthwaves pays homag
masters ol the past, yet Feels Fresh and r.ndmnling. Crisp, intcllmzlting patterns are modulated and mutated
mathematical precision info cigl\t pieces ol priskine, post-kosmische sounds 1o Hoat away lo. :

During two intense weeks in Berlin, Quaeschning and Schnauss — both students of the great, late maestro
locked themselves in a studio ull of vinlage sgnthesiun, nnalog SEQUENCErS and deum machines, and the '_
gargeous sel ol puu'g electronic music. As the title sugqesks, o bir of tnnguc-inflleelt p'agfu“mm wils l||ow"ej_
the process - however, all of these pieces xpiul(le with real emotion and warmth.
As with the linest Tangerine Dream soundteacks it's the kind of music that paints vivid pictures on the canvas of "l =
listeners mind: sgnﬂl pluck\ hng in the air like glaring neon in metropolitan dusk, and rero-gravity pl‘! hover like
glmsﬂg morning mist lmvc"ing ouer emply coastlines. Po'g-rllgllmir. pattems are allowed 10 build - s|owlg but

slr.adilg - bar akter bar, until synth-Satori is reached. By the time the last track on this album runs out, it's obvious these op ! ased | 2 /
two producers have themselves become masters of their cralt. strong focus on blissed-out electronic sounds!




Third instalment of my ongoing venture into vast sprawling soundscapes ter-
ritory! Following Harmonics in The Silence”and ‘Shadow at The Gate’
Orgonon carries the series into new terrain. I'll try not to waffle on about it
too much because I guarantee it 1l mean jack to you guys!All  will say is that it
reminded me in several places of my mindset during the Maelstrom/
Terraformer period ie:-purpose- and concept. In this instance it turns out
that many of the tracks concern Wilhelm Reichs work with Orgone energy,
supressed tech and cool weird shite in generall

Hence what you have here is an enormous concept suite. I think it has perhaps
less of the experimentalism of HiTS and SaT6 and instead more of me just

being me and enjoying it.

ANDY PICKFORD

ORGONON

Now then - the opening part contains excerpts of a reading by D.T. Smith, of
‘Listen Little Manby Wilhelm Reich. The full version of this reading can be
found here: wwwyoutube.com/watch?v-DelgAlixI0l

PS. the cover pic- its a composite where I nabbed an existing pic of Earth from
orbit and placed it on an image I created while in orbit around the star
Boystin in the Solitude Region of Eve Online. Ship's called a Pilgrim and I had
to take her round more than a dozen systems to get just the right star ok -D

ANDY P&




RoLano RS5-202, RoLano
Nowo Wave/ELeCcTRD
w" Powxerr: ROLAND
Moo Sus~37, MINKORG,

lseq =y
MuLrer: MoouLar SYSTEMS,

ao
‘;’F‘
“.ém

.
.
\ .
»
.
-

N T Ry

IN\.»-r R .:A:Z, |

- e @ mm— —— A - - -

. .. .
y

iy Lﬂ.‘-.

B P AR S W

|, e—— Ay o X >

s T e A

‘ L)' P EARARY N

SR 1\ 23N e N
FaRd X | n-lu?

b N
4%

vmorn W



THOMAS LEMME

Thomas Lemmer constantly tries to evolve

and develop his music further. His new

: album AMBITRONIC is a statement

*.* introducing a new era of electronic music.

»* :"A definition. “I wanted to create an

“ Ambient album which surprises and which
‘stretches the bow a little further towards

*. « TElectronic music. Something new, something

»

- ~

than done; Thomas Lemmer
Kiig.on the sucdcessor of his
sl e X
- B g teléaseg ajbum PURE.
X s R 3 AMAGITD . ey »
x,, £ 2o O PR 3 A AMEITRO lé‘%dfan!e a mixture of deep
":"%...".:;.:"j - ‘_ A 2 ‘5 A SN 4 23 -gogiysticated
BAAIELS, ¢ I C ?ngds Connected through a
- °h carries his own

y

g d a collaboration with
= {3 ?. 'IT'H’.'

ply grateful and honoured having

&
TR 2dules to write and produce this
YN ‘ T,
e R W N AMBITRONIC invites you to close your eyes
A B AN R D‘_ X A ) :
oy “'\.‘F,.\J‘Tﬁ'\i‘{' ; N ‘andgive into a new world,
Vg ":\f'\‘\‘éf\- amlike, recreational and far away from



A~
This is a live recording, the event took place in the Sparkasse
in Koblenz at the Museum Night 2016, It was a very sped
performance for me, because a few days latggd

apestile. So this might have bee
my very last jofmance, andired 10 give my very best,
[ peatlld happen anyway?

The cover was my first watercolour painting, | was trying to
express my view of Koblenz, where the clean blue River Mosel
flows into the dirty brown Rhine, being completely absorbed by
it after a few meters. The fight of a small '
views and conceptions, trying not to be siiallowec

ve not Qfaeeared on a release before, while the
stane are a part of my regular live set,



( atm an Pustralian compaser. groducer apnd studie perfortmer of original instrumental music covering many gepres ncluding space ambieat. electronic. dance. pew
age. relagation apd tmusic For film and television
Fram a yound age | bave always (aved tn music Music i= a major pof of my e Life i= music

Since 2004 | bave releazed over 20 jwiepepdent albutm= 8 Bustralia.. mu-&u-mmrmm--rmlm a ligbt relasing ambient atbum (my o=t
popular refease @1 Bustralia fo date). culminating i my recent atbams bwisible Vartes (2015). Saathern Cre=s' (2016) al Timeles= =-Mation (2017). Deep
Spare Blue i= my lafest album available a= a fram (Tune= Pmazon Bandcatmg & Goagle Play. m-kdp-nh-hmmuydufmm--u
website www. jimettaway.com 2 a4
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li‘ﬂli]i[rllﬂ’l}‘ri'ﬂfa(‘ﬁl‘.' Motion ﬁr 0 otope Brolectg seventh album OVUM mfusfeg with subtle creatlons of delicate melodic electronic Music

thatiseemitorcome from ‘deepiwithin a dreami antmg mtamres and spellbmdmg rhythms wind their way through eachtrack, quiding the !

musicaliflowand'occasiona y pportmg cello, flute, Inshtwhnstle and. othe'r"orgamc expressions of melody that are both earthly and. angellc .

The (Ml"ﬁunﬂiﬂ otgh go%kmg soundscapes i OVUM float eﬁortTessl}}ﬁ;ough an array of(moo&s that rangs.fr ) anunl and

mystenoustossoaring and QPE arted, offenng an |mpresswe amblent electronic expenence full of wondera 1d.S¢ -lﬂ'u; ) V]
1

i o {"
letirey Ericson Allen,is Aan Oreg mgp,coln“po,ser*celhs
C,Etﬁtg‘ll ﬁ@ﬁfﬁ@[& nd,'tll’eatncal mus" roduictio 0noto _"
eMPOrd '1- ofs B S pexref % .of‘s&ace an time;: withn me;g'us express:ons‘
; in llterat Ir€ _Q tIme quge confluen G n in ltes the llstener on ambzent,
jgur‘r}eys of deep texture mfused w' ird

ggry Iabel followmg PASSAGES‘
o o

CHRONOTOPE
PROJECT

o .v.u7‘

, rhythms and soulful melod
nd DAWN TREADER (SPM-2803)
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TocinnuS

Nine racks of seqgquenced sounds built nusing the
Numerceology Seqguencer and finished in Logic Pro

Altocirrusis the inspivational name given to
music produced by Sean and Clare McCarthy,
In zoxo the musical duo, based in the North
West of Ireland, combined their creative
backgrounds within their electronic music
compositions. Their songs evolveasa
reflection of everyday experiences, and often
aninfluence of nature within many of their
trachs. Thus building a distinctive sound to
reflect their mood and experiences through
music.
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Whoever listens to the music of §
the first time will be surprised the
possible to find in the wide rar

genresin his music.. His so
orchestral animated and off
balancing act between elects
elermts.l'oswcanbcabn
when his melodies intens
more”, the character

contributionto theruordoftheB ' hallwens
Jan club also received the most positive reso
thatit was finally time to publish the most recent
tracks of his musical creative time.

Stefan Erbe, the label owner of erbemusic.com, himself
amusician and friend of the Liiner artist, helped in the
production and contributed the graphics,the \
mastering and the necessary sales platform. In . ‘*:_

addition to the heritage and Baltes / heritage articles, - "¢
Tosicis the first artist on the small distribution label, ‘
which is striving for a gradual expansion with other -

good artists. Circles of Times was officially released on s
July 1, 2017 as a hardcover CD and is availablevia s &
erbemusic.com, aswell as the all usual digital L
distribution channels.
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: Electf ic Orange were form d 1111992 currey

Dirk Jan Muller: (Cosmic Grolipd,

" Tom Ruckwald: Bass.
Georg Monheim: Drums & TulgslA/aly’
Dirk Bittner : Guitar, Percussi

Mandolin & Trumpet.




I've been composing, recording, playing and releasing
electronic music for over 30 years. Sometimes it feels like
I've always been doing so. However, this of course is not
true and there was a time when oscillators, filters and
LFO’s played no part in my life at all. That was except for
the music I listened to. I can’t remember the exact date or
year but it was certainly sometime in the mid-70’s when I
heard two radio broadcasts that I guess, in hindsight,
changed my life. One was on the Alan Freeman Show on
BBC Radio 1 on a Saturday afternoon and was the track
“Mysterious Semblance at the Strand of Nightmares” by
Tangerine Dream. The other was at 1.00am on a Sunday
morning after a late session listening to the radio show
“Bridges”, produced by Jeff Brown and was the last 10
minutes of “Wahnfried” by Klaus Schulze, from his
album Timewind.

. 170 A S .
@ ; 4 Ian Boddy started his electronic music career at a
. sl N e e AT T Newcastle based arts studio in the late 1970's. His early

music was released on cassette by the UK label Mirage,

Year’s out of print and never reissued by Boddy himself
these seminal early albums were released in a beautiful 3
LP-Box set by the Vinyl On Demand label in 2013. Four
years on and they are now available as a digital download
/' complete with all the artwork from the vinyl package. As
. L ellasImages, Elements of Chance & Options the music

—

Tan Boddy

-~
—
— —

- ;,’:;//;f//’ i8 bolstered by three unreleased tracks recorded at some
/ 2 of his very early concerts from this same time period of
o2
/ ZZz 1979 - 1982.
/ » 7
///// /// Of course in those early days, we're talking 1978 to 80
{2

here, I had no idea what I was really doing. The VCS-3
4 was notoriously difficult to keep in tune and there was
1

only a 4-track Teac reel to reel tape recorder to assemble
tracks on. This was pre-MIDI and computers and
everything took ages to do and, was certainly in the
analogue domain.

Whether this collection of music is a significant phase in
the history of British electronic music is for others to
judge. For me though, it is part of my soul, part of my
life’s story and one that has brought me immense personal

Spectroscopic satsfaction.
1979 - 1982 S Becy] asmop s




mpler of tracks taken from the forthcoming debut album
by Shall Remain Nameless.

iarries  the listener to a tranquil, exotic rain

d by tropical wildlife. The inclusion of an

hing sitar suggests that we are perhaps
imaginary, mysteriously wise sherpa as our
k a relaxed, melodic warmth.

the celestially- inspired iSunshine In a
s in this ambient orchestral production
sty glacial and emotionally uplifting.

n Pt 11 as its title suggests, leads

musical path as sinister whispers
ir in this curiously lurid nightmare.

ark ambience at its best.

Coney Island Sideshowl presents an

unsettling centerplece for the album.

sonic chattering and vocal snippets
@lr ground requires repeat listens to

y nuances.

Shal hain_Nameless

omes to a close iThe Fearl reintroduces earlier
musical landscapes, floating ambient
melodies a actronica are all enhanced by selective samples
of the huma;jﬁ‘/\/oice.

The artists influences : The Future Sound Of London,The Orb,
Ambient music from the early 90's.



Spellblndtng ethereal, dream-pop, ohoegaze featuring the best of darkwave's
famed female vocalists. Falling You’s seventh album caresses with beautiful
bursts of music brilliance and mesmerizing hypnotic reverie. These emotionally
captivating songs from musician/producer John Michael Zorko come to life via
the angelic vocalists from Suzanne Perry of Love Spirals Downwards, Monica
ichards of Faith & the Muse, Dru Allen of Mercury’s Antennae and This

For their first album on Projekt after 19 years of self-released discs, Fallﬁif" ou creates uplifting and
riveting tracks of introspection. Explor(ng the light that shines from within each of us, John
comments, “It’s important — and empowering — to realize that the world is a far, far better place now
when compared to the world of antiquity, and it is only due to the light of human endeavor and the
work of human hands that this is so. The candles of progress towards a more equitable world often
seem fragile and likely to be blown out by a sudden gust of ill wind, but they are just external
manifestations of the far more resilient internal flame. It's up to us. It's always been up to us.
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morymetropolis

Walter Bachauer was an active part of Germany's
electronic and progressive music scene as long as he lived
with his greatest achievements being the META MUSIC
festivals in Berlin in1974,1976 and 1978 while he worked
as a line producer at RIAS Berlin, the city’s biggest radio
station. In the early to mid 80s he got back to compose
and play music under the pseudonym CLARA

MONDSHINE and this is his second out of three albums
from 1983 "Memorymetropolis”.

So let me take you on a little journey into the cosmic
mind of late Mr. Bachauer for you may be rewarded with
enlightenment. Easy listening melodies come in smaller
doses here despite his fondness for the pop oriented side
of the so called "Berlin School” electronics and the overall
time in which he operated this project. CLARA MOND-
SHINE was spaced out electronics far from the average
radio sound with a clear progressive edge reaching into
the avant-garde territory here and there. Cool harmonies
appear and commit themselves to body heating
polyrhythmic grooves. But right with the next tune this
album takes a turn towards the darker sectors where it
strides the mystical gates with picturesque lines of
sparkling synthesizer notes or cold and majestic tunes.
You will feel your blood freeze while listening to these
songs. Strange flashes of sound unite with rather soft
chord progressions that come as a layer of chimes with
the expression of angelic voices. Still you as the listener
will feel the disturbance and be aware of what might wait
foryou beneath the beautiful surface. And as we drift
further through this record we will experience many
different moods that all lead us back to the classic 1970s
cosmic and electronic music of TANGERINE DREAM, Klaus
Schulze or KRAFTWERK and CLUSTER. CLARA
MONDSHINE builds a bridge between the scenes in Berlin
and Dasseldorf which adds much depth and refreshes the
spirit of the style already old fashioned back in 1983. Even
more than forty years after the initial wave and thirty
years afterits release this is still a fascinating album, just
as its predecessor "Luna Africana”. Electronic Music
Freaks...



