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David Helpling is a self taught musician whose ahility to feel the music has
resulted in six captivating alburms and mumerous film & video scores that
showcase his atmospheric depth and rhythmic sensibility Using guitars, synths
and percussion to create his signature sound, David describes his rusic as
"unearthly, colorfil, dark, and futuristic.” The resultis the realization of a
musical vision which ventures into the unexplored areas of the mind. A SEA
WITHOUT MEMORY is David Helpling’s sixth release on the Spotted
Peccary Label. The earfier albums indude Between Green and Blue, Sleeping
On The Edge Of The World, and the collaboration trilogy with Jon Jenkins
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Marconi Union are a British musical trio Richard Talbot, Jamie Crossley and Duncan Meadows, with 'strong Iika to‘ the
Manchester based DOTCA arts collective. Their music incorporates elements of electror?tca, ambient, jazz and dub
Ghost Stations Remixes, featuring Steve Jansen, Biosphere, Antonymes and Digitonal
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From 2000: A stunning album of looped Frippertronics
and electronics, in the vein of the classic Fripp & Eno
No Pussyfooting collaboration.

Recorded live from a past life. Awash in the hypnotic
looping structures of Robert Fripp’s guitar
soundscapes, Jeffrey Fayman adds an opulent cinematic
brilliance to the proceedings, creating an intense and
dramatic vision of a futuféii :
Fripp’s past. 3

A Temple In The Clouds is a unique collaboration
between one of rock’s most important and influential
guitarists and a contemporary cinematic composer.
Fripp’s contribution of 'two hours worth of treated
guitar work (his trademark “Frippertronics”) formed
the basis for Fayman’s layering of interwoven electronic
soundscapes. Focusing on the subtleties and slight shifts
in overtones and harmonics, Fayman & Fripp have
created a dynamic musical kaleidoscope, ever changing
and intrinsically radiant in each sonic fractal.
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Night, that period of magic time in which shadows blur shapes, colors
., and along with silence and stillness induces a state of special
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selga / hearts in atlantis
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is dedicated to an naged after a part of ’

the Inm‘§ ald h;?sp%ciﬁc mood and g 2
atmospllg'e. In er words, this EP is like'. '
a soundtrack for the book. That's not to uy

A

s ) o

"Hey, I'm Luls. also kit nas looloo logie.
This EP is a collectio- of songs reeor:ed
between Spring 2015 a-g Winter 2017..

" centers around the th ne, how
passes by, about forgetti-g ana looking into
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A compilation of experimental music by Iranian artists.

Introductory essay by Siavash Amini:

Faced with the task of writing about artists from Iran it is tempting to

oversimplify and go with the easiest way to address them —— the way most

: westerm media has always treated art coming not just from Iran but from
middle east in general. This approach places artists exclusively within the
political context presented by the mainstream media, and only shows you
the day-to—day politics of governments in the region. This biased approach
means artists' works are only interpreted in relation to a reduced
conception of the political context. By seeing things this way you only have
a handful of artists addressing certain issues with enough exaggeration to
be newsworthy.

A label focused on
experimental ambient
music from Sydney,
Australia but now
based in London.

It would be terrifyingly ignorant to think that day-to—-day politics in Iran has
no impact on artists, but on the other hand it is too simplistic to see the
wide range of artistic practices of Iranians though this narrow context.

The tracks collected for this compilation are a perfect example of art that is
not "newsworthy”. And in this way they act as a gateway to the ignored and
overlooked landscape of experimental electronic music in Iran. It is helpful
to listen to all of the pieces in this compilation in contrast to the established
language of what is now an Iranian musical mainstream. This Iranian
mainstream is not that disconnected from the global mainstream, and the
philosophy, politics and the lifestyle this manifests. The mainstream in Iran

e is not only what the government endorses but it also consists of very
shallow imitations of various musical genres, cleared of any signs of
cultural or political resistance, backed and released by private labels and
companies.
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The artists presented here, including myself, are people who are
constructing our musical language as part of our lives - a project which is
no less of an experiment than the music itself. We are the voices who
choose to be absent from the news and the musical mainstream (and in
some cases from the city of our birth) in order to express the complex
range of emotions and ideas which make up our lives, as honestly as we

e

!? can.
s What is the good of this absence? An endless world of exploration and
\ “&, \\:mw___%uexpen'mentation. a life of vast possibilities and new forms of cultural and
R e O political resistance.
g .( .. ,:. 3 T 4
'\L“’{'Q/L/U .,,‘ ¢ Siavash Amini, Tehran, Iran.
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Desion & Paintino by Meahdi Taveri

Tracks by
Tegh: ‘Station 4’ & Arash Akbar: ‘Falling’




porary ambient and modern classical music.

Invisible and intangible gir around us {s actually similar to the sea, which always
varies. And sound is theRoice of air, and the impression of the space where it have been
heard. The new album b@ Giulio Aldinucci called "Rer" esontﬁea&iﬂtyg
different sounds to comnflgnicate and become music. CD com seven ducti
atmospheric soundscapesiy ucj_fmm complimentary f(e[d recordings and software
and a hardware ginerated ambient. And the appearance of each track is

comparable to the birth da new universe. This {s the case when " istening”, “feeling"
and "breathing" are ’

Giulio Aldinucci was b

; Siena in 1981 and &gvan [earning music when he was a
child. In addition to h
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Heaven Sent Extinction Event

A series of soundscapes and sculptures cre

with my live ambient syste erative

machines. i the cover, it was created
ive and recorded, though all were finally

mastered at my studio. Created with the idea of

perhaps them being used in films, animation or aA————————

installation works. Here 15 hoping that t they can

inspire other art works.
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Born in the north of the United Kingdom, |
playing when | was youn
The i € now is mainly electronic, -
covering many styles. Ambient, electronic, dance
and experimental styles. My influences? There are
so many, to be honest. Ev

ronic_and . Ihe

O D\ i
| was trained classseaﬂy, but have been experi- /://;;(_/ /\-
menting_withelectronics since the late 70’s, = \
3 ==

experimeéntal_electronic
artists and 3 1ot of well-known ambient musicians.2
My inspirations are taken from the people | lowe
and trust. It’s with their understandmg and help
that | am able to create_musiC. \
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roglyph Music” fs/ a nm Nwoglan netlabel (2012)

on Kmbbm/upcrlmonul mugl
genres of Ambignt Music
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