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heis ably supported by his son Nickolas Main throughout
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uter.in Denmark. Itis an
1etic Sequence
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fhe man behind DASK is an Electronics and Sound
[Engineer with a background in sound and audio
systems. He has been listening to various
electronic music for 30+ years from Early TD to
more recent Berlin School like Redshift etc. He
started to experiment with field recording, synths
and sample manipulation about 10 years ago but
he always discarded all his material until
ecently. He is not sure why he decided to finish
an album and still aspires to be as good as some
of the greats in electronic music composition. He
wonders if not being a professionally trained
musician helps or not since he doesn't follow
many rules when playing about with sounds and
sometimes interesting results to his ears are
found by experimenting rather than trying to
follow music theory rules.
The Berlin School style of music is based on
progressive sequencing and morphing ambience.
This album is the first SynGate Records release
from DASK.

If you buy the physical album, you receive a
download code for the first album of DASK,
“Abiogenesis"” dask.bandcamp.com/releases for
free until 14th of May.
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Steve ORCHARD

< ST;VE ORCHARD //
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' HeorRY oF COMMUNION

THeorY. oF COMMUNION

N

NIMUNIO

)' Theory of Communion' is another electronic music offering from Steve
Orchard that follows nicely in the same theme as his last album 'Peripheral
Vision'. But on 'Theory of Communion', Steve has taken a huge step forward
in terms of musical composition and production. Indeed, it may be
considered his best album to datel

As well as some excellent synth and vocal/choir textures, Steve adds dense
rhythm and bass layers to some very complex arrangements that
occasionally hint at Yes, Vangelis and Mike Oldfield while retaining Steve's
inimitable, melodic style. He has also seamlessly integrated his acoustic
instruments into the music and the result is a superb and captivating blend
of electronic and instrumental prog rock.

Theory of Communion' is a hugely satisfying listen. From gentle drifting
tracks like 'Blended' and ‘Communion’ to the catchy (reach for the replay
buttonl) 'Blind Panic' and the excellent musicianship featured on
‘Exchanges’, Steve has created a superb opus here, deserving of wider
attention.

o
+  Steve ORCHARD
S A s
\ -
THeoRY ofF Communion
€ ORcHARD

THeorYy oF COMMUNION




M U S'C ~4‘£' Ants’ music is an imaginative blend of

+ ythmu.c and cinematic electronica with numerous
other influences cleverly included. The result is a
ri gf complex and intriguing soundscapes with
ble themes verging on the avani-garde.
ontinues here, but it is substantially
 advanced by a much edgier ‘feel’
erate a darker atmosphere that
‘music throughout.

cult fo reference because it is so original,
limes if reminds one of the style of Ryuichi
oto or one of those soundiracks you hear
have to find out “who did the music!”.

isn’t a soundirack per se, but the theme of ‘First
’ is the legend of ‘Brutus of Troy’, so the fact
the music is thematically linked makes it even
~ more compelling. The production is first rate and
there is some truly stunning and captivating music
ighly mcommgnded



\ ,' L.y

Y »
- X

B LG W Mo ra. T RS ; AT
% N o’% o , ? f‘ R ; ’. £
: “' N ’ - .'.' ;A’Xf' . “} ' X “.‘s

-.", ’.,,z'./‘._'/' - .\.,:g/ et
4,',’7
> "
o5 o

A new collaboration by Alien Nature (Wolfgang

’

Barkowski) and myself has mcéntly been
‘ KAWAL B3\
released on Neu Harmony; it is available via

‘synthmusicdirect.com.

The album is based on various sessions that
Wolfgang and me have recorded between
March 2014 and December 2015; those
recordings were enhanced, completed, (re-)

mixed and mastered by Wolfgang later on.

Stylistically, it's Berlin School / sequencer
driven electronica, sometimes with a slightly
dark twist..

\

Michael Bruckner
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Church of he solo project of Paul Williams, the drummer, synthesist, and
. producer of erican spacerock band, Quarkspace. When the band essentially
e s retired two y Church of Hed became Williams's main focus. The music

2s, inspired by progressive music, space rock and Ber
ays drums, keyboards, and synthesizers; he compos

Brandenberg He1 hts
A. modern Berlin S

‘moder: ool exploranon i\
featunffg hints of prog, psychedelia, and =

A Cold Wihite ,Umverse
““

O r}autographed CD version is a wintertime explorauon
wil beia ilable inltwo wo weeks, with the : ‘ combining 1nﬂuencesl)f PIOg,
standardTEtermty s Jest! Records 'Buy One ,‘ ] : g
GetFour Free dealin plav.. SEyR AT D O : . =g I 3 que 'Ihe t1tle cut features
Bandcamp exclusive release, and won't be & BEEee AT
‘available on download from 1Tm

‘Amazon, etc: nor streaming from Apple 1\ ,',
Spotify,iYouTube; etc! Support Indie ‘ “

Music! i

wa.rmth prov:tdediby a variety of analog
and virtual analog,,synths. Echoes of

o2

. December is based on a'1mprowsat10n
centerec'l‘ on!a: 1th a.rpewatlon and
| live drumm1ng Its psychedehc
post-jazz feellis'somewhat reminiscent
of Quarkspace or evenTortoise.

i
!

‘release, A~Cold White
Umverse’EIMble for download
ﬁ'om BandcamphTuff es, Amazon, etc.
as we]l as the usual streaming services,
such as Appl‘kMusm, Spotify, YouTube,
etc. Support Indie Music!

e N
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'Ihe Autumn Shr 1ne Chu.rch of Hed’s 'fourth release, is centered on the 14
. minute title track, a Floydian spaceprog epic essentially serving as a requiem for
Q_ua.rkspace. A’ Philip Glass-inspired Moog improvisation and a beat-laden
ele&ﬁﬁma&om the Electric Sepulcher sessions (Church of Hed's third .
album) out the EP. Paul plays everything on the album, from electronic 2

&
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