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From MIRecords!
DISINTEGRATION; the
new album from

Bernd Kistenmacher is now
available as download on

o Bandcamp. The production

L ofthe (4 s started and

4%
. G : .
 this album will be available
Jor sale on aptil 22nd during

St
Bernd Kisten macher's show
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ALOHA WWAVE MOVcEMENT

CCRULCAN SKIECS
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Harmonic Regonance Recordinge eet. 1995 home base of recording artiet Alpha
H ARM O | \ | I ‘ Wave Movement, Thought Guild, Open Canvag and Gregory Kyryluk. Focug ig
intelligent, emotional and atmogpheric electronic mugic that draws from the
H RR RE S O N A CE wellepring of 1970 e era progreseive rock, ambient, jazz, new age and world mugic.
Mugic for the adventuroug listener eager to x-pand onee ligtening landscapee

further out....



"T'pe may ip black fled across
the desert, apd the qupslipger
folfowed”

ed.

gge of 15% mos't famo:nlg’ quotes fism a
tepbep Ri el. are algo the
wzryp ?irg’i wo%;dgot%ai Beg? the stor Zf
be Gupslipger, which is’I2 the first book
% Ripas' magpum opug’ geries, the Dark
ower.
The serieg tellg ihe story of Rolapd
Desgchaip, 112id-World's last qupslipger,
who i8 traveling Southeast acrog
'd—‘(ﬂorld'gS ost-apocalyptic lapdscape,
gearching for the powerful but elusive
magjcal edifice kpowp o€ The Dark

Tower.

I've beep makipg music for geveral
years. %ccas*nogally. I releage what I
like fo call "Origipal '12'ofiop Picture
goupdiracﬁs’". ‘f'ﬁes’e are albumg of
music wgere I pour my beart apd goul
ipto producipg music for ap idea or story
ID have ip mipd, buf po film affached.
Ip 1hig cage, the story already exigted
apd sure they are fipally makipg ap
official movie, however } ave always
wapfed fo do my owp musical ipterprefa-
tiop for the geries. Imagipe readipg
Ripag' magpum opug alopg with music
themed aqaipst 1hig story. Dig visiop ip
tory put fo my vigiop ip music.
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“The Infinite Divide” is Sequential Dream’s ninth album.

Whereas Sequential Dreams’ previous album “The Exodus Wave” had a markedly more rock orientation, this album
dials more into the earlier influences of the Berlin School electronic music genre. Although guitars are still a part
of the compositions, synthesizers and sequences were intended as the main instruments for this album.

This said, as with the theme of philosophical and metaphysical “Duality” hinted at by the album title, the music
gradually transitions from the more synthesizer-centric sound to eventually incorporate some of the more
electronic rock vibes for which Sequential Dreams albums is known for. So, in effect, the album has two
personalities. One can be said to be more electronic in nature, and the other reaching for that blend of soft and
harder instrumental electronic rock (a bit of Yin and Yang, Light and Dark so to speak)

Music possibly best described as synthesizer-centric cinematic electronic rock as inspired by the Berlin-School
genre as made popular by artists such as Tangerine Dream, and Klaus Schulze in the late 70s, 80s, and early 90s.

1L DRLAMS .

Sequential Dreams would like to thank recurring
featured guest musicians Chris Peare (a.k.a.
“Synthesist”) for contributing the base track for track
“A Geometry of Shadows” and Arend Westra (a.k.a.
“Eagle Synth”) who contributed the base track for
“Breath of Life”. These tracks received additional
synthesizers, guitars, and orchestration from album
producer and mix-engineer Ron Charron (a.k.a.
“Kuutana) who composed and performed all other tracks
on the album.
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Richard Burmer_ ie an internationally-known

and critically acelaimed compoger/eyntheciet
whosge econic excureione have graced the elec-
tronic. musie,scene for almost two decadgg,,

musical etylee and inetruments -
the world hae formed hie ow
dietinet sound

. Nmieich Blolfo @ @{F
Eﬁmﬂa@ﬂ foxtures with synthecizersWandgihel
mplo.r the Mellotron. [nfluencecla
{ﬁ@@ the Moody Blues, King Cri mson
kdFloyd.

@{ﬁ@? dpending time in college etudyin
jfand compocition, Richard move
where he became a sound decigner
foEgmyl cycterne in Santa Cruz and
engineerZeynth programmer for EEX sgsfems
i) Burbank He aleo had the pleacure of
with Eleanor Academia, Kevin
Paul Delph, Bob Caudio, Dan Hl[[
Hoppo. Diana Hubbard, Hank :
ccMStove Roach, Jimmie Spheerie, Don
Q-wanson and Tim Wheater.

Many¥o f Richard' ¢ compogitione are featured
on hie colo albume titled "Moeaic”®, "Bhakti
Point™, "On the Third Extreme”, "[nvention™ and
“Treacures in the Blood of Sainte” One of hie
contributiong to American Gramaphone'e/Chip
Davie’ "Day Parte” cerice beecame one of hie
moet gought after tracke, "Acroge the View "
Hie muscicican aleo be heard on televigion
networke and video productiong around the ALt
world and which won the 994 Stemra Award =~
for best use of mugic in TV for “Mechanical
Witch® in Ameterdam.

Richard died of heart disease on Saturday, =
September 9, 2006 in Saginaw, Mlchlgan\af e
the age of 50 yeare. . T
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"Amplification Of Movements”

A concept album is the best way to get back being Agan. "Amplification Of
Movements" (2017) is the first full-length album of Giuseppe Carlini, already
member of Plaster with Gianclaudio H. Moniri (Kaeba) The work is inspired
by and dedicated to the Natural Reserve of Vico Lake, in Italy. During a

Jfour-year period, from 2012 to 2016, the artist_focused on the wildlife of the
area in the province of Viterbo, considering it both as an inspiring muse and as
an object of study. "Amplification Of Movements" was developed little by
little, in the wake of an "onion” architecture and layered in six songs which
inevitably reference the nature of the site. The parallels between the place and
the music are also to be found in the search of a sound, which is balanced
between field recordings and inventiveness.

Giuseppe C cer back in the late 90s as a D at
several c[uﬁs in the nortli qf Italy. In 2001 he  founded the musical project
Agan and began to produce electronic music as self taught. From 2007 on he
attended the Saint Louis College of Music in Rome, where he graduated as a
Sound Engineer and Midi Programmer. Right after that, in 2008, ke formed
ether with Gianclaudio H. Moniri aka KAEBA.
official album called ®Platforms in 2011, published by
itnu and followed with strong outputs on labels such
, Touchin’ Bass, SonuoS, Crazy Language and
r a long break_from fis solo project, Giuseppe
music_focusing on his first solo album dedicated
Vico
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An ambient music artist who has been
recording since 2000, Chris Russell
finds inspirmation from both the
simplicity of nature and the vast
infinity of the universe. Using the
studio as his instrument, he plays
software and hardware synthesizers,
bases guitar, and various indigenous
instruments to produce textures and
abstract paintings of sound. In addition
to his solo work, Chris has also
contributed multiple Ctracks to
compilation albums of electronic
music.

LABYRINTH, Chric Russell’s debut solo
release on Spotted Peccary Music, features a
moeaic of constantly and methodically
evolving synthesizer pads. Drawing back soft
curtaine of sound, Rusesel subtly illuminates
the symbolic spiritual journey reflected in
the project’s title.

*Labyrinthe have been in use for over 4000
years,” Russell explaine. *Their basic design
is fundamental to nature, as well as many
cultures and religious traditions. Whatever
one's religion...walking the labyrinth clears
the mind and gives insight. It calme people in
the throes of life's transntions. Each of the
tracks on this album is to represent differemt
twists and turne on the journey to the center
and back. An audio soundirack for Circling to
the Center of oneself”

Indeed, LABYRINTH ic a subdued but
enveloping work that, like some of Russell’s
influences - Steve Roach, Max Corbacho and
Darcshan Ambient - is an iImmersive
experience, not sparese in sound or texture,
but filled with waves of rich harmonic color
that move through light and darkness,
facilitating a deep sense of relaxation and
contemplation.

CHRIS RUSSELL




BETWEEN IMIERVAL LEGACY

Between Interval's long-awaited fifth studio album,
exploration into the vast unknown. The meticulously craf
tracks offer sonic glimpses at the wonders of the universe
through excursions into electronica, spacemusic, Berli
and elements of dub techno; all presented with the instantl

recognizable sound palette that makes each Between Interval - p " . i .
album so special. \

The synth sequences and arpeggiations featured throughout the -y -
album give movement to deep ambient soundscapes, while o
atmospheric textures support nuanced melodies, and '
electro-spacial events weave their way through subharmonic -
bass pulses, all of which create mysterious worlds of sound that
await discovery.

The album's breathtaking artwork, by acclaimed visual artist
Michal Karcz, reinforces the mysterious nature of the music
without revealing too much. Stefan Strand, the creative force

) . -’ - '
- Sincg‘_r_t age of 14, Swedish composer Stefan Strand has been
experimenting with electronic sounds. Initially inspired by video
game soundtracks and the German techno scene, it wasn't long
before he was discovering the more expansive soundscapes of

artists like lean Michel larre, Robert Rich, Aphex Twin and Pink

behind Between Interval, explains, "l always want the listeners to Floyd.

make up their own stories and pictures while listening to my Recording and releasing music under the Between Interval
music. Hence | really don't want to explain my own thoughts in moniker since the turn of the millennium, Strand's albums have
too much detail, since | don't want to limit or 'lock in' the . found their way into Amazon's top 10 best of the year lists, and
musical experience in a particular direction. The more his music is considered crucial must-have listening by both critics
imagination spurred from my music, the better. That being said, and fans alike.

for me this album is really a journey. Whether it's an inner Legacy is Between Interval's fifth release on the Spotted Peccary
spiritual journey, a journey through space or to various Label. The earlier albums include Secret Observatory, Autumn
mysterious locations on our earth, it doesn't really matter - it's Continent, Radio Silence, and Edge Of A Fairytal

up to the listener to decide.”
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oman Kutiov is Moscow-based musiciaf w,um: %
_~ beendtive’in RUSsian underground scene'since
WSW0006. Starting

Starbngiirom experimental electronic.proj
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N
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SKuinov worked under his own name
ana-othepmonikers (Hazy Daze, 62 Mi!es'ﬁ_ (N
)ace), plaved in indie bands with acfive founinge
Separiicipafion in major Russian music festi valssbeen B L%
o2 member of confemporary music and im 0‘
collective Moscow Scrafch Qrchestra, fouthed 3t

art_eld, composing music for contempo ary\dance
R aTid iheatr® porformances, Installaions ete,
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"Yodok Il

When putting three fine exponents
of modern, forward-thinking and
experimental music in the same
room, the hope is that something
a little special is going to be the
result. Yodok Il are exactly that,
all three recognisable by their
contribution and yet forced to go
beyond that by the other two.
Yodok Il is primarily a study in
ambient drone, but elements of
genres as diverse as jazz, rock and
even classical can be heard playing
their part in this mind-bending
tapestry.

new wave of jazz : a contemporary
approach to the DIY philosophy that
grew sun ra's saturn label and the
underground cassette scene. this
little label will focus itself upon a
series of limited vinyl editions,
tapes, compact discs and digital
releases.Featuring music that
originates from a fascination for free
jazz and all related and extracted.
welcome.

a new wave of jazz
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.and Radio Massacre !nternational.
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Since 2004 | have released over 20 independent,
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| am an Australian composer, studio : . . . .. " 3 : * ¢
performer of original lnsirumental l\Islc covering - o » - . i > . ‘

many genres including space ambient, electronic, byt o, “oa "

Centaun IS a spacey, ﬂoatmg impro-
vised musical j journey through our vast
and+beautiful universe. It is the 3rd in
a series of space ambient albums  «
broduced by award-winning Australian °
syntheswt, Jim Ottaway.*Close your
eyes; relax and enjoy this beautifl

dance,new age, relaxation and music foﬂllm and

From a young age, | have always loved listening
to music. Music is a major part of my life. Life is
music! . - -

My major musical influences inclu angerine
Dream, Edgar Froese, Vangelis, Pi !
Enigma, Johannes Scbmoelllng, Clrlstopher

Buckman, Tony O'Connor, Christopher Franke, Lisa
Gerrard, Code Indigo, Gary Wright, Steve Winwood

g L szt B o i ros

( L= i 12
.
- . -~
I have been fortunate to work with a few .
Interna‘lonally successful musicians including Rick
Fenn (1 OCC)', who provided guitar solos on two of
my tracks, ‘Takin' the Time' and 'Interlude’, and
Ted Ottley, international composer and author,
with whom | have just completed a challenging
recording and production project. Ted along with
Scottish pianist Alan Park (Beggar's Opera/Cliff
Richard) and Australian synthesist Christopher
Buckman have'provided me with invaluable advice
and support, and much encouragement, over the
last 10 years. e

»

Centauri

»

albums in Australia... commencing with my first
release 'First Light', a light relaxing ambient
album (my most popular release in Australia to
date), culminating in my recent albums ‘Invisible
Vortex' (2015), "Southern Cross' (2016) and
'Timeless e-Motion' (2017). ‘Timeless e-Motion}"
is my tenth ln*rnational release. Click here to
view my music catalogue and to listen to short®
sound samples of some of ﬁ\y albums. You can
hear full tracks from a few of my albums and

other rarities by clicking on these links:
: » .
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SpiralDfeamsii® a§l SEEHONicWusic project based in Hngary with a prolifie®utp since 2015
Mainly influed€éd Dy ¢ e Works ofKlaus Schulze'& Redshift.
Melodic sequenceR mu ith a definite Berlin School Style sound.

1
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THE ~IRST _"FOR EVERD e 1 THERE IS AN EPSILON,"
BUCHLA-ES®LE { P4 ¢ PROBAQLY *oa— ’

OSELY RELATEDITO THE, WIKES ' OFSU = CIANTAND «AMLYN AURELIA SMITH2
L THE anﬁp “TRITON ‘AT THE ROCHE LI f. AS MORE OF A B SCHOOL
AVOR, FERHAPS (LOSER TO COSMI OUND| OR THE SECOND SIDE OF RUBYCD
- Ve |
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ontrol they released the CD Blade Of The Sun which

b featured guest vocalist Nik Turner of Hawkwind. The

b $vas picked up by Voiceprint records, received good
rteviews and was played heavily on specialist radio stations
as far reaching as Russia, Australia and South America and at

big European f . ®

estivals. )
' .

The qtiitk syeeéss of Blade Of The Sun led the musicians to

, Create a hasty follow up album “Hollow Earth” which

though underrated by critics at the time was picked up and
.received Well by Television in the UK, the music was played
‘heavily as background music on Channel Four and Sky TV
plus various radio stations.

Unfortunately the fallout from this album led to the split of
th@partnership. .

In the meanhwhile Vince contnbuted music to several short

" student films, both .muslclans went off and experimented
Wwith'different sounds, In 2010 Vince was asked by film
Jproducer Richard Cosgrove to contribute some music to his

.versibn of Bladerunner, in 2012 a long cut version was

Rproduced and Vince called upon his old partner Pete Smith
for asswtance

After some healing there was a fe e.merggnce of'a much *
stronger partnership and enthusiasm,

.The end of the year saw a new album Aurora Symphony by

the Red Planet Orchestra emerge with a stronger confidence

_and sound, w1lh newly found success it did not take long

before they were 91gned to Skylar Records by Snazzy 8
. %
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