Music composed & recorded Nord (Sztakics Istvin Attila)
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' ' Mebw &8 an artist whe creates new LL:tm swt die st sizer music weing an we SUWthGSI-zer: awLU HigBcwsie i.s.

distinguished not onlyy by a skillful tﬁ-'-ltm f analegue spnthesie but alse of anawdience- ﬂ‘Ptl-vatbwe Live ‘PG“'f""“'""f his
You‘rubs shannel has attracted over fl'-VBMiLwa vi-cws and a Lot of appraisal. "
Mt nis Lateat """““'.t Plexagon, Kebw has honed his sraft and prodicced a twa!-r.’ ded al'«. whioh mixes Brfluences from both |
' nid 80 meusicas LL &=z fmm medern eleetroli diati manner. The al.bu.m. debe as nuruber & gn, the Finnish Albn
' chart and was su‘p‘parbsd by a towr in Northerm Bure MLudbwg coneerts in qcmawu, the Netherlands, Benmari, Nerway,
zswe en, Batonia and Finland. Kebu’s coneerts are surrownded by warmth and jop), as welBas a hwge arsenal of analogue synths.
ted as “Best intermational Art ss by the German Sehall Musi A.wards
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i l:e stal:ted to prenm:t witll ‘the flrst ; . % < 38
geleratlon oﬁanalogue syn;besnzers insplred R
\‘ by the muslclans of the Bérlin schoo[. “His. :
musual idaas began to take shape and 'befol'a ot
'~. | o ltﬁg Ilg,folmd Iumself dn'ndst numerous. : . .-.,. *, -
lteyboards and otliu sopbistlcatbd electtomc 5 & ENTY
' " i-str-melts. . A R v '. St mas?
& ‘; Patnck I(Osmos startpd hls lﬁll;leal voyage m A
o tlie mu‘i 1970" s with Sherab, a banﬂ comblnlng 7 x
P -tradn}lonal Eastern pusic an(’ f;Bt generatlon . .
." & syptbes‘zqs. He. Rept ‘on, discovering ° D 2l
sol.dscape aftgr. sound'scape and Ins ai -
s “won him appralvls on both sudes of i
eewitd tlantl,c. Patrid( I(osmos llas an unpressn;e, pck
ecord: 4 albdms of the’ Iegendary IC label SF. AR
¢ Klaus Schulie. llls,album Cosmic Resonance‘old :
wle 600 OOO‘anits‘.,He performed in‘over 250 .. i e T
T i.tematlon'al concerts.. I'lls compqsltnons are-- LRt
; found on over\l»o comprlatlon-alblms, AP 3 :
..-5_._-. alongsnde Beter Gabuel, Davnd Sylvunt Enlgma, g e
+ « Brian Euo, Ryu(lu Saﬁamoto,’and many more. . ; .-.‘-' .
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Moon Gravity’s debut Ant

droney, shoega.zeysoundtrac
ﬁ'eezingwmtcrs,iumndlivmg the
realm somewhere between Slowdive &
Stanofthel.id.rhcthmtrachm

weather— thctempggatureahundnd
bclow&msib;l{tynearzcro mthcmow&
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Jhe album Beams is a coflaborate effort
several monthis in the making. 'We 6oth
ficard a great deal of potential in combining
the guitar of kwajbasket and the drones of
gimu, and this refease is thie result. 'We
can onfy fope that you enjoy these tracks
‘as much as we enjoyed making thiem. Look
at this as a first step, with many more
refeases to come. Enjoy!

Gimu a sound artist from Brazil in pursuit
of the perfect texture to adorn touching
melodies. that’s who J am and J am my
music.

B

or’ -.’:-'{: o - o

New Years EP confains four tracks from 2012.
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more ju(flf(b\g activities. A ucaltuﬁv%‘

call to hAon ultimate(y,
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(and ti r Tokyo atemm‘ ﬁ? chance ¢ e just flllsbed
‘n;mng it back onr! % 'can’t rememb ‘ﬁho) said that it remlnded_, "
. ! 2ith r of o ‘of s had-ever been t8 Tokyo and we real that our entire conception o \ P .

ron , TV and books. We 1ikéd this idea of créating music for a place tﬁat "
: eren’t Ilhrested in faithfully repme-tl g the reality of Tokyo and ﬂ‘ ¥ -" o
.~-~ make “auﬂeq‘” lapaneu music, we really justliked the quges of Tokyo we’re P : Wi
osed to thoigit of this -uslc as a form of Hi-Tec i

5 e fans L Regee s | \ Y| : &.‘ {
| 'Union saw the opportunity

l-g of Tokyo, Marco
to the ol i to exp te'lt further to create a ccompanying four tne
Live o Remi re b released together.as a double al under Itle
Rather I‘an simply remixing the tnels they decided p completely reconfigure
’ "-odgllal stems they created new loops and parts and combined the Samples with ]I . p
!the addition of their live drummer, Phil Hurst. Each version was largely improvised ]

certain groove which cn only really be achieved by the artists all playing live toge
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I (Shane) worked on Songs From = . . .
The Abyss for at least nine = . e
months. Steven contributed great;lj,r R -
~along the way, helplng set the =~ . W,

tone for the album and pushing =~ .
me to move the project forward a.s ' ;
many distractlons came. | was
“*living by the skin of my teeth i e
_while ﬂghti#‘g to create and oa (IR :
organize this music; wholehgartedly, D S S
‘as a dedication to 1 the guitar, the - e 22
¢ mystenes of nature: arid ‘science, .
and what I consider sacred 23 e




A project conceived by Tom Necklen in
2014 to reflecting the healing aspects of
nature, so that the music may also
produce a healing element for many who

appreciate the wonders of the unknown

and the delicacy of nature.

Tom comes from Auckland, New
Zealand, describing the this profject as
_piano, ambient, darkwave improvised
music.

Tom ‘Necklen - Composition, field record-
ings, singing bowls, rain stick, chimes,
tine whistle.

Meghan Wood - Composition, guitar,
drums, spoken word, vocals, violin,
clarinet
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What do you get when | yoll mix; pr ] _ress;ve rock :,1 1€
\ “ambient? Some call it_"progbie‘nt Y _e.cal&t ‘Tim
\Splnnets“. An on-gomg collaboratlon pro \\

2 between i, oy - oA LY 2
-_" - sonlcnalts to go where no progblent has gon
.~ before."Join Christian Fiesel, Jack Hertz and Scott

=% awlor on this jOIll'li'e! to theohter‘reacllesyof*ﬂllk r
Waytd commune with our.alestlal nelgllborsv

Q';;Lamalea Supﬂ&r:l:lste A~
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\Chnstlan Fiesel - Guitars & Synth
-~ Jack Hertz---Synths & Percussion = \\:‘.‘QQ\
“Scott Lawlor - Synths - e

- Every sound has its owr‘s orywA-d each’ ry
- be completely different:"That said - —Chth’éﬁl‘l’le el s
is trying to cross all borders of electromc and
- experlmental music. His interest is not ahout belng \
% _.intoa specific genre but to-dare anything at least == _"--
just once. All sources are allowed. So you won't find- <os
. any impressive’list of ¢ gear:liut the will o'creat e —

atmospheres with'a minimum “of starting material. = .=
“~“““Christian wants the listeners to close their eyes and
o to ‘open theiriminds to be brought to an-unexpected

- place. To get in touch with his newest-ideas, get in-

=¥ 'touch wa FB'rwww facebobk.comlchﬂstian.flese

o . - ‘—-—_
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Jack Hertz.utilizes maclnnes, mstruments foulld =

objects, field recordings, and effects processlng to -

design sounds spaces, and atmospheres for deep —
‘ listening. More of his I'ns work'is avallable at Jack-

—— - - N
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.= Scott Lawlor enjoys composlng long form amblel '
- music and broadcasting on the internet. ie curre

" has a program on the stillstream network calle

- "The Blind Flight.” He has released works on a

- number of netlabels as well as on personal :

. More at theblindflight. - - : :

"~ wordpress.com . " "\
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Musique Concréte influenced a%ﬁtuysﬁﬁcd (aka Thomas Park) presents
Morning City, s musically expressed sound collage inspired by the struggle and .
hope one can feel living in an American urban setting. The substance of this 3
audio-montage is drawn from a large body of original field recordings that are g
spliced, mixed and merged with layered piano riffs and unique ambient bass X
lines, while ever-evolving mechanical drones paint a sonic backdrop for the
bustling cityscape. _
“These industrial environments are designed to render and convey the
experience of living in a larger city at various times and various conditions,”.
states Mystified. “Morning City strives to evohe the urban environment both as
mythic and real.” This creative approach to the more abstract sensibilities of
ambient muswsculpts noise and found sounds, so common in our daily routzna,
-~ ;nbﬁmsﬁudureandperspthexﬁacbngtpmﬁomthcmalnady
around us and unmhngaungﬁmgthcmcthatbmdsuwourmodcmmof
reality.
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| - as a teenager, and pla *f" thet one and
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| electronic sounds and began creating techno
music under the name AutoCad, collaborating

< mthRobmsququapoomandmally
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My Peaceful ‘c‘\’orld

| EnJoy the music sl BAS
¥ My Peaceful Worlaw ‘

110 me
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HOW THE MUSIC GOT STARTED

Shirley’s talent was discovered by accident whqn‘lj‘eﬂﬁr

injured his hand. Her parents bought him a theater organ
help rebuild the dexterity in his hand.

It was during that time Shirley took an interest in music from
listening to her brother. Years later, her Mom decided to « 5%

yboards on how |
: o ¢ liked each early

purchase Shirley her first synthesizer. after that...four more .

keyboards followed. enabling her to expand her sounds. From 3 Y up.of.coffesil

then on,Shirley had all the sounds she ever needed to record fael th , ah he ——

her music. . sic on my SUNRISE
— . L8 ce the sun came up

THE EARLY YEARS Loss of Shitley,s) Parents ; v very peaceful for

down my mind and
then joined a band called QU or just relaxing on the
e 'Virgin Islands. Shortly aflnrco i
once agaln would be unkind. S

! Inslll ,»,l dad. that mﬂr: ‘ ‘ 1k al
 kevk The music | ’ N d it tended to make me
ege degree q one” that | thoug ght.

onas and s .
‘heaven wants me to make every Sunrise count!
For those who have been there... WE all know
how it is so important to enjoy family & friends
that fill our life up with love each day !

T

heal her wounded splrlt to be able to return to the world of
music. Shirley then went on to build her recording studlo at
the lake, and started her own companies
My Peaceful World and Peaceful World Music and My Peaceful

World Music . -4
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