Steve Jolliffe initially rose to
prominence with his short tenure as
a wmember of Tangerine Dream in
the Late '3*0s, just before he Lawunched
a prolific solo career that saw hime
release albuuns year afrer year
through the '20s and into the '90s.
After a 4 year break with album
releases, 2002 onwards saw
nuwmerous projects, with Steve’s
control prodeing and marketing
recent albums.

Though multi-talented and no
doubt schooled, Jolliffe is perhaps
best known for his sywthesizer and
keyboard work. tn addition, he's
played a nwumber of other
tnstruwments on his recordings -
clarinet, flute, sax, various other
horns, and so on — in addition to
singing and songwriting. Given
his bmpressive resumd, it's no
7,  JolLiffe established hinmself
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Not for wimps and pussies. You can go back
to your poptronica and casiotone anthems.
This is not for you.

,/

p/{

S ANDY PICKEFORD ﬁ;j
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of this all throughout Christmas 2016 in fact, going into { . e,
Year zo17. Apartfrom being stuffed with food, | L\‘ P 3 s ’ : 3 :
trying to forget the recent US election (nothing w — ! ;
tkcm),lwﬂdoamfﬂagﬁomwhmmm i7

I'm not entirely sure what differences you will be able to spe

tkcﬁmpﬂohoftbctmmrb.buﬁrmmdoum

slightly darker one, butI could be wrong.
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more like this. I have ideas about how to expand and elaborate

even further on these kind of structures. Typical of me really -

having stumbled across something fab, I've just got to start

changing it to seeit I can make it even morefab. It doesn't always

work but when it does it makes you lot happy, then the dudesin

white coats are happy to reinsert me backinto my garage to
concoct the next concoction™

SIHADOW AT THE GATE




Different Spaces from renowned Norweglan electronic musiclan Erlk W@llo Is a diverse and sweeplng 2-CD releasse. Spanning 2 hours
and 45 minutes, his 21st full-length album Is a monumental statement ranging from slowly-drifting kaleldoscoplc passages, aplc
soaring gultar melancholy, upbeat ever-changing sequenced cycles, and chariamatic compslling melodias. Possessing a sense of
drama and storytelling, the 22 new compositions explore and expand upon his 35 years of musical experience. Using alectric gultar
as his primary melodic Instrument, W&llo creates sustalned and seamless tapestries revealing wide-ranging and wide-angled
compositions masterfully orchestrated across two disks. The music traverses the different spaces that occupy an artist’s creative
thoughts across mesmerizing landscapes of distinctive panoramas, rhythmic realms, and engaging, engulfing atmospheres.

Erik says, “l wanted to do It differently this time: longer pleces, open and extended, spreading out the sonic slaments and
transitions In time. | aimed to combine everything Into a continuous and balanced aural flow, together with my ethereal tones and
timbres. Last year | worked exclusively on this album. | composed a lot of material; there were over 40 tracks to choosa from and
to really express the varlety, a 2-CD release was clearly what | had In mind.*
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«Retrospectre» Is the second : lllﬂ)}“ g b Sergio Calzonl: electronics, gulfar, plano, el :
ORGHANON, produced by the San. a3 Q 1 \ pcordings Maria Grigoryeva: violin, viola Lyndmilay o
Francisco based label Time Released ' Kadyrbaeva: cello Tom Moih: har
Sound. %9 /‘ Josh Plotner: clarinet
The album Is a very pi exploration Y - Andrea Barbieri: saxopho t ' ‘

of childhood memeories relived as v

- \
ambient music soundscapes. Compared o ' AMare a rewrk soundirack for the

(he previous ORGHANON'S WOTKs, (1is.quih | \ Ak , theatre periormance «F_rankenstein» direcied ny
album stands ouf for a more intfimate and - B . ) . - 01 lclna Teatrale A_clug

spontaneous approach during the wriling
process,ieaturing instrumental
beat-lesstracks enriched by the
coniributions of several guest
musicians, periorming parts of vio
viola, cello, harp and clarinet. .

ORGHANON I? a project iounded by Sergio
(alzoni, Italian producer and musician
active since the nineties in various
musical outiifs (Alma Mater, Act Noir,

» Colloquio). ORGHANON maniiesto Is 1
produce music with a stron
cinematographic appeal, (ng use
mainly ol electronic equipment with
sparse notes of acoustic mslnmenls and _

eleciric guifars. ”
ORGHANON alms blend elancnoly

With silence, depicting siark yeil deeply
emotional soundiracks for Imaginary

1%
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While the world keeps spinning its cucles. we are holding on 1o
somethme different - a Mantra imviting us to do what we're longig 1o
do: Trust Love and Trust Hope.

Amsclecom welcomes Hanne Adam. As an artist conung [rom an
clectronica, expernnental and dub background. we're proud ta present
her newest work - Tull of warm synthesizer sounds, dehicate melodies

and melancholic soundscapes.

Hanne Adan’s productuons are complex and [ragile: unconventional
soundscapes., any tale melodies and melancholic moods that are at
tmes deep. and never too dark. Comung from a background in
clectronica, expernnental and dub music, her sound 1s all about warm
synithesizers and an almost wibal chythin, topped ofl with her imtunve

way ol telling beautlul stones.
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“In order for the light to shine so brightly, the darkness must be present.™ ! i ) N - g N ‘ w&
— S5ir Nrancis Bacon . . ; Nre <3501 ! . SRR :
Synthesist/multi-instrumentalist Norrest Nang’s mesmerizing and emotive

electronic-ambience glides upon hypnotizing impressionistic floating
formations. Spacemusic, world music and deep atmospheric zones combine
and organically dissipate into a flow of drifting vapor trails. With a rich
range of unconventional acoustic instruments, the 73-minute album is a
fascinatingly filigreed multidayered work.

B L — ~ ’ 4 .
Virtuoso Chinese-American sound-shaper Nang moves from the aquati
depths of his previous release, 2016°s “The Sleepwalkers Ocean,™ into 1
open sky of ~“Tollowing the Ether Sun.”" The result is a refined hyhu"id of
Western and Eastern influences: a complex imaginary world of mysteriou:
yvet engaging melodies, textures, and rhythms. - -
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~“This release qrew out of my work on ¢S|Eepwalkef;"" Vs q. 1 deve

oped several rhythmic ideas that | ultimately shaped into a larger sonic :Q: e
environment filled with ambient and ethnic touches. The sounds are both =

acoustic and electric, some treated, others not, but with an open-ended-
ness | associate with the continuous sky abowve. In this space, the .ether
sun® represents a personal ideal or goal that | continuously try to attain
but never quite reach. The fun is in following it and trying to harness it
enerqy and warmth, if only for a short time.™
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Bééidé"é;hthesizer, violin, and an array of hand-based percussion
instruments, Nang also plays uncommon stringed instruments such as the
dan bau {Vietnamese one-stringed monochord), cumbus {Turkish lute),
Japanese palm harp and kora {African lyre). »

lNomest Nang has conjured a fantastical auditory realm which unites
ever-shifting soundworids through a distinctive qglobal approach.
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- Underground music industry mogul and all — around electronica enthusiast Keith Downey, aka No Mask f'r'::;
releases “Drift To You”, the debut offering from anew label, Where Ambient Lives. & 4 ——
Downey, who has spent almost two decades at the helm of the prv:>lifi(:%hs X -
Psychonavigation Records, tried his hand at his own music production early last year. His first album “Quick
Smart” was well received by both critics and his label’s followers. Two subsequexE.all:__ums followed shortly
after,“Double Or Quits” and the atmospheric “Nothing Out There”. - -

With his fourth album “Drift To You”, Downey draws on darker influences, using field recordings and
. ; " environmentally inspired concepts to create a multi-layered sound-scapes that carry the listener on an 1nmgu1ng/
slow current of sound. __ _mﬁ —
... Notable tracks include the hypnotic “Illicit Ambience” and “Dark Fea , an intense ten minute musical journey
that sweeps through the album, leaving behind a unique sonic disturbia. “Water Train” meanwhile, bubbles with the
kind of calm claustrophobia that one might expect to experience while travelling on the ocean floor in a confined
. Space. e—" - -~

Ambient listeners and fans of No Mask Effect’s previous alk id appreciate this new collection.
—~
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IVAN BLACK =

The music | create is maml&ele&romg, covering many

styles. Ambient, ele(,tronu,‘@n%‘ nd

experimental styles. My mﬂ‘u‘nc}: There are so many, to
ko

be honest. Everything from g,lhss? electronic and dance

to more experimental. The nﬂg:‘e db¥ious are German

experimental electronic artxst:gin qot of well known

s
ambient musicians. : am @ LS
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LEGACY OF Tucn:eu'r I9A LABEL THAT TELLS UNUSUAL
AND RARE FABLBS F FROMITHE ELECTRONIC MUSIC
STYLES VARY PER nzgu‘&, BETWEEN AMBIENT,
CHILL-OUT, sopﬂﬁ' CKS, CINEMATIC, CLASSICAL
AND ALSO LIGH{-VV’G qkun AND TRANCE.

A RECURRING rQAM: MME LABEL IS A THEMED
COMPILATION THAT G R!Lmzn SEVERAL TIMES
PER YEAR AND m‘:l. Mo&r OF THE LABEL'S
ARTISTS,

'
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consisting on small compositions mixed togethes, a bit like
Klfs“(lﬁllom"wluhnldltbemﬁybyﬂna@dﬂ ‘
amtye-:hﬂ\enmiwmaﬂlbennkhgoﬂuw
ahoTedmo:nd'ﬁzmmhhd. N
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