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laska is Remy Strommer (synthesizers & sequencing) &
eter Janse (guitar & sequencing). The album contains
puttakes from an improvisation session, recorded on

" march 31st 2016

An American bacchanal gathering with Jim as their
natural born leader centered in the middle of attention and
activity. Like your favourite unelé who became Secretary
of State by coincidence.. Every form of special attention
by Jim was a thrill. Somehow I'felt proud when he put his
arm around me and whispered: “Tonight mr. Natural, dude.
Nitro’s homebrew. It's Cidney time’ P

(excerpt from ‘Translated Mind” by P J Lavern)
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& ELECTRONIC MUSIC

The volcano awakes, the apocalypse begins. A tremendous compression wave starts is distructive way. Thousands of
trees are being defoliated, limbs and branches break. Huge, up to thirty meters high, trunks bend over like matches.
Ingenous ash clouds roll into the valley, millions of small pumices stone lumps rain down on the landscape. At the
most concerned areas this material mounts up 90 meters above the just living forest. This happened 291 billins years

ago.
After the eruption silicic acid seeped in the buried trunks, which transform into stone in the course of cosmic periods.
This is not a fictional story. The location of this primeval inferno today is my hometown Chemnitz in Saxony, Germany.
Numerous evidence of the events have been dug out and form the ,Petrified Forest®, a worldwide famous and
marvelled natural monument.

I am floating in the center of events and gaze into the chimney of the fuming volcano, I am feeling the drone of the
earth, the compression wave, the lethal ash cloud and the silence thereafter. In my fantasy I am walking through a
forest of crystallized trunks. I owe the inspiration to this concept album to my friend, the famous designer and author
Jochen Voigt, who lured me on the trace of the Petrified Forest and who designed not least the artwork for my album.
An idea was born — now the result can be shown. In two years of work the new album ,,Petrified Forest arose, my
hymn to the lithic wonder of the world of Chemnitz.




g that is warm, musical and full of_-wo-der.

jes as a multi-instrumentalist shine through

s songwriting skills are evident throughout
g melodies and compelling chord

ing The Arks, Who Stays, Who Goes,
2 ourney Away, and The Dust Settles,
it’s clear that art has put together more than just a
random collection of tracks for this project, and even
through there are no vocals or lyrics, the music successfully
expresses a deeper story conveyed in the track titles.

“The album is a musical chronicle of a fictional story I've
had in mind,” explains Stewart. “The literal story arc
follows the destruction of earth, the escape of a few seeds
of humanity, and the discovery of a new world.”

A grand story indeed, but rather than being overly dark in
the telling, Stewart sees it as more of a creation myth.
‘““Metaphorically speaking, it’s about destruction and
rebirth; honoring what was, discovering a new path to
survival, choosing what must be sacrificed, and journeying
to a new, unfamiliar world which still has its seeds in the
old one.”

Musically, it’s the piano melodies that often hold the
thematic center throughout the storyline of the album, but
there are often many textural layers of electronic and

Last Day On

f'tension of Falling Stone, to the forward
of Canvas, A WORLD BATHED IN SUNLIGHT

MATTHEW STEWART



ARHYTHMOLOGY /\/\‘ HA‘ I_ DOMAN

always been two kinds of music inside

sic inside our head and the music
rt. The first one we can hear, we can

reproduce with minute detail. The
ever is something different. We all
course, but we spend life times

it truly. Some might say it is one

we do what we do.

00
A STORY OF

Mihail Doman has felt that music too, just like
everyone els s always been animated by
just find it but write it
and pe ormal education, but
e set out on this
ing with friends

s player for hire,
mposer, writing

REBIRTH AND NEW BEGINNINGS

Arhythmology is a neoclassical ject
joining orchestral and ele
elements. Designed as a
album, all the songs are
big story. They’re all re
apparent random order,

irth and new

Mihail Doman — Arhythmology lli
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WEINGARTEN~-CHARLTON
where there isiulitoht

Charlton has focused on acoustic music, centering on her skills with the imprc
' PSS - wanadig, ﬁmmmwmmofﬂnpmww;mmw )
’ crossover new age music. Weingarten, best known for his use of the slide guitar and Dobro,
4 fit hamrhdnumuwbmdwﬂawm%mbrukim&w
. and world music settings. Together they blended their well-honed techniques into a
powerfully subtle, transcendent expression of ambient that is part acoustic, part processed
g:utar reminiscent of Michael Brook and Brian Eno’s ambient works, such as his celebrated
omeiNsic for Ajrports. -
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further material for afull album -
some weeks later I filed my
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that I tend to simply forget some of it after ’ 3

a while, especially if it were equipment 4

try-outxcndothcrthctchabasafon, »

uclmwclorconccptual;deas). (1

.,;.

thealburh. . 1 &
All this came about in #



vy

- : “* % - -

SpiralDreihs’ is an electronic music project based _in Hl.lg;ary- e

with & prolific gutput of albums sin®#2015 . ~ - & =~ - = -
Mainly influenced by the works of Kius Schulzg-gﬂedshjﬂ.—
Melodic sequencer music with a deﬂ‘it_e Berlin School Style
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A collection of classic tracks
From the Russian Ambient /

~ Electronic band New Compos-

~ ers. Composed between 1990 -
1996 this campilation takes the
listener on a beautiful journey
l’llruugli the sounds of Acid
House / Techno & Ambient

music.

The leading Forces of Russia
Ambient music meet the
inventor of Ambient

The New Composers who set
standards in the Russian
Techno and Ambient scene
now collaborate with a man

who invented Ambient music “ Néw C(j rn

in the early BOies, Brian Eno.

bt

5D

The music varies between the i/ .

piano - charm of a Russian
ballet studio, pure ambience
and environmental music as
well as BOQies electronic
instrumental and 50ies
“Fokstrot” music. For
Ambient listeners this album
is simply @ must.

L7

For this spccial re-release
we will be Fcaluting 2 bonus
tracks (unreleased Brian Eno
collaboration) p|us new
artwork and instead of the

original chunky Jewelcase

plastic case the CD ‘!::il_l_be
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Jack Hertz presents a new release
that reflects on the industry of
unhappiness, the Mechanics of Blue.
Entities that design products to make
us feel afraid, unattractive, or
unwanted. Cloaked in commerce.
Branding, deception, fear, propaganda,
gamification, subversion, frust, social

(e
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f cerbty

engineering and other methods are = AbEack .. | c.frrch""'ﬁ'" QLRSS it
exploited to get us to buy and do .8 ’l.x‘.;;l,( 10 \ ~ ;.nc.g'» o Pasaword T B ke

what we do not want.
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Inspired by the mystery of liferack! b

Hertz manipulates sound to create /" In rUS|0n
intangible techno-organic impres s-‘mabc ’ 4
between music and noise. Com

and recording music for more than 30 « DOOS

years. Jack is always searching for o O  uree

sonic middle ground between the : (T

and the artificial. He utilizes 4 b =

machines, instruments, found objecfs” S mbObneb comPUUer a* M3CHYNICS OF BLUS3
field recordings, and effects "7 , BT bt 5 haoder 3CCeas conbrot o ¢ dar L

processing to designs sounds, spaces, v o B iager 2TTER g T wetie § -

and atmospheres for deep listening. A a < Ppots b

More of his his work is available at @ 3 ¢ R

JackHertz.com

Aural Films is an online record label (netlabel) that
releases high-quality soundtrack albums for movies
that do not exist. We cover a wide range of music
styles ranging from ambient to experimental to
popular to soundtrack musics. Often on the same
albums. You can find our complete catalog of releases
online at AuralFilms.com
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&-M‘JM.- ile, ins; '“"‘:‘-R;i"“'!:
surprising ambient ...:..J..D-..., '
Opera uu)M.i..}'.aw- PFULZ l’
"\..u..r..:&...r“:,b St LEALAS L AL

“-‘J..\.J\L}..L.‘.\.t..-.a.‘ .L.M . /

u‘“hniﬁ.&[u Y ¥ ..T.]i_“ L) ‘-'.,ll
-__‘ IS '. “:: : h w/

-..,s’* ana}f gital syn&mers o

as well as T Uranivs and E-guitar.

i@ﬂrntagslusp ectas o |

* "Neo Psyci‘eﬂelnd AVantgarde

~ . ’; §pace Rock”, and this is pretty

e .. close o exadtly the chamcter"& A
‘o X this debuf album cﬁlled ! v

‘(‘* ks el "Ans-l?l‘g' (excursldn) \

- ; e, e, > i X 4
= R - = T ¥ = ' e, . 7 ot '
- D » ' Composed, mastered and + ' ;
’ .\{4“{ Y

B BN SO ' prod by Peter Schiifer aka 4 =
PIRAY T LS
S i RN Pete Farn 2016 4

~. o R
o P, Sk - » Opera’s Space is: : i 1
v P ey i . Dr.' Where: E-Drums;' Z" ‘\
' i < r. Bear: E-Guitar ' .
! . f: ' Mdme. Curg‘yztﬂynthﬂ ' / e y
‘ r W5 § ‘ Pete Farnr-ﬁtths R\ ;:.' g e"‘_- - 2)&'5

18 ; ( 1T ¥ s "3
g -, ng : 3 o pr—— _— A —— ¢ . 'gqm
’l » ‘w“'/.‘/’ \‘ }. : '_ A’u!’ ‘o' ’ ’ ﬁ‘o / -——. " N ’E (o » )
& ?\{‘ N L & = - ! \) Tt THRY ' NSRS ¢ _' e a7
. : ., ' ! a - ? \! N TN ”
5

P "



N

:; : P . . .. '
N -

s = __-5_.'.‘: " et Coigde ™

ulﬂﬁﬂlﬂﬂ " M ulﬁ ddl

m

-
.,

- Srtm 'y ek R

.

L3

nmmﬁi
S0

e e
RN - ’

QW-‘@’

‘_»_Ff\.- ? .

H mrr ""1 1w T W,

e
a3 AR o4
'.'f."“? = ' g e ] PO T e Ty '
= - - - v = < R 4 .
- -~ i

' Waiting For The Soundtracks (r
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S .,tlonal ifistry man mcludmg ‘ ,9.,»,

o AR hammered tul imer, u tnn whlsﬂe. o ’ﬁ&
- " Chinese erhu, Celtic hérp‘and various ethnic - '-’*
‘percussion, but-also’ modern instrumentation such .-+ AR

w4 as saxophon syntheslzer and the metal Moyo IR TR

grum. \- v-i'~ e ' -
- ‘O-

S ab

Young s exqﬂlsute melodles are brought foﬂh with
interweaving interplay between instruments.and a
sense of deep passion and féelmg E S
truly world-fusiofi music, grounded i tHe past
created for today's listeners and reflectig'e
~_ heart-touching spirituality. T

~and gentle, with light rhythm, |
atnél healing, slow exercise

~ But the melodies and arrangements

\ /designed for active listéning'and'c

) ?developments that reward,
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During the past five years, German keyboardist and compom UweGronau has become a favorite musician on the new
age music scene for his wrsatility,\’eclecticisnl, progressive me odies and production capabilities. All of his admirable
M‘ T mp————t W
attrib are on display withiu his new albun 2 Painting, w the inspiration initially stemming from a
dream. r—
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“y remembe red the notes I ¢ ay ; Voke ‘P"., C IO0X,
dream and I also had z pictutein B . bered adreaminwhichlweutto

)_Nm“

mind. So I created a i . ' e pmdind ‘there I played on a piano I
‘sound-pain * which I called :ha’ d never seen or heard before,” explains

‘Paradise Painting’ and which
became the first tune on this albuua.
You can see the picture I had iu mgr
mind inside the album paciulge, the
‘Flying Grand Pianos,’ painted by a
friend of mine in the way I told him
to paint it based on what I had seen
in my dream.”

Gronau. “It looked a bit like the piano
from the Beatles’ video for ‘Strawberry
Fields.’” I remembered what the poet
Samuel Taylor Coleridge, who lived from
g 1772 to 1834, once said, ‘What if you
S~ slept? And what if, in your sleep, you
Paradlse P |nt‘“g ., dreamed? And what if, in your dream,
you went to heaven and there plucked a
strange and beautiful flower? And what

if, when you awoke, you had the flower
in your hand? Ah, what then?’




