" DAVE LUXTON

Dave Luxton is a producer, electronic musician, composer and guitarist based in
the Pacific Northwest, USA. He's a classically trained musician whose diverse
compositions span multiple genres to include guitar-oriented compositions,
cinematic filmscores, and ambient soundscapes. As a recording artist, he is
internationally known for his work in the ambient Spacemusic genre. His albums
have been featured on nationally syndicated radio shows such as Hearts of §
Echoes, Musical Starstreams, Music With Space, and Star’s End. He is a S0

Stellafane Skies consists of ten all-new Ambient-Space Music
studio performances composed and performed by Dave Luxton.
Inspired by astronomy and celestial themes, the album was made
with analog and digital synthesizers, guitar, Theremin, and eBow.
Stellafane Skies exemplifies the Spacemusic genre and is perhaps

. Dave’s best Ambient-Space album to date. The album is available

on CD, streaming, and by digital download from Amaz'on.ctnn, .

Bandcamp, iTunes, Pandora, Spotlfy, and all otller major dlgltal ;

download and streammg services.




Thomas |lkon Is another project by
Thaneco. The style of music of this
project is more relaked and easy to
listen but still maintaining the
cinematic space characteristics of
Thaneco's distinctive music language.

Equipment used: Prophet § rev.3,
Roland JH-3p, Rorg Polysix, Eurorack
Modular System, Hydrasynth,
Oberheim SEM, Sanic Projects OP-K,
Arturia U Collection, Behringer RD-1,
Behringer RD-b, Behringer TD-3,
Analog Rytm MRII.
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(&For Ukraine : Volume 3)

Various Artists (For WUkraine : Volume 3)

Ft's been six [ong months since Russia Eegan its aggression on WUkraine. Six [ong 1 [

months that somehow receded into the 5ac£groun3 olf newsreels. Six [ong months ' ‘ - c'j';, ac E'S:
of alsP[acea Peop[e living in fear, apart from their families, in steaai[? destroyed o ' '. Q)

cities. .. which is somehow the norm. JHow could this insanltz: be normal? Why are

we all still as[eep? 04n3 while the mad and the blind rage war on tﬁelrpeop[e, the > A h elga WQ}CiGCﬁOWSEd
lucid and kind make their music to ﬂe{p Y T ; Q S i o)

' —~ ecrea ng oriLos
Bince the first volume of our 5eneﬁt compl[atlon For WUkraine, we have raised . |
and donated $17k USD for the humanitarian needs of this conflict. Our last ¢ - i -' 'Re sina
campaign has been trifm[e—matcﬁea, Eringlng the total relief to $316 USD. NWe e y | B -
are grate[u[ to be back with the third volume and ask [or your support once again, ! Wﬁlcﬁ ean $e Oéntlci}’atea

and in return, share this beautiful music from some of the scene's most notable [ W , -
L arusts*zgh A. oty ¢ Al @[are ?ousa?
ko - ki " A IR 'o‘Ggain and O‘Ggain and o‘Ggain,

eds (excluding Bandcamp's revenue share and payment pro- e

natea to the JInternational Rescue ommittee (rescue.org) Yz _
il and families with vital supplies during the Crisis in i 7' B eﬁristo Pﬁer $ issonn

‘oA Meodhst of Eatrbii
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e




Amhbient icon Brannan Lane, Spotted Pecarry recording artist John Eregorius and world-renowned bassist Sean 0°Bryan Smith have
come together to release their first full-length collaboration entitled Emergence. Emergence showecases Lane on keyboards and
sound design, Gregorius on electric/acoustic guitars and Smith on basses/loop programming. Emergence captures the spirit of each
of these artists diverse careers, opening with an atmospheric landscape that transcends multiple genres that transports you into
an immense bhlend of rhythm and sonic exploration.

EMERGENLCE

About the Artists:

Brannan Lane is an award-winning composer and producer
who has released 28 albums in the genres of Ambient, World,
and New HAge. His work can be heard on Dateline NBE, Spike TU,
Univision, Qutdoor Channel, and Sony Play Station. Brannan's
warm sonic texwtures emit a relaxing energy that pushes its
way into your senses, bringing you into a celestial dream-filled
coma.

John EI'EgIII'iII! is an award-winning composer and
recording artist with multiple releases on Spotted Pecarry
Music. His love of guitar is evident in his compositions that
celebrate acoustic, ambient, and electric guitar while
incorporating a range of alternative tunings and sonic
landscapes. As a composer, John was the 2022 recipient of the
Intercontinental Music Awards for ambient music, and his
recordings are regulariy heard on SiriuskMs Spa channel. He
currently collaborates with artists in the amhbient, new age

ii g / and post-rock genres.

"k SEan Il'Brgan Smith is an internationally acclaimed

multi-instrumentalist, award-winning film composer, record
producer and world-renowned solo recording artist. Sean’s
career as a professional recording/touring bassist spans over
three decades, working with ouer 100 major and independent
labels ranging from Henny Rogers to Larry Carlton. Besides Lane
and Gregorius, Sean has been featured on recent new-age
: £ recordings for ELEON, Ambiente Solstice and Chinmaya Dunster.

s In addition, he serues as Director of Artist Development and

Relations for Wayfarer Records.

SRANNAN LANE JOHN GREGORIUS SEAN O'SRYAN SMITH



in music.
he beptatonic diatonic, which leads to eight pitches in the
\%e = bas b b f f be di l

pace, bas become the veference for the diatonic interva
des:gn\ﬂons in the historical development of )g/estern music theory, a
pitch spuce thnt dewntes from it by a different number of pitches is
also called an “octave', provided that the frequency vatio of the frame
interval is 2 :1 and the upper tone has twice the number of vibrations
as the lower one. 7 hevefore, for example, one speaks of an octave in a
e pitch space divided into pentatonic scales, even if the upper frame tone
- Lo rv ithie ..,‘frequency vatio of 2:1 does not represent the eighth pitch in this
cuse,u‘but* with reference to the pentatonic scale — its sixth pitch.
L_,Z\s a ‘result of the octave concept, which is chavactevized by
;" tutf nic diatonic, lower-level tonal systems have often been
cutegoﬂzed as “deficit” (and thus as 1nfeﬂor‘§1n comparison to
Westevn tonal systems), while tonal systems thut go beyond the
heptatonic vange of tones, regavdless of theivr structural peculiarvities,
with the dintomc interval inventory only beyond tl)e detour of the

chvo t"c co&:l\d be \cuptutjed. =2 / k . \\A,J\ ,\

LR Vs E K os V9 ——— ll'\ BB
I L] - - -
n 1 'fervul of two octuves ("double octave’ ') contains fifteen diatonic

steps nnd is culled a fifth decime (also quindecime, <otin quinta

- '_;/01mn ‘the fifteenth') ‘ ' ,
= 7he term octuve 1S ulso uS"ed in physics; acoustics and high-frequency

i
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ng that unlﬁes my musjca[ output—ai* st?[e, a tﬁeme, an unaer[?l 0! STRUGCLUNCH j\z ICROTRL T se—L0uss o e eanelilh T iidne eine

Sor years I ve qu i
in a rope, but no strand tﬁa‘t"s ans the compass oj the work.

perﬂaps OVer[aPpi 19 th
Jt’s more like every

5 e Oiffjerent person, each with | is own expressive needs, Oesires and asenoae] calt remenmpPer ey D CONIP0 20! these works, but
<J cannot recover thi i

b

.

one who composea them. \
cﬂntrospectlon revegﬁi;ﬁ ");wnentlty, ora P[ura[lty: a paraag "dfy:ersonas, all jaﬁse[y Ee[leving themselves to be real and continuous. This is our persistent
illusion, akin to the illusiontojste itself, a convenient fiction with no basis in reality. 4 g

TYow lj there is no Slf’é? lar AgeITRresy nle[e jor their creation, wﬁ? should g}zpect arny continuity in the wake oj the works ’tﬁat jo[[éw this procession of selves? SFor
in the end, when J [695( decply RSB inopno. creator at all, only an unstable, imaginary ego, a fleeting hand that writes gl_gikﬁe water, making shﬁpes that momenbag@ﬂ[y
disturb the surface, tﬂer/ nish agavy into slassy Jormlessness. ¥ ' - g Ve
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' Thebreﬁe'aﬁne dilation %ul&g%ke '

if possibte=for pasgenggrg@ . i = Q. ' :
et-moving vehlal*e.fo -advance further il :

anfo"rhe future in-a chort penod of their ’ ey - o . 2
‘7 own, time* For sufficierilyhigh speede,.. a y m e n

,the-’ ect ie dramatic. For example one .
egagf?ravel might oorregpond toften
i’yearg on Earfh , X' \é,;;f :
-\ o s .

In time dile,jloh time movée elower for
~* an obgerver who ig in motion relative to < /
- - -another obeerver. To a stationary . /4
~obegerver, a moving clock will tieck «?

elower than the one the obgerver  ° =

holde. The concept- of the time dilation”
~ effect comeg- from Albert Eingtein's

Theorg of Relahwfg:

' Would .you wanf to look ahead? And if
you could, what would you do about !
wha’r You see..
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Masterfully joining the two worlds

Across the nine trucks Roach manifests a sonic sanctuary thut msprres an unfoldment of one s -
own desires, perceptions and intentions: |~ * \\ P 8\ !

at deﬁne Steve Roach's srgnuture stgles the 153 minute 2C0
Sanctuary of Desire comblnes deep ambience and mesmerrzrng splral like electronic forms ina
majestic Flow of stately elegdnce and breathtaking aural drift. lisc one explores arealm of
suspended tranquillity, sustained reflection and emational resonance. Disc Two soars into the'
mythic imagination through multi-dimensional mandala-like tapestries woven from Steve's ol
mastery of analog-based sgnths textures, sequencers and hoverlng dtmospherlcs ol T S
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The album, Roach muses, is a cathedral of the Future built to hold and nourlsh the deep spirit o of the =
creative life. It has transcendent yearning, aspiration and integration at its foundation.” - -
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. Disc one is a suspended spuce of deeper reflection. It's a place of many layers of meaning and

* on one level, is the studio space that | really love to dwell in and be in. It's the container from which

i I

interconnectivity, an environment that welcomes your highest intentions. My sanctuary of desire.

this music emerges; and too, the sanctuary of desire can be wherever you're at. Simultaneousluy,
it's also the consciousness of the heart of the soul of the imagination that you weave and draw
From For inspiration. It's a place that contains your own individual passion to connect with some-

thing larger than yourself. Something more timeless than daily concerns; providing protection from
the outside world in order to find one s own source of renewal. , \\ |

Steve continues, Ther.e s"thls moment of repose that Joan Halifax calls the fertile darkness. From
this richness¥all things can grow From your trust and surrender. Out of that comes the music on
the second'drsc The internal becomes action, a visionary aspect of dimensional music. As if

burldlng stru ctures'ond tangible incredible forms, massive beautiful cathedrals with dynamic

_‘symmetru and b'EId'h't: “I heId together with a stirring power. A sense of strength. It's the desire to

mould ‘snl'ﬁet'ﬁlng from no\hlng as we go deeper into life. | find it palatable, a living energy form, a

||v'hg dtmosphere'thut one'can tup into. It's the sanctuary of your deepest desires, incredibly vital
und powerful ‘t
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1 fell in-love with the m&dulay environment and modular synthesis
throughmr wit VCVnRac sarvirtdalimo 0 7 .
synthesizer. Soon enoughym Fmy s setup inclitded semizmod
> an e.v»er-growmg EurorackicaseRiladd ustl instrimen

- Virtual and hardware, like a _ﬂu e, kaltmbal and m@x

' The Saraje‘wo multi- -tap delay moduleﬁ'o#t’ XA C D

v EP. 1 expe‘nmented with it for a while, y 3

& ecOrded!-the soun‘d/ 1 liked the most.

: a ‘ - "’
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Who is this guy? ; / — (e g

| began my long, strange trip ,asla'n ambient musician in 1984: my first outing was an 8-piece suité called-"A Piece Of The Desert", which | performed at St.

Mark's Project and The Knitting Factéry in NYC. Since that time, | have released 16 albums on New Franklin/Orbiting Orion Records, as well as a musical
"trilogy" of recordings with the ambient ensemble Elysium.

| am offically listed in the Encyclopedia of Electronic Music, where curator Artermi Pugachov described my work as "the perfect programming of sounds”, and
praised "the special mood of the compositions, that creates a sense efimystery and reflection."

\

)T H NG a

S

! ok t :
My work halalso been hailed By many musicians, meludmg bassist Mike Watﬁ/synthesnsts Dawd Bo;ﬂen and S\eve rews (from groun breakmg electrpmc /
group, Mother Mallard's Portable Masterpiece Co.), multi-instrumentalist Lisa Germano, as well as arzbnent colleagyes &an‘gmg from S ottr\SOItér and

Gareth Whitfock to William Edge and Robert Scott Thompson. | play synthesizers, percussion, piano m‘blent g itar.\ You can hear my

usic on ambient
radio station SomaFm, Soundcloud, and Spotify. 3

4 J \
¢ , /

« [
David Gerard: synthesis, ambient & electric gt.)itars, piano, percussion, orchestral maneuvers



With this recording,” says David, "l set out to capture the feelings | get when winter comes around. It's an idealized winter to be sure, but | wanted to illustrate some of the moods
that come over me during this unique time. It seems the earth is more quiet and there's more time for reflection and contemplation. These songs to me are like chapters in a book, with each
sound painting embodying a characteristic or mood that is meaningful during this maglcal season.”

DAVID ARKENSTONE

David Arkenstone (born July 1, 1952) is an American composer and performer. His music is primarily instrumental, with
occasional vocalizations. Most of Arkenstone's music falls into new age category; however, he also worked i in other )
genres; including a heavy metal soundtrack for the Emperor: Battle for Dune video game. His music has been described
as 'soundtracks for the imagination'. Throughout his career, Arkenstone released over 50 aIbums and composed music
for video games, including World of Warcraft, and for television, mcludmg NBC's I(entucky Derby Davnd has been
nominated for Grammy Awards four times. ' ,

After moving from Chlcago to California at the age of ten he was involved in various hlgh school bands playing guutars
and keyboards, playing baseball in his spare time. He studied music in college and started a progresswe rock band

* named after himself, but he soon discovered the music of Kitaro and was heavnly influenced
influenced by writers such as J. R. R.Tolkien and lan Fleming, and grew up Ilstenmg to band
Palmer, Deep Purple, and Yes, as well as hstemng to classmal music. ; :

.
.
o

A5

Composed, performed and produced by musical visionary David Arkestone, featuring solo cello contributions by
Carlyn Kessler, this new release Winterlude captures feelings of the winter season on distinctive tracks such as
The Icy Brook Finds Its Way, The White Cathedrals and Darken Skies



Award Winning Composer, Vocalist and Dancer



lection Spaces Vol. 1 : 4/21/23 Reflection Spa

ons Space Vol |1 & 2 is a stunning collection of recordings from ambient ai
ull instrumentalist, Brian uses bass, keys. and intertwining ambient guitar lines
undscape, tuklng the listener on a nostalgic inner journey into their own sense of SE
an has tea wn h some of h|s favorite musicians on both volumes and intends &
‘Tiﬁmlsonu . oping tea and taking a moment for themselves to refle

REFLECTION SPACES e 4
VOL. 2 4

mixer. As o produc .
solo artists building com
well as full bands to

und and playing the right part.

~ Brian Fechino: Guitar, Bass, Keyboards, []rum
Chardy McEwan: Percussion on Road To Hapi
- Dean Anschutz: Drums on Guided Paths
" Ryan Newell: Guitar on Guided Paths
Eric Donnelly: Guitar on Guided Paths
Eric Reed Hall Jr - Guitar on Guided Paths Karasvana: Vocals on Sidra
Kura Cannon: Vocals on From Above —/
Sherry Finzer: Flute on A Place Unknown Brian Fechino: Produced and Mlxe :

Cass Anawaty: Mastering — Sonoran Mastering

BRIAN FECHINO



Aetherium Nebula is the latest addition to our
Winter-Light artist roster. This new ambient drone
project is created by Dan Barrett, also known as
Worms of the Earth. The aim of this project is to
write deep, non-intrusive music for exploring dreams
and astral realms. The main focus is manifesting
atmospheres inspired by the intersection of sadness,
spirituality, and far future, cyberpunk science fiction.

‘Glacialis Mundi’ is a musical journey to a frozen
world of eternal snowstorms, icy oceans, desolate
plains, and ancient temples half-buried in snow.
Beneath the planet’s surface lie frost-bitten tunnels
containing the long-abandoned mechanical remnants
of a forgotten civilisation."At present, | have come
upon the planet. Its only designation is an ambiguous
code identifying its coordinates in the vast,
multi-layered space matrix. Cursory scans show a
dead world; there are no signs of living beings,
sentient or otherwise. Perhaps some form of life
dwelt here once but is now buried under an eternity
of frost.

Immediately upon landing, my vessel is engulfed by

the maw of the great white wall of snow. The roiling

outside of those par”
range of synths, o)
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Xv Ba 1'”1)’.['(/2.(, | Sh.l.p Metenus suvfs the almostneghgl.ble : : Y :
' h.ydrogen clouds qf deep space down into .. ol B O gl k.
Rsteﬂar zones, past the circular orb it of P[uto, e e Ry / ; .
past the metha.ne chill b[ue—green giants, - Ve S ] -
- ' past Saturn and]uplter the tmy ved planet, . ' Y om UN Y EO. Y PE T : :
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Balnbnxigesﬁrstmuswalgroupwaswhen hewas atschoo[ Agroup qf’ﬁ'tendsﬁ)rrned» band . . PRI s e - e M- e
caﬂedFredsﬁxzzwtharthland onvoca[s brotherLawrenceondrums, Gary.Tmsononlead . ~ o ':' , . Red 1, T A MR N .:'.'.'.'.'.",'_'.
Bambndge, ha‘.vmg just, pu:rchased a bass guutar and a.mpl ifien;. and 'Fred’ Daws on~organ The " AR Yy '
. ‘group was arhythm andiblues band; playmg Chuck Berry covers etcLater, Ba‘.mbﬁd e was o ' el

. mem_ber of a group’in Devo*called Ark. Andther member was Marhn Gnﬁin \?ﬁo also later played
SRR mtheHa;wklords andHawkwmd. '. R .*. A “_‘.:.‘_.- o S g
\_- . N . - 47 ¢ Ay 'w S ad e a'.'...‘.' v..
‘He md:ta[ly Jomea[ Ha;wkwmd members Dave Brock and Robert Calveﬂ: in 1977 m‘a bancf calle &
SonLc Assdssins'in which he playei bass gmfar Sonic Assassins was fbrmed'lﬁ/ Brock to exist /

alongswle Hawkwmd but to focus on p[aymg localuconcerts around éhe South West Qf% VT R
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Bmck and Calvert s new baﬁd Hawklords [1] By 1979, the Hawklords ha,d large[y dlsm h"‘gte
‘g y although the legal owner&htp qf the ridme "Hawkwmd' was sttll in doubt; Broclé’and,g idge
' | re—cre’éted Hawkwmd. Bambndge contmwed to play bass WLth.Hakamd untd%te 1*9'8“; [1] le,

ol . "'i’ ; _th; band to p[ay bass Bsunbndge contmued m thls role untdsn%
R e
_."'. ‘_ Since lea:vmg Hawkwmd he hasworked mmnl)"as a;'plo,peg% v "i‘ahaﬁ also pelformeth&h SN R
Lancashlre space rockers Earth[mg Soaety af;arngﬁmber of their'sho ws. Bambrwlge with Spaceseed‘ A *ﬁ s

e re[easedanalbum. onZelaRethulL Records ca[l ;éT WLF ‘in 2006 R - e g e m :
,_ b 3 ~ 2 ';'R‘:,.:'“ *', ok 1% o A R
» - Bambrwlgewas m:volved in the formatwn of {ﬁ“ew ”_ﬁ; " ASTin¥2 008 and. contmuedwmththe‘ﬁﬁ 'b i & -T |
" wntil 2020. - T R R T .,.:& 3 ¥ . ; P e
| ttyes ok ks ' R
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Orpheus

6rpﬂeus" is a new step in my musical journe?. o

-‘;’-‘-." -yt

-

Cﬂt ’S 5een seve &

4 ‘ ‘j i
J think J've succeede b '

the\ma¥ing and has golroksls el ™ King versions. ..
i expressing my vision with the tracks on this alb

J conceived "6rf)ﬁeus" as a dark ambient s?mpﬁon?. o‘Gn agstract, atrnospﬂeric
meditation on erpﬁeus' Jdescent into the underworld, Jdriven Ey the ﬂope of 5rlnglng
beloved Eurpdice back to the world of the living through the power of his music.

"erpﬁeus" is a sympﬂon? oj aeptﬂs and darkness, a sympﬂon? of shadows and sorro "

In my solo career, ”Erpﬁeus" reconnects with the sound universe of o‘ﬁigﬁt‘wave, in
articular " Wranibore” from "Jycho Brahe” and "< Mundus Subterraneus”.

P s 4

"Orpheus” continues the quest for a certain abstraction and for structures that escape

traditional canons of "well-tempered” ambient music to venture into borderless sonic

SPaceS-

Dark ambient s?mpﬂon?.
o‘GEstraction.
'8xpen'menta[ dimension.

Long stretches of sound. W

cﬂ know my music will ﬂna adventurous ears... . Ay



