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computerchemist is the ongoing solo project of Dave Pearson, a British-Hungarian n.lusician who lives in Székesfehérvar, Hungary. Pearson’s

love of electronic music started as a teenager when he first heard Tangerine Dream’'s Cloudburst Flight.

During the early 1980s he played synthesiser in a number of rock bands, including Lichfield UK-based Monteagle with founder Mark Thwaite as

well as simultaneously composing his own solo music. o
- - e -

Since 2006 he has issued a nurmerous Studio albums on hls own label "Terramfllhght" and many

compilations and collaborations from 2009 Hls music haﬁbeen likened to "Berliner Schule/Berlin School style jazz-rock".
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Hot on the heels of the excellent “mysterious cave of eternal theta” comes th ~l'ﬂ"’r rele 1°Com gt& ist 1n_u_: pe .
“twilight trail” sets the scene with some supm sequencing, including tl e te 'u@lr\_.,w _ vw ; m_ pad sounds, ele: Tic : Vi
piano, mellotron strings and a nicely over-driven lead guitar which putsifanappedrancetwit Hack H‘% tocreate anich o mputerchemist v
Berlin School track with a rocky edge. A wonderful way to spendaliifminutestantsZIRSEco 2 G |2 - NG L\
' ; w > Ny " J .- ; e AL o =

The mood is changed with the appearance of"'5 > whic ue ing e ithesintéraction of - G 1) S B
4 pianos, each playing BS type semlences. th s : b s s it

4 »Sa
*2 9 ' . KM . 4 .A' / A ] 1. " ' c | q o [ ]
Berlin School ‘normality’ returns with “testcar hyat 15 mintes proyes to be | 1gest tracksonthe album. Thefit "ylk;\gg
to the arrangement pushes the track to tll ‘ tSyare still there, includinggsequencesymnie] -n@\».» |
synthesisers. Together with drums, it ﬁroveilp“ Q_Lt,w the more live 4y L.r:_ui."\* and 1 Iyae! 1

attract you back again and again. ﬁp

The title track “green twilight” starts in an n atm ‘J_'};,l aciven but together: With a ‘tribal’ feel rhlyﬂ'l | andisome heavy wuduw: : A \‘ 2 g
synthesiser chords it builds slowly to a crescendo beforeraCqUIESCing toiSotme evocative choirs ﬂ distant animal howls, Anexcellent LV 2 DY i
track and worthy of its pole position for tl}e‘al 1, titlerCrowie / 3 3
The return of “berlin school for 4 planm t 4. St : b‘ses the style ':"T movesfforwardirom'those in_ oY i wINO
1” using Berlin School style sequences 0 n ; it v' l] ultimately UCCE ‘ A

o : % 6 ‘ > < | 5. ‘i
With soaring lead synthesisers, uitars,&?ll trons ant \ymnn\“ ‘w, mm-wﬂ % u’w"”‘ by ¢ :*'_ agnetism,of tHoushtzthe mos . -
rock oriented track on the album ayd a m'gV{E] ,‘ I B A - .

® .
Although still firmly rooted in the Berlin S¢hool genre, moyes. mto rockier'Sounding L””LU. :
occupied. However, the quihty of the r&or ing is still'as high a h v tﬁ M:\:U. trackSIpEovie
many repeat llstenmga '
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Embark on an extraordinary auditory expedition
with “Reflect” by Monster:Taxi. This captivating
track serves as your musical guide, mvn{mg you
to transcend the boundaries of the umvﬁ'se.
Gentle melodies create a mental voyage through
deserts, mountains, and beyond; resonating, with
your soul and'sparking introspeéction. As lne/,,,
music uniolds, you find yourself immersed lffa Pl
transiormative experience, where reflectioft 5 TR BT
becomes a mirror to your inner seli. Let the '
enchanting rhythms carry wn/ to unexplored
dimensions as Momster Ia’i’/ faccompanies you on a
captivating wl’lmey I;fb/ugn t}u; Jddandscapes of .

'-/ o A

your mind.#” , . N gy s e &
- 7 N b '_ g

,.
llef formed Monster Taxi AMUELOYAU DU ORISR,
'f,li/cense his own tracks (UM UIIaBCISRIITC
" Monster Taxi tunes, “BoUCICIMARC SRR ISR
“Cosmic Love Juice”, were 1€QIECURUIES wu.m
compilation for Minisiry of SounugHUEWULKCU
with Billboard charting dance Singer. Y MULGA RS
Pepper Mashay (Cosmic Love Juice), Ra H_Lb | ‘*u.'LLuU
(Repeal Performance and Get 01f), JenniiCTSSSRS
Carbonell (Memory Wack), and Ray Guell (l ov
the Answer).

Monster Taxi Is the alter-ego of Miami music
producer and keyboardist Jason Klein, Klein has
worked on recordings for several major and
indie artists including Mariah Carey, Ricky
Martin, and Earth Wind & Fire.

~ MONSTER TAXI



‘Matt, éoodluck is an independent electronic music artist from M A T T '. G | O O >L L U CK

' Adelaide, South Australia, releasing his debut album, “Inner iy
Cosmos on Bandcamp and all major streaming platforms

Matt is a relatively new composer
‘on the scene but has a long
__history in the music business.
- Having gained invaluable insights
by working for independent labels
in Europe in the 90s, he returned
to Australia in the early 00s
where he began singing on the _ |
- local circuit. In 2014, he joined :
Australia’s largest Pink Floyd 1
tribute act Echoes of Pink Floyd \
..as lead vocalist and tours \w

nationwide.

!

i | i F
_Now Matt adds another string to his bow by diving into the electronic';.musiqﬁ scene with the release of “Inner Cosmos”. Matt taps into his love of
classic ambient/electronic artists like Tangerine Dream, Klaus Schulze, Brlan Eno, Cluster, John Carpenter and Vangelis to weave ‘a collectlon of mini

‘sdundtracks for the mind’s eye. e

‘ Many of the pieces on the album felt like soundtracks to imaginary movies in my mind. Some were even inspired by existing movies. “Inner Cosmos”.is
-+ a beautiful, atmosphenc and sometimes dark excursion into our own inner cosmic realm, at times unpredictable.yet full of warmtlLand'wonder -
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My name is Daniel Durwael and 1 live near Namur in Belgium.
Born in 1959 1’ve discovered electronic music in 197

Track. ‘Quietness: Tribute To KS’

Al albums composed using a lot of VST on
Steinberg Cubase 11 Pro, also using hardware
~ synths and sequencers. 1 hope that you will
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away in late 2022.
‘working with his widow and
r Gleisherg (the second mem

The solo creation of Elmar Schulte, these eight electronic/tribal-flavoured tracks look into barren, desolate and desert landscapes displaying sincere admiration for the music
_ of Steve Roach. (Steve joins Elmar on one track, “Quiet Earth;" the follow-up Solitaire release, RITUAL GROUND, would be a full collaboration between Schulte & Roach.)

This highly atmospheric recording sees the classic Germanic-electronic influence of the ALTERED STATES debut morph in favour of ethnic, rhythmic sounds (“Rhythm of the
- Stones”) and darker, textural, slow ambient movements (“Anasazi” and “Secret Ceremony.”) PLAINS AND SKIES breathe the mystery and the air of wide-open, deserted
~places in a minimal, immersive fashion with organic elements underneath, at times tapping the well of ritual-related soundscape music.



Hania Rani is a pianist,
composer and musician who,
was born in Gdansk and splits
her life between Warsaw, where
she makes her home, and Berlin

HANIA RANI

) GHOSTS
u g her songwrltmg and beautiful vocals to the fore and
featuring special guests Patrick Watson, fur Arr can Bellamy (Portico Quartet).

Ghosts is the sound of an ever-e%@ :
gracefully between musical worlds: as compose
earlier successes Esja and Home with an expal
(most importantly her Prophet) and features more of e ,
one into an ambitious double album that unfolds at an exqursﬂe pac
performances

*z' Fily, \ )

=3 Ghosts |swalsp an album of collaboratlons as Rani |s jomed by Patrlq

i’é@gg noing @lth%@ I‘lestSm. Whisp

earthly life into the
'ur Arna 513 and casts
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Dragging the Sea with Dreams
9ging The term musical alchemist best describes modern music

composer Robert Scott Thompson. Combining his mastery of
the electroacoustic, contemporary instrumental, and
avant-garde genres into a swirling cohesive whole, he is an
important pioneer on music’s new frontier. Hailed as one of
the most important composers working in electroacoustic,
acousmatic and classical ambient music today, he has
produced and published seminal work since 1976.
Influences as diverse as Chopin and Satie, Stockhausen,
Varése and Cage, and Bowie and Eno can be heard in
Robert’s music. Robert’s first love is the electronic music
synthesizer, but he is also an expressive vocalist,
instrumentalist, video artist, computer musician, sound
designer, and film composer.

ROBERT SCOTT THOMPSON

DRAGGING THE SEA WITH DREAMS

Includes the three albums:

Dragging the Sea with Dreams,

Dragging the Sea with Dreams — outlined against afterglow
Dragging the Sea with Dreams — time and tide

dive for dreams

or a slogan may topple you
(trees are their roots

and wind is wind)

trust your heart

if the seas catch fire

(and live by love

though the stars walk backward)

e.e. cummings

ROBERT SCOTT THOMPSON
F" bt i‘“ ‘\ T e :-

Trying to write about the music of Robert Scott Thompson in any meaningful way is, for
me, like recounting a long, vivid, and emotionally moving dream to someone else,
whether close friend or complete stranger: a venture inevitably doomed by a variety of
obstacles.

Dreams are very personal. Our dreams are filled with symbols, images, emotional
triggers, and memories, all of which only hold meaning for the dreamer; any attempt to
translate that experience into language is inevitably accompanied by a sense of the
absurd, of

hopelessness. William S. Burroughs once described our attempts to relay our dreams to
others this way: “For years | wondered why dreams are so often dull when related, and
this morning | find the answer, which is very simple - like most answers, you have
always known it: No context ... like a stuffed animal set on the floor of a bank.”

Eric Hill, 2023 DRAGGING THE SEA WITH DREAMS




- Welcome to the world ofﬂng’nﬂﬂ

- i (aka I?yo pzke) INS ANIA music is a =g
: e “*”; . merging ofexpeumental dark ambient 8 »
P B, ’cmematzc, g[ztcll and noise. ﬂt ts sometimes> .
L, ] ‘T‘* Achi , but it will

’
Yy | 9 nd
/4[éum concept: J “ \&
This is the story ofa woman w/zo (S ‘g, et \f\‘
t/Le WO’Z[C! oft/Le [wmg anc{ t/Le Wo’z/o{ O ,. I;I rl : i she ntinues to expe’uence t/w samefee[mgs :
emotions she did in [fe As she wanc[: Sl étween the WO’Z/C!S, she l)egms to understand that she is,
infact, no [onge’z in the world oft/m li ing. She staxts /Lavmg ’Leg’zets][o’z what she did in [fe and
believes she is destined tofo’zeve’z wa"[k Leékeen the worlds. Over time, the woman comes to realize
that she is not dammed; but on/y has to accept t/t}; she is no longe’z among the /iving _Mex

’zefusa[ to accept W/Lat s/ze ’zeal[y was s t/Le t/un t

t redlize she’s a g/lost 7’zqupcd between

at was keepmg /L(i? a p’usone’z Aetween t/Le
Wo’zlals )/LE cou[c[ move on ana/ /Lca[ once slze cou/alfma[/q accept /w’z true natuze.

Aural Films is an online record
/abe[ (net/aéel) t»lzat ’ze[@ases
/u'g/z-qua[ity soundtrack albums
fot movies that do not exist. We
cover a wide range q/[music
Sty[es ’cangingf;wm ambient to
expe’cimenl:a[ to popu[a’c to
soundtrack musie. Often on the
same albums. You canﬁnc{ our

comp[ete cata[()_que ()J[’zeleases

online at _AuralFilms.com




Stefana Fratila is a Romanian-born artist, composer and sog_g ad designer based in Toronto, Canada
Between December 2018 and 2019, Fratila embarked on a series of research trips across North
America (including to NASA Jet Propulsion Laboratory and NASA Goddard Space Flight Centre),
meeting with astronomers and scientists in order to address a complex question: “If each planet in

our solar system were a different room, what would each room sound like?”

Her ongoing creative research culminated in Sononaut, eight open-source VST p._lug-ins created for
digital audio workstations (DAWSs) that emulate the atmospheric conditions of the planets in our
solar system (made in collaboration with artist Jen Kutler, using calculations by NASA

astronomer and planetary scientist Dr Conor Nixon).

ring a residency at
MMAS (Centro Mexic

i

Sonoras) in Morelia,
exico, Fratila began .
writing the album on an
octophonic sound systém.
Afterwards, from her : q
home studio in Toronto, |
she recorded additional
synthesizer parts, finali
arrangements, and incor
porated Sononaut into _.
album’s production. j ul { '




NATASHA BARRETT
RECONFIGURING THE LANDSCAPE

Reconfiguring the Landscape was an artistic research project investigating how 3-D electroacoustic composition and sound art can evoke and provoke a new awareness of our
outdoor sound environment.

The integration of art and technology was central to the investigation that focused on sound, space, time and the utility of outdoor areas. The ideas were tested in artistic creations,
and during a three-year period, Natasha Barrett created a series of site-specific outdoor sound installations. These works were installed in public spaces for durations ranging from

a few days to a few months.

The tracks on this CD are remixes of three installations and one two-part work that hovers in between installation and concert format. They are composed from the installation
materials and unmodified site-specific recordings and intend to capture the immersive personal listening experience of ‘being there’.
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TERRACE OF MEMORIES is a stirring

longing and gentle melancholic =~ &

minimalism. Sam Rosenthal (Black T:e ANg
For A Blue Girl’s founder/synthesist base Q’i“.
in Los Angeles) and Dirk Serries (tkq T~
recording under the moniker Vidna@ba, ' N '
mana in Belgium) created the album f S
old-fashioned way: sending tapes across: |
the world in the mail. The somber, slowly . . *%
drifting and looping music tips the listener 4
off to its source through a passage of text

on the sleeve concerning a lost love. The

five grey, unhurried pieces, swelling in

deep waves, suggest memories of more
p[easant times lostforever in the cold,

lifeless present. The tracks are

appropriately mournfu[, with slow grace, as
they drift through a world of memories, an
endless stream of succulent and stirring
reflections. Lose yourself in its green and

grey charms.
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Tapana is an ambient & downtempo electronic music project by Tomas Zilinskas, originally from Lithuania.

ELESI=C-NI-]

TAPANA featt VAIDA
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In this personal and heartfelt homage
to her mother, and to their mutual love
of the sea, Kirsten Agresta-Copely
brings to us beautiful and unparalleled
musical creations, all of which are
simultaneously transformative and
inspirational. Kirsten propels us into
our imaginations, as she brings us
along in her sojourn to the sea and
back —in the most vivid and compelling
way. Amidst her sprays of foam and
rays of light, we swirl into the ocean
upon her majestic melodies, indelibly
changed, as she was by her mother’s
love and support.

Featured Artists: Tess Remy-Schumacher: Cell on
Dave Eggar: Cello on “Into The Mist” ;
Maggie Gould Wilson: Violin on “Into The Mist” = /
Other Arrangements: Katie Kresek: string arranger 9{1 “Into T

Mist” | o8
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international award-winning 18
harpist, composer, and arranges%r "
that has made music in four &
continents for heads of state, in
blockbuster movie soundtracks, &3
alongside Billboard 100 artists, ||
on late night television, and on =
the most recognized stages in
the world.

"...each note feels like a drop, a star lighting the sky, or a
falling crystal leave, evoking feelings connected to nature
and, at the same time of another, lighter universe...

- Emilio D. Miler, GRAMMY® Award Winning Producer

Steeped in rigorous classical training, Copely’s performance career began at an early age: by fourteen, she performed a full solo
tour of the British Isles, and continued to gain attention in the classical world by winning Bronze Medal in the 1st USA International
Harp Competition, debuting as concerto soloist at Carnegie Hall and Lincoln Center soon after. While she maintains a heavy classical
schedule—she serves as Principal Harpist with the Mostly Mozart Festival Orchestra at Lincoln Center and regularly performs with
the Nashville Symphony—~Copely has also garnered a reputation as the pop industry’s go-to harpist, culminating with a performance
alongside Beyoncé at the Second Official White House State Dinner for President Barack Obama. Other live engagements include
appearances on Saturday Night Live and the MET Gala; in studio, she has recorded with greats like Lionel Richie and has performed
in numerous video game, television, and movie soundtracks.



