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Mari®*Schonwalder is anico ontemporary EM. This supporter of
along and slow minimalist movements has knocked about the world for
more than 3b years, bearing on his shoulders the vestiges of a Berlin

School EM created and abandoned by Tangerine Dream and Klaus
bulze.
[@was i April 92 thaEManioiSehonwalder launched the Manikin Records
e lWlth the releaseoRBIBSEUBYMY Distance. Without knowing it the
ey sileily Ereateamnnettution. Beyond the quality of the
.’ undifiis music companions/got

Mario Schonwalder was born in Berlinin*1960. In'198Y he creates his
first electronic experiments with a KORG MS 20 synthesizer. As a true
self-taught person, he learns the technicaliground rules of keyboard
playing by himself. from 1988, was contracted to Bernd Kistenmachers
label Musique Intemporelle. After the second GD with Bernd, he started
his own label Manikin Records, featuring, amongst others, renowned
artists like Ashra, Klaus Schulze, Spyra; Rainbow:Serpent, Broekhuis,
Keller & Schonwalder, Keller & Schonwalderi@ndimany others. He has il
performed many concerts as a solo artisEwithithe duo Keller & diciiand development ofFEf
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The music of Bas Broekhuis is known for its sequential and rhythmic content, also known as "Berliner Schule” (Berlin school). In his studio, Bas
plays and composes mostly on synthesizers, but on stage, he likes to play, along with good friends, on electronic drums, acoustic percussion and

-- Rhythmstick [Proud owner of the world’s biggest collection of Rhythm sticks)."Both keys and drums were mastered by himself "I’'m not a virtueso
player, but the computer helps me to correct the biggest mistakes”.

Born out of o marriage of musical and creative parents in 1963, Bas, the youngest of four children, was the only one who didn't seem to be

interested in music. Through education and his membership of “The Society for Young Scientists and Inventors” (NL], Bas concentrated on

techniques. However, through these techniques, Bas started to build machines that could produce sounds in an electronic way. Influenced by

Tangerine Dream, Klaus Schulze and Vangelis, he began to manipulate his own generated sounds. ‘ =

Al
Together with a few friends of “The Society” , Bas started his first g.:f
Electronic Music Band named 'El Sueno’, which is Spanish for “The :
Dream”. After one concert and one radio broodcast, a new formation arn -/ ' >
was founded with the same guys: “The Evolution Project” was born. But e |
PPN even this project was finished after one concert and one television
broadcast. With one of the guys. Bas founded a new formation in '
electronic music, the ‘'Live Support System’, But history kepton -
repeating, and after one concert, this ‘System’ came to a halt.

M After this perlod of six years of compasing, performing and ‘-
/ experimenting with sounds and music, Bos started to make music on a

solo base. The result of this was the tape ‘Face Behind the Mask',
, R released on the first electronic music festival (KLEM-day) September
: \ ‘88 One year later. on October 21. Bas and Ron Boots performed

together as ‘project 2.1 and released the double-tape "Hydrhythmix'.

- oo e

I
—

B o o S

e v . Bt 2T

’
;

time, Bas contributed tracks or parts of it on a couple of
Eurupeun urﬁsts like Mario Schonwiilder [(B), Ron Boots [NL].
r (UK], Venja (B) and many others_ In | first solo CD, 'The

er D ww/us released, an ulbualns y M.C. Escher’s
' -

2 1992 Bas can frequently be found o
1ostly behind electronic drums

on stage with his synthesizers,
d percussion together with

3ernd Braun, John Kerr, Harald
Grosskopf, Venja and many others. In 1995 the second solo album, “The
Synchronicity OF Life”, was released.

Besides many live perf ces with Mario Schonwalder & Detlef
KeIIer Bos is also busg igital recordings and editing in his
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* Detlef Keller & Mario Schonwalder “Ancther Temptatmn -,
* Broekhuis, Keller & Schonwalder “An Imprombtu Item’ /’ “'
. y& Fanger & Schonwalder feat: Cosmic Hoffman ’Cosmlc [pfe Earshot Mix)”

; - s v
= Mario Schonwalder “Earthtime” - V},,Y . ’
H-‘ =" % Mario Schonwalder ‘Memories Of 0z 2~ . | J "\
| 1 . < .
> - Bas Broekhuis ‘Esher Drawings Part Y P o " ‘ \ : ‘

Fanger & Schonwalder feat: Cosmic Hoffman “Woodland Mix’
Broekhuis & Schonwalder “Philedelphia Remix’
Keller & Schonwalder “Ambient Tales’ ’

Broekhuis, Keller & Schonwalder “Direction Green Part|’
Fanger & Schunwm lwei’
Detlef Keller Face 7m=
§ Fanger & Schonwalder feat: Cosmic Hoffman “Bar Liquid (Encore)’
Broekhuis, Keller, Schonwalder feat Raughi Ebert & Thomas Kagermann ‘The Beginning’

-

Bas Broekh;is, Detlef Keller & Mario Schonwalder ‘Come Taste The Band Part Two’
Filter Kaffee ‘Hidden Temple’ -
Fanger & Schonwalder feat. Lutz Graf-Ulbrich “Lichterfelde’ N\

Fun;]er & Schonwalder ‘Mojave’ > - ‘
Keller & Schonwalder feat: Bas Broekhuis ‘Dédiér a Papathanassiou E. Vangelis, Movement One & Two’
Bernd Braun, Bas Broekhuis, Detlef Keller & Mario Schonwalder Epilogo Da Bologna”
- Bas Broekhuis, Detlef Keller & Mario Schonwalder “Come in Chill Out”
'Broekhms Keller, Schonwalder feat: Specht & Wienekamp ‘Ghost In The Machine//731

' Broekhuis, Keller & Schonwalder feat: Ebert, Kagermann & Madrigalchor “Source of Life”

Detlef Keller “Cloud 3”

Bas Broekhuis “The Synchronicity OF Life Part I*

Kontrol Raum “Escape” 4

~ Bas Broekhuis, Detlef Keller & Mario Schonwalder "Silent Running Part I
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| ulb{Jm Repelen The Last Tango 2011-2013) ***

77 (album 105 702
”‘ (album Analog Overdose 5.1 2014

<p

(album More Loops) 1997°°"

(album Direction Green] Zﬂly" ‘ q“\\\‘ e O
(album Analog Overdose-The Pool Concert) 2016 *** ‘ qu——
(album The []ther Face) 199? AR e

(album Anulug Overdose 3-Live At Satzvey Castle 2[][]3] T eog

{album LiveeDorfkirche Repelen]?[][]ﬁ - = ___...-::-
album I]re|] 2000 - W ¥,

(a0 Stromachlag) 2008
(album Noir]) ZUUW
(album Project Inter Com) 2001 *** -
(album Wolfsburg) 2002 **~

(album The Annazaal Tapes Live Numegun 1999)
(album Live@Dorfkirche Repelen) 2008

(album The Story Of The Clouds]) 1994

(album The Synchronicity OF Life) 1996

(album Check In] 2021

(album Elise De Betzdorf) 2013 ***

Manikin Records

~ Albums Available from Bandcamp: https://manikinrecords.bandcamp.com  https://detlefkeller. bandcamp.com  https://basbroekhuis.bandcamp.com/album/escher-drawings
. : - Except Mario Schonwalder ‘The Eye Of The Chameleon’ & Bas Broekhis "The Synchronocity Of Life https://ww.cue-records.com

b\ Mario Schonwalder ‘Close By My Distance’” https://www.amazon.com/Close-My-Distance-Mario-Schonwalder/dp/B0018LIY T




