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Adrian is enjoying modular synthesisers"agdiER IV

After being invited to play the Snow Baw| CONCEERIIREEDIUaFW2019, | decided to
release the concert track (Machine Code) along Witf me sketches made in the
week leading up to the concert.

The concert was a gathering of musicians using Modular Synthesisers. | took my
"Strawberry Box", a reclaimed wooden container used to sell punnets of
Strawberry's, re-purposed as a Eurorack system. | also used some semi-modular
gear with Lexicon and Eventide outboard effects. The resulting system was very
playable. While the tracks presented here share a definite root, you can hear just
how much the live atmosphere drove the concert version in a very different
direction.

%

Adrian got into electronic music in the 70's when he built his first synthesiser at
school. He quickly discovered Tangerine Dream and Klaus Schulze and fell in love
with improvised electronic music. At University he met John and Pete, later to
become AirSculpture.




LISA BELLA DcﬂJA

EXPLORATIONS WITH THE MOOG SYNTHESIZER SYSTEM

digital recording techniques, drumming & percussion, micro-tonal music, orchestratlon & film composmoﬂ’ sk
also toured all throughout the USA, Japan & Europe as a clinician, drummer and keyboardist. She's been com |s- )
sioned for many multichannel audio art installations in the USA and Europe. ) f.;."’.f"_‘; e
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The DiN ambient label was set up
by Ian Boddy in 1999 to release
ambient electronica that bridged
the gap between the analogue
sound of the early 70's synth
pioneers and the digital
soundscapes of the more
experimental modern exponents
of electronic music.
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Synth supergroup Node don't do
things by halves so when they decided
to perform an all to rare concert in
London in 2015 they chose non other
than the auspicious venue of the Royal
College of Music. It's almost certain
that those hallowed halls have not
seen such an assemblage of vintage
and modular gear before, although
indeed that could be said of anywhere
else one can care to imagine.

The four members of Node, maverick
producer and sonic legend Flood,
renowned producer and composer Ed
Buller, classically trained Doctor of
music Dave Bessell and Hollywood film
composer Mel Wesson not only have
between them a vast arsenal of synth
gear to draw upon but they also know
how to use it in a live performance.
Indeed this is no mean task as without
the safety net of a backing track all
those myriad knobs, dials and switches
have to be manually tuned and set up,
a task that took the intrepid quartet
plus their road crew several hours to
complete.
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Line up

The band consisted of Mark Shreeve, Julian Shreeve and James
Goddard. Rob Jenkins was a band member from its inception in
1996 but left the band in 2002 after the Hampshire Jam 2 concert.
James Goddard had been unable to perform as part of Redshift
due to other commitments overseas since 2006, and lan Boddy,
long time peer of Mark Shreeve, has temporarily supported Mark
and Julian Shreeve in live performances.

Life to Come was the last studio recording by Redshift in 2015 All
seven tracks were written and performed by Mark Shreeve. Sadly
Mark passed away on 31 August 2022, at the age of 65.

BReAsbipt ||

Redshift is a British electronic music group, founded in 1996 by Mark
Shreeve. Their musical style is rooted in the early to mid 1970s German
electronic music era, often described as Berlin School, and transcends
the genre using musical originality, multi-instrumentation, and complex
harmonic arrangements using analogue sequencing. Their pieces are
described as both exciting and haunting in equal measure, expressing
strong central themes, and include contrasting atmospheres of rich sonic
textures. Redshift music has been played on BBC TV and some listeners
have likened certain pieces to film score, neo-industrial, as well as dark
ambient. Listeners have commented on the hypnotic quality of the
musical compositions.

Their sound was largely dependent upon older synthesiser technology,
notably instruments such as the Moog 3C which they combine with
more recent digital technology. The basic technological philosophy of
Redshift is to use analogue synthesis where possible, augmented where
necessary by digitally sampled versions of hard-to-maintain analogue
instruments such as the Mellotron. Redshift use analogue instruments
manufactured by Moog, Yamaha, Oberheim, Korg, Roland, PPG,
Analogue Systems, Doepfer, Modcan, Solina, and Fender Rhodes.




1L ) B

PPG Modularsystem, Korg MS-Modularsystom, PPG Wirve 2.3
& Waveterm B, PPG Wave 2.0, Eka Syrthex, ARP Odysseo, |
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Frank Klare used:

< Prophet One, ARP 2600, Yamaha DX 7 Il D, Yamaha EMT 10
" Sequencers: Fricke MFB 501, EEH Cma ¥

nihas

Synthesizers: PPG Wave 360, PPG Wave 2.0, Moog Prodigy, Hlnlmoog, Roland 100M Modularsystem, Roland Juno 6/60,

Wave 20, Moog Pfoﬂl‘y
ystorn, Roland Juno 660,
OX7HD, Yamaha EMT 10
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I hope everyone is staying safe and well in these co
strange times we find ourselves in.

On Friday, November 6th, just as England moves into another
lockdown period, I will be releasing “Isolated Passages Two”. It
will be available as a download and there’s a CD-R for those who
prefer a physical product.

atinuing

There are five tracks in total. Track One “Plinth” was originally
recorded back in April and was intended as a possible guitar
track. However I revisited the piece in October and adjusted my
plans. Track Two “Decaying Balance of Standarg
really happy with, it’s slightly different to my
I’m sure this one will take you on a journey. rac

“Frequency of Emphasis” is a slightly edited version of a Facebook
Live performance on August 29th, it’s not perfect, it’s completely
live and improvised but has a nice feel to it. Sadly, I lost internet
connection so the performance wasn’t broadcast. Track Four is
“Sequenzerzeit” which was my track on the recent compilation
release “Head in the Clouds”. This is the original mix version. The
start and finish are more gentle, warm and there’s more panning
of sounds. The final track is “Flex-A Little Encore Two” which is
based on the improvised Facebook Live “A Little Encore” from
September 1st which sadly did not survive in the recording
process at the time of broadcast. As per usual there’s a few clicks
from the old analogue echoes and mellotron but they shouldn’t
interfere with your hopefully listening pleasure.

My sincere thanks to everyone for the continued support.

Cheers
Brendan
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,I was 1nv1ted o d}wth semmar‘ & performance at the Synth Lrbrary in Prague on 6th b 2 ion
Apnl 2019 Lwhrlst | was over in my favour‘rte city on a famlly hohdMAlthough this setlwasn t “

S

“case on'the front & rear balco.m‘es of the apartment where l was staymg ,
Tlmo of Prague #1' performed looking out over tl_us beautrful city at sunset
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D|N label boss lan Boddy has always enjoyed playing live starting with his first humble steps in front of an audience over Irl] years ago at Spectro Arts Work'shop &rmed with a VCS3 and various
V] tape loops Slnce then he has performed hundreds of concerts in concert halls, churches, planetariums and various other unusual venues both in n his native UK as well as in Germa
L 3 ]

Q" The Netherlands & USA. His concerts have invariably beenunique events never to be’ repeated and several shows have been released as DiN albums.

Py N e NG e \

\ The upsurge in mter‘:st in m/odular synth systems m the last few years has now‘opened upa whomew world of llve performance opportunltles for Boddy and 2019 saw him play : several modular
synth only shows JThe venues mcluded a record store and art gallery as well as onl|ne sets for blogs and podcasts. Usmg a much more tlghtly focused set of eqmpment than his regular keyboard
'~ based concerts these gay‘e l:;;ly the chan\ce to expen)m)r;nt and play orgamc{evolvmgotrackius*u}g a small modular set up alongs)lde &rs.F‘rench Connection keyhoard\ .
> ‘ﬂ “J ‘\Q i E 0 _ o
The six tracks mcluded |n‘th|s releasegd‘d up to 375} two hours of modular synthbmusm spanning the entire range from calm amhrlent souhdscapes through to pulsing Berlin School |nsp|red
sequencer work outs'Ahstract textures S and field recordlngs drift in and out of focus whilst retro electronica effects create other worldly atmospheres
Modulations is helng released as a dlgltal download album as well as a 12.)vmyl limited edrtlon (1 l]l] copies) with edrts of four of the tracks. = *
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Suzanne Ciani & Kaitlyn Aurelia Smith
Sunergy brings together Suzanne & Kaitlyn synthesists for the thirteenth install of FRKWYS, RVNG Intl.’s intergenerational
collaboration series.

For this edition, a panorama of the Pacific Coast provides the place and headspace for exploratory Buchla
synthesizer passages that meditate on a life-giving form vast and volatile with change. The LP version includes a printed
inner sleeve and a high-quality digital album download. LP and CD versions include the bonus track “Retrograde.”

For some electronic musicians, the sound is primarily a formal or aesthetic concern; for Kaitlyn Aurelia Smith, it’s spiritual.
The music she makes with her Buchla modular synthesizer extends her yoga practice: a means of self-knowledge, a way of
finding a balance between mind, body, and the world around her. The Bolinas,

California, musician calls the album “my expression of love and appreciation for electricity”that is, an attempt to channel
vibrations into a shape both resonant and meaningful. She composed the album as part of a daily practice of physical
movement, and it shows: Unlike drone-based ambient, which puts its focus on static tones,

Suzanne is a five-time Grammy award-nominated composer, electronic music pioneer, and neo-classical recording artist
who has released over 20 solo albums including "Seven Waves,” and ""The Velocity of Love,” along with a landmark quad
LP “LIVE Quadraphonic,” which restarted her Buchla modular performances. Her work has been featured in films, games,

and countless commercials as well. \

She was inducted into the first class of Keyboard Magazine's Hall of Fame alongside other synth luminaries, including Bob ”
Moog, Don Buchla and Dave Smith and received the Moog Innovation Award. Most recently, she is the recipient of the L4
Independent Icon Award from A2IM. -

-
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Celebrating the fundamental energy currents
that are the building blocks of all electronic
music, Bart Hawkins’ debut release 21 Pulse
Eclipse is a bold and provocative album that
takes a deep dive into the distinctive world of
modular synthesis and pure electronic
sound-shaping.

Infinite, timeless, unrestrained, visionary; any
number of words could be used to describe the
enigmatic soundscapes of 21 Pulse Eclipse, as
Bart Hawkins uses the power of sound to break
the barriers of the finite experience,
simultaneously reaching inward and outward to
explore the currents of an ever-expanding
electronic dream.

Electronic music composer and modular
synthesist Bart Hawkins' dedication to inner
sonic exploration began in the early 80's when
his practice of Zen Meditation and love of the
Berlin School style of electronic music launched
him into a world of musical landscapes, sonic
textures, and silence, sparking a spiritual
awakening into the power of sound. His time as
a professional film & video prodt
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Lyonel Bauchet is a well established and prolific composer, mainly
{brking in the field of library music, with over 100 album releases in
a _car.éer spanning over 40 years.

. -

(“is,a con ept- albumyin that it alludes to an undersea world many of us will never visit. The five
Seq é'lnfo" a".ééa’mless plece:éi au&fo.that*exmg?' the hidden vistas and dark spaces of the deep
ar'U iliSing-his ,vas't?msical experience Bauchet Il_a's;t‘r atbd an astonishing sound world that ebbs and
" flow Iﬁ,‘t‘#e/ ‘CEarrﬁﬁ'gerllts. Thggttent‘lon to detail an‘cfif#rirersﬁle sonic textures sparkle on top of vast
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The life of a Iibra’ry rIiuéic composer is very often rather énonymoué so it i a great privilege for L
the DiN label to Be able to presént this album release from such a talented composer. Dive in fo

the sonic undersea world of Lyonel Bauchet and lose ybtirself in this stunning album. Working

from his studio just north ',o'"Paris he is best known in the Electronic Music world for his mastery

of the Buchla modular sy}lthesiser. Indeed his huge Buchla 200e System for'med the basis for the
sonic worldhe previously created for the DiN label with his digital ®nly release “The Secret

Society” (DiNDD;U 1): Ten years later DiN Iab;l boss lan Bodd‘y;coaxed ’Bauchet' in to creating a

new album’which is this time destined for a full CD edition. ' ot
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Nadia Struiwigh raised in Eindhoven and now
based in Rotterdam.

‘| feel that I'm living like a nomad, travelling and
driven by the atmosphere (wherever it is) to be
able to transform my feelings into understandable
communication’

In 2009 the Dutch Nadia started to focus more
on the dance scene, folksy electronic bands and
artists like Enya, The Verve, some early stuff of
Coldplay, Boards of Canada, Kraftwerk, Monolake,
and Extrawelt inspired her to start Dling and
producing at the same time. ‘The output of my
emotions, and telling stories with my sets filled
with tracks of others works as an inspiration for
my own productions’.

For someone who is just in her
early 20's she has a very mature
and original style of both
deejaying and producing. The sets
are variable between energetic
melodic techno, with different kind
of energy levels.

Her appearances on radio stations
like XT3 techno radio, Radio 538,
Deep FM, and KLIKKmusic, her
sets on a variety of parties in and
outside Holland (Italy, Berlin,
Brussel) and remixes she did for
Snejl, Wide Angle Recordings,
Rezongar, Inlab Recordings and
Manual Music recently are proof
examples of the recognition of her
unique style.

‘Telling personal stories with my music works as an exhaust valve

NOUS
KLAER
AUDIO



Combining hardware such as modular synthesizers, the ARP 2600 and a Juno 60 along with field recordings an
d gentle voicescapes, Panic Girl manages to create an album that blurs the line between electronic composition and naturally organic ambience.

Each title captures the listener through hypnotic and mesmerising means, luring you further down a welcoming abyss where you find yourself
situated within the playful terrain littered with scrap book like audio elements.

A personal and intimate tour through the mindset of an ambitious daydreamer that dares you to dream with her.
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CHRONOS

Original Soundtrack Recording

A RON FRICKE Film | Music Composed and Performed by

MICHAEL STEARNS

A soundtrack tuned to the timescales and rhythms of human life on
earth

In Greek mythology, “Chronos” is the personification of time. On
composer and electronic musical visionary Michael Stearns’ 1985
album, Chronos serves as the tempo of a cascade of celestial
movements, terrestrial sonic luminance, and morphic electronic harmo-
nies.

Composed as the soundtrack for the IMAX film by cinematographer Ron
Fricke (previously of Koyaanisqatsi), these 8 tracks combine to form a
continuous 43-minute pandimensional experience, a sensual sound
voyage with stops throughout the ancient and modern worlds.

Scored as the film was shot, Stearns’ Chronos leads us through earth-
bound and aerial spaces, the long plains, the cosmos, the big cities and
the tracing of the spiritual and corporeal lights which inform each
movement. The symphonic and majestic main theme in “Corridors of
Time” hints at vast spaces and soulful longing flowing with cosmic
poetry. The track reaches a powerful crescendo resolving in ghostly
atmospheres, driving escalator steps and whispered voices. It returns
half an hour later, weaving into the themes of the swelling incandescent
tapestry of the final two movements.

Chronos opened in 1985 at the Rueben Fleet Space Theater in San
Diego, and La Geode in Paris.

Before the opening, I mixed a stereo recording of the soundtrack using
Ambisonic surround encoding onto a Mitsubishi X-86 digital recorder.
The “Original X-86 Ambisonics Mix” was the source for the 1985 CD

and LP release and was remastered for Projekt’s CD & digital release.

A second “fold-down mix” was created in 2012 from the 35mm 6 track
surround film master. As such, it is not a discrete stereo mix but a
rebalancing of the 6 channel print master folded-down into stereo.

In the spring of 2022, Bob Ohlsson remastered both versions of
Chronos. The fidelity and dynamic range revealed during this process is
fantastic! With digital technology not available back in the day (level,
EQ adjustments and further processing), Chronos takes on a vibrant
new life; I'm so impressed with the sound of these releases on Projekt.
They bring excitement and magic back into the unfolding of this seminal
piece of my work.

PROJEKT™

projekt.com
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Behind The Sky is a record label . /V: -
created by established electronic = -
producer Bluetech which is committed B

to releasing high quality limited
edition vinyl presses of analog and
modular synth music. Paying homage
to the history of modular synth music
and inspired by sci-fi, retro utopian art
and futuristic illustration, Behind The
Sky aims to showcase artists looking
forward to the future of analog synth
music.
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With Shpongos, Stephen James Buckley (aka Polypores) pays tribute o_’r_hjsgI an interconnécted ecosystel of his‘ownﬁu' ely the modular
synthesizer. An ecosystem in which voltage sources and events influence each.other, truksform j the c@mpositions. The organic intereonnectedness of the =

mycelial wires creates natural, woody tones, freed from the rigidity"’;;bf structure a nd rhythm. dies evolve upward from the ver '%ndergrqwihj
evoking the deep, ancient wonder of the fungal kingdom. Textures ferment like beds of soil, teeming with invisibleMlife, things unknown and i
uncomprehended. These are lullabies from a mycorrhizal network of patch cables and voltages. Music for electric fungus

Polypores (aka Stephen James Buckley) paints music with a modular synthesizer, drawing influence from ambient, new age, and experimental electronics.
It soars, bubbles, crackles, and soothes, in ever-shifting, immersive cosmic landscapes. Dream environments and sonic sculptures. 7 PEPE
He has had sold-out releases on Front & Follow, Castles In Space, Polytechnic Youth, Miracle Pond Records, Woodford Halse, Golden Ratio Frequencies,

Frequency Domain, and Concréte Tapes, as well as under various pseudonyms via Spun Out Of Control and Reverb Worship. In a review of his 2019 album
'Flora', Electronic Sound magazine wrote "his music seems to seep up from the soil, from in amongst the nooks and crannies, before grasping towards
wide and starry skies. From this claustrophobic murk, Buckley is always able to summon sections of soaring sonic flabbergast". T



~"1\A.. P
l

i ont modular f"

Ambient Modular is a community in the truest sense. Bringing together members from around the globe, whc
share a common passion for ambient music created using modular synthesizers. :
AM Five was compiled to celebrate the very best music made by the members of the Ambient Modular commu

This is the fifth release which further explores the growing pool of ambient musicians. The selection rej
both the current state of ambient music, and the broad spectrum of sound encapsulated under the;A
Modular banner.

Snoopy Over The Hills -uiso- - Omri Cohen ‘Time And Time Again
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Bl Onsturicheit

Wanneer De Herder Doolt, Zo Dolen De Schapen [Modular Synth]

-

In search for a moveable setup of instruments especiaﬂy for
live gigs the music changed a[ong. This live project was called
Onsturicheit. 1t is dutch ﬁ'om the dark ages and it means
turbulence, noise, wildness, unbridled, etc. 1t's most[y elec-
tronic and is unpred.ictab[e and so never the same. The
keyword is sound,scapcs and samp[es,

sequencers and textures.

All sounds played live during spring 2017
Recorded At Little Church Studio

Gear used:

Eastwood Bariton Guitar

Modular Synthesizer

Volca Kick And Sample

Loopers And Effects

Onsturicheit Wanneer de herder doolt, zo dolen de scha
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STALE AZURE

Fourth collection of Modular Works, featuring tracks created between September 2019 and June 2020.
This release also includes a recent 43-minute live-stream performance and a few non-modular tracks.



