The shadowy twang of electric guitars, the dusty spectral melodies, the driving orchestral timpani, the rural instruments [ike banjo, harmonica & mouth harp ...
these are the elements with which Desolation and Radiation orchestrate a mytﬁic western of the future. ‘Jtafy’s Alessandro Mercanzin imagines a visiona'r_y
dystopia where a solitary figure navigates an inhospitable post-nuclear desert. It’s a hypnotic land of cold, haunted nights, lonely red vistas and sombre personal
solitude.

Alex reflects, "Desolation and Radiation is a wordless vision of a lost wor(cgﬁ'om the future. T0 me, it’s melancholy, filled with lost dreams. With a ghostly sound
in my mind, 1 wanted to pull off dark, intriguing riffs, and 1 found 1 could say many things with a few whispered notes from my guitars. These songs paint
dramatic scenes that take me to a reverb-drenched wasteland in a parallel world.”

Aided by producer Maurizio Baggio (recently producing Soft Moon, Boy Harsher, & Nuovo Testamento), Alex plays with genres including the mgiaﬂ'o—}ou(ja that
scored his personal musical evolution while toying, avoiding and embracing the clichés of Ttalian Spaghetti Westerns. The adventurous sound of the album is
coaxed from various guitars, vintage instruments, reverbs, and the marranzanu (a traditional Sicilian ﬁadqy.) Alex plays most of the instruments and is aug-
mented by Maurizio’s vintage synths and old 6os organs, Michele Tedesco’s trumpets on "Nowhere to Ride,” and Stefano Miozzo’s pedal steel guitar on "Far

from Here.”

In the end, Desolation and Radiation has its veiled message: a warning to prevent the mistakes of the past from transforming our present into a terrifying future.
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Eagle (a.h.a. Avrend Westra) is a musician from
Walterswald, Netherlands. he’s been a tireless
explorer of mahking music with synthesizers.
Animportant element in the sound of Eagle’s
music is adding emotion to his compositions by
Jinding gripping melodies. His sphere of
interest/influences are very wide, from classic
electronic music and ambient to more modern
styles.
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Film and media composer Lyonel Bauchetlis best known in the electronic music world for his mastery of the Buchla
modul8r synthesiser. Indeed this issthetinstrument that was/in the foreground for his prevrous two DiN‘feleases, The
SecrefiSociety, (DINDDL11) and iThe Diver (D|N68) Howeyver, for his- third album on the DN |mpr|nt/he eschewed
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e experrmental nature - of the Soma synths wrth;therr grungy lo-fi . *ﬁ«-‘ »
PErcusSsion gropves and swarming, scrntlllatlng cléuds of'texture with the filmic, ¢ cmematrc world that Baug often
composes in for hIS I|I5rary mG’src work Delicate_piano motrfs Iead,to orohestral crescendos accompan’é’c’l by a A
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/uthafoo

Italian composer Caterina Barbieri has spent the
best part of a decade breaking apart the rigid
structures of electronic music, using advanced,
idiosyncratic techniques to build bridges between
academic experimental, dance and pop land-
scapes. Her breakthrough moment came in 2017
with the Important Records-released "Patterns of
Consciousness", a confident fusion of analogue
synthesis and algorithmic compositional
methodology that defined her unique voice. And
when she followed it with "Ecstatic Computation"
on the legendary Editions Mego label in 2019,
wide acclaim ensued, with critics praising its
potent fusion of minimalism and trance-inducing
synth experimentation. Pitchfork has described
her music as "a mind-altering journey" and "a
dream machine for the ears".

1a Barbieri

"Myuthafoo" was written at the same time as
"Ecstatic Computation"”, which Barbieri regards as
a sister album. Both albums are based on
creative sequencing processes that playfully
unravel Barbieri's deep-rooted interest in time,
space, memory and emotion. And since she was
set to re-release "Ecstatic Computation" on her
own light-years imprint, it made sense to
accompany that album with this intimately
entangled set of unreleased recordings. At the
time, Barbieri had been touring excessively and
her process began to shift in response to that
nomadic, interactive energy. Using the
Orthogonal ER-101 modular sequencer, Barbieri
manually programed patterns into the device and
fed them into her arsenal of noise generators,
trialling different combinations at each show.
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Floatingin Your S68

Themes of Pﬂi[oso ﬁ? and psycﬁo[og? were inspirational godfathers for Gleisber,
new Proauction. ecognizing the beau of nature and the at'yine in it, all-
encompassing love lfor eve Eet'ng as the key to ﬂea[ing on the outside and insiae, .
and the Pat 001- se[j’—é'now eage with its cha [enges and o p ortunities, to name J'ust a
lfew ﬁ:?:voras. cj\{usica[[?, "gfoating in Hour Soul” o lfers a co[orlfu[ 5oucluet onl i
symphonic orchestral music pieces in the style of epic film music, small chamber : %
music and choral pieces to songs in the sty}; olf electronic instrumental music. \

04 wide range o aégita[ sounds mix harmoniously with acoustic instruments,

among which Gleis '

%
%

erg's beloved cello in particular occupies a firm place, but also
a choir that introduces the proauction with the title "Sursite ad nubila. " "6urgite
ad nubila, volare in altum et longe - Rise in the clouds, i’[?) /it_gﬁ and far ", the

verse o[ the song could not better describe this new epic work of g[eis5erg!

Rudiger Gleisberg (b. 1963) studied cMusic and Literature at the University of Paderborn. Having studied Classical guitar, he began playing in
various ROCE banos at scﬁoo[, and then switched to J{eygoaras, Alasct’natea 52) the instrument's range oﬂl expression and sounds. “This attraction to
worﬁt’ng with cKez;anras and d};ntﬁesbers led to his Euilaing a small recoraing studio, which has meanwhile expanaea into a modern 3[gita[[y~e«luippea

studio.
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R O B E R T S C OT T T H O MPS O N

The term musical alchemist best describes modern music composer Robert Scott Thompson. Combining his mastery of the electroacoustic,
contemporary instrumental, and avant-garde genres into a swwling cohesive whole he ls an |mportant pioneer in music’s new frontier. Hailed as one of
the most important composers workmg in elentmacau"i: sic today, he has produced and published seminal work
since 1976.
Influences as divers
electronic music synthe
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Deborah Martln continues pursuing
her passion of exploring the depths of
thematic composition through the creative
layering of structured compositions and live
recordings of instruments, blending them into
a world of ambient electronic expression.

Her music sensibilities enable her to combine
scenic melodies, rich symphonic sounds and
rhythmic structures to recreate the delicate
balance of life in its many surroundings.
Deborah's releases include Under the Moon,
Deep Roots Hidden Water, Ancient Power,
Convergence, Tibet, Anno Domini, Between
Worlds, Etched Into Memory (EP), Eye of the
Wizard, and Hemispherica Portalis (Portal of
1000 Years).

DEBORAH MARTIN
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Jill Haley is an obistaldiglish horn
player, pianist, and com who travels
throughout the United States visiting National
Parks, often as an Artist-in-Residence, and
composes music mspired by the Park while
living there. She is an accomplished
symphonic orchestra player, teacher, and
church musician.

Jill continues to appear as a guest artist on
recordings created at Will Ackerman’s
Imaginary Roads Studio; her many recordings
on English horn and Oboe were recorded by
Corin Nelsen and Tom Eaton. Jill's releases
include Glacier Landscapes, National Park
Soundscapes, Mesa Verde Soundscapes, Zion

and Bryce Canyon Soundscapes, The Waters of
Glacier, and The Winds of Badlands.

Into The Quiet is the second collaboration between electronic ambient visionary Deborah Martin and renowned Qboist Jill Haley. Into The Quiet follows 2021’s The Silence Of Grace, which
received numerous accolades—including making Zone Music Reporter’s Top 20 albums of the year. Once again, Martin and Haley blend electronic textures and classical instrumentation into
works of rapturous calm. Whereas The Silence Of Grace was inspired by the beauty of the natural world, Into The Quiet draws from internal landscapes, inspired by the idea that one must go

“Into the quiet” to find what is hidden in themselves.

These eight compositions demonstirate the depth and intricacies that stillness can contain. The opener, “Sleeping Giants”, surges with choral warmth. On the title track, flute and horn wend

around a warbling synth loop. “Hall of Whispers” is simultaneously melancholy and pastoral; harp and oboe play a shimmering duet while low textures ebb and flow around like wind

whistling through ruins of ancient stone.

Into The Quiet reunites two masters of their craft, and the result is spellbinding. These eight pieces show the serenity of space, allowing each note and melody to naturally unwind and inviting the

listener to do the same.




LatomeZ2 is the child of the
original L'Atome- started in
1997. E Clark Cornell and
Eduard Polinais released 3
L'Atome albums: "The Flash of
Light™ (1997) "The Golden
Age" (1998), and finally
"Spiritual Meltdown™ (1999),
all available on Amazon. Cornell
joined with Yves Tapir and
partners in late 2014 to create
latome2- extending and
expanding the reach of
ELECTRONIC MUSIC.
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If you've ever reached for a tray of ice and found nothing but half-frozen puddles of H20, then
you're on the way to understanding the dynamics at play on Statea. With a tense sound that
hovers directly in between the acoustic and digital realm, pianist Vanessa Wagner and producer
Murcof make a moving case for minimalism across classical and ambient music. They also draw
parallels between long-dead folks like Erik Satie and Kanye West's favorite Aphex Twin
song—timeless stuff, really.

Murcof's music is sparse, minimalist, sample-based electronica. Although founded on
complex, at times, abstract, glitchy electronic percussion, Corona's recordings are more melodic
and traditionally structured than many contemporary electronic musicians. Many recordings
feature orchestral strings sampled from recordings of works by modern

composers such as Arvo Part.

Vanessa Wagner

Described by the daily Le Monde as "the
most delightfully peculiar pianist of her
generation", Vanessa Wagner pursues a
career in her image, original and committed,
mixing classical recitals, contemporary
creation, the practice of ancient instruments,
the music of room and the most unusual
encounters with video, electronic music,
dance.

Her rich discography, which covers a large
part of the repertoire for piano, has been
repeatedly rewarded by the press.

Since winning the award for the Victoire de la Musique (the French
equivalent of the Grammy) as the most promising instrumental soloist in
1999, has appeared all over the world, as a soloist or with orchestra, and in
major festivals, regularly invited by halls that are faithful to her, also she is
the director of the Chambord Festival since 2010, developing an eclectic
program and has been named Chevalier des Arts et Lettres.
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JOHN 3:16 is Philippe Gerber, whose Heat From A =, ™ &y
DeadStar existed between 2004-09 and worked %, \*

with Rick Harte/Ace Of Hearts Records in Boston. / R
As JOHN 3:16, Gerber has released numerous =~ =™ “;; z
works via Alrealon Musique, Flood Records, ; IS
750rLess, White Label Music, Venus Aeon, R SO R
Classwar Karaoke, and more. He has collaborated - %~

with artists such as Pas Musique, TheUse, i TR
Rasplyn, Anthony Donovan, and Mark Harris. .; %;" ¥

Flesh, it's all we are, (at God's Mercy)

Prelude to the album 'The Pact’
(Alrealon Musique / 4.4.24) ¢
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