JigitalSimplyWorlc

DigitalSimplyWorld reaches the end of classical electronic music, where everything becomes different. They're looking for a new experience in sound.
The world of sounds created by the DSW is full of emotion, and melody, combined with the hypnotic sound of all kinds, takes in new areas of dreams.

Bieszczady..Meeting With A Destiny
S

Bieszczady pl.wikipedia.org/wiki/Bieszczady appear in Polish film, music, photographs and paintings for many years. Wanderers throug’h endless lands take music
with them. =4,
The album that you get into your hands is a fnend of d fraveller going on a Iog'g, bn{‘ﬁa journey, full of hardship for the body and relaxation for the soul.Sequential
music perfectly fits inexhaustible spaces and adds unojher dimension to them ... just Iika fence qqd sound in music, they create umty here.

WY AN v’ )
The |deu| place for this album is the sky above your heud space to the horizon ;) and headphones The utlﬁnched photos of Cuba should help you get into the mood. The
suggested equalizer setting on your phone is Rock! Find your comfortable frequency.
Dose "Bieszczady... meeting with a destiny" in moderation, | don't recommend listening fo the whole thing dt once unless 1here s a spring window cleumng ))

! f(

Special greetings to Kuba Kowarczyk, who is going to the Bieszczady Mountains and W||| be "testing" the album there. Kasia Oryszczuk who will dlso be traversing the
land of fogs at the same time and is the author of the album’s title. Greetings to Michat Miniecki with the song 1 17 Let the album accompany you on your journey :) s

- " .."

| .”.

| wish all listeners a successful rendezvous ;) with 16 songs, may the music be with you forever. , , By R o



The Cry is a new improvising trio comprised of Christine Ott (Ondes Martenot
piano), Mathieu Gabry (keyhoards, effects) and Pierre-Loic Le Bliguet (drums
percussion). This debut release was created in November 2022, and it falls
hetween avant-garde jazz, krautrock and progressive instrumental music

This self-titled record holds multiple textures, and the density of the music here |
offers a constantly renewed listening experience. These sound |
sculptures are born in the moment. and the trio play out compelling
polyrhythmic movements immersed in an electro-acoustic magma

Track

Christine 0tt - Korg MS20 & Pianc

Mathieu Gabry - Roland Juno-6, fx & Clavia Nord Stage
Pierre-Loic Le Bliguet- Drums & Percussions




And finally: the baker's dozenl"arp-en-ciel” is probably th"}m
up-to-date album | have released in a long while.
Admittedly, some bits had already been recorded between Ja u;, uw
and July 2020, but the majority of music came into being in early
just before Klaus Schulze's passing. Obviously, my music had s u
been influenced by Schulze's work -- however, | didn't want to jump o M
the bandwagon and use Schulze's passing as a vehicle to promotemy. - -
own work.Hence, | decided to postpone its release and, msteud ﬁLJ}J|I ed
"happy days " first. ;,. e '~.~
When recording the tracks for "ultima ratia”, | thought to muyself that it "‘
would be great to return to the simplicity of my earliest mus s naking 7
use of very simple chordal progressions (not that I know any ir
plicated ones anyway), lots of improvised soloing, very muchi lg he v
of those who inspired me in the late summer of 1988 The Glbum
came to mind as a pun on the french "arc-en-ciel, as lused mainl

synthesisers for the first half of the album. Quite witty for a Hu_j, s

‘t".:'.:.;«, ﬂck.tUA 000

r'p-er\-Clel
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‘f-e,sacor)d alf of the album is made up of some recordings that date

B4 ‘ 1Quasar studlo quite nicely ubsorbed the atmosphere of that morning
e bt for some reason, the music had remained unused until | re-discovered

i’- -'r @uﬁtcldent | took some bits from this session and turned them into

a Sorﬁe rather ambient affair which | think Klaus might have liked, tao.

' TN
v s

. o ,‘ l]r most meublg not, who knows?

&F &= apen- ciel will be. made available as a digital FLAC download album as well
“-g' asaCl reWease,[no COR in a limited edition of I hand-numbered copies.
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the zone of mallegble fears

brendan pollard
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lan Boddy Modulations 111

TR

~ A listening guide detailing each track and its

accompameqﬁthe Bandcamp download.

O R P

o
The Modulations series is a way for DiN label boss E ‘ , 24" :
[an Boddy to showcase his many, varied modular —_— S ——————— Se—
synth concerts and events. The first two released in A-1 00 ANALOG MODULAR SYSTEM [/L?’E/'F. Ff
2020 & 2021 were released in digital format on the o » by @ "
DiNDDL series as well as limited vinyl pressings in
conjunction with Greek label Kinetik Records.
However, all live events came to a sudden end with
the Covid pandemic, and Boddy, like the majority of
musicians, had to postpone any further live shows
until this health crisis dissipated.
Resuming toward the end of 2021, Modulations III
spans just over three hours of Boddy’s recent
modular synth events with concerts in Birmingham,
Manchester and leerpool There are also tracks from
an art exhibition opening, an outdoor performance
and an exclusive track for the Werra Foxma label
magazine.
The core of the instrumentation in these tracks are
Boddy’s mobile Eurorack cases, but this was
bolstered by gear from Buchla, Serge and Moog as
well as an array of pedals and effects and with the
Liverpool concert, his beautiful French Connection
Ondes Martenot style keyboard.
As ever, Boddy builds audio landscapes that
orgamcally blllld drift and vanish into the ether.
Analogl;e bass lines grow and act as a bedrock for a
myria ngf scintillating higher register sequencer
parts. Mysterious atmospheres evolve and mutate
with graceful beauty. Soft-focus orchestral string
sectmns emerge from dark spaces and bring lightand |

calmto the music. The audienceis taken on a journey ~_#

that follows a different path at everyperformance

associated release alongside exclusive photos



Bordando el manto terrestre (Embroidering the Earth’s Mantle) is
a musical journey around the figure of Remedios Varo, a painter
born in Spain in 1908, who lived in exile in Mexico until her death
in 1963. This journey begins with an ocean-like motion; driven by
the ruin of war and exile, and follows, in Mexico, with the
construction of a new intimate space flooded with light and
wonder. This is a path of fantasy inhabited by captive moons,
weavers of the cosmos and human gardens, and one in which to
recover lost harmony and place ourselves in the world again.

noth + Trajedesaliva
Bordando el manto terrestre

trajedesaliva

yiow ayj pnoyw +

Ninguén & Amaya Lépez-Carromero

Bordando el manto terrestre



FFrom @Pverscecas
& City Of baawm

Visty
Sdemories

‘Misty Memories’ is the first collaborative project from From Overseas and City of Dawn.

Brought together by a love of melodic guitar-based ambient music and tape loops, Kévin and Damien slowly
pieced together ideas that grew into this delicate album.

Nostalgic tape sounds, lo-fi strings, mesmerizing guitar loops, and Kévin’s use of subtle vocal samples
create a dream world filled with calm and stillness. Friend and collaborator, Cynthia Bernard (marine eyes)
contributes vocals on two tracks, “Weathering” and “Waves Vanished,” adding layers of lush atmosphere.
Bringing forgotten moments back to life, each track is like a souvenir from the past drifting on top of gentle
waters.

“’Misty Memories’ is a soundtrack for our memories and time passing by.” - K&D

From Overseas & City of Dawn are:

Kévin Séry: Guitar, OP-1, Vocals
Damien Duque: Guitar, Synths, Tape loop textures & manipulation
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Electronic Death Black Dogs are welcomed
to XBinter-Light with the stark and desolate
N m. 'Hintetland' is an

icting a b

5 Ny

ets of ‘gi?aﬁi”t’é scrabble from out of the
“bowels of the £atth, pointing accusingly at
- the blackened skies above. Dark ambient
dreams from out of The Borderlands,
created by RR0ddy Graham. His project has
previously hao releases in both bdigital and
physical formats on the Cake, Yloctivagant
_and RKalpamantra labels.
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 The third c[[anraéiv r/?from Jtalian artists J

1 ogore?/a cj\;ﬁontan iS¥an |
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ectro-acoustic ruminafl
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al et

’

: ir’.tgs ofpvater. The refthed electronics ;;er/fectlézi :

.
Figi

acoustic origin the Heg "nt/;ra[[in_gﬁ' The so POWLL ;
sinstruments such as the p: fts'erz), 7 ? :‘.a ‘ ?
the rebab C [ow-strinééa tnstré;’neht * 3
similar to the lute, with resaﬁaﬁn:é ‘
étrings) 7 ana?tﬁe ouduk comﬁine with the
understateod téxtures o,{ Syntﬁs, drones and

life into the eart : Ifr gaseo‘us regime to )
flowing fluid to slacial crzas‘ta[ Tt’s nature as a vita

balm also allows you to absorb the inl{ormation, the

loops. Cj;he etgﬁt pieces move tﬁrough pure

a 5ie. t streams, almost ancestraf,
# b?lt of time. Jt’s a fluio, beatless
territory that Orifts, in the course of

<
? enty minutes, tﬁrougﬁ ure ampie

attern, and the rﬁ?tﬁm of the material it encounters on

its way. Jt is the p[kzce of immersion. The cyc[e of life
but also the c?c[e ol{ a sensitive iaentitz;, so we become
continuousli). The tem/)[e o,f [ilfe is built on the water

?dé' wﬁicﬁ expresses and [21273 the foundations o,f any

io[ogica[ connection. rﬂn the aia[ogue o,{ the water, the
[Lgﬁt ra?s are re,f[cctea, th‘c colours olf tﬁe s/c'z) and o,f t/;,e

Sreen, tﬂe )oer,fume a.fter tﬁe rain, or a,fter a snmvlfa.[[;

~ vistas and ;ée, ca[[—to—pra -
’ si’tcr'ea[y'inspirea music.
A3
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i
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the mists and the rainbows, the dew, the tears."”

Cfﬁe semi-ritual echoes ool c@ia.[ogue o,f YWater connect within a s)oectrum of meditation and emotional sounascapew

THe Eounaar? is [iq{uia: the Per,fect translation o ?rpetua[ ,f[mv veileo ? a surrounaing graceplu[ mood.




Radio Noise Station

Some of you may know

Christian Fiesel, who is
an electronic artist with
quite some traces and 1is

*\- well-active in cooperation
| with other artists. He
-n releases a solo album at

SynGate Records with music
about the Arctic explorer
Carl Disch who lost his
life in a project from
1965. The album "Radio
Noise Station" describes
in ambient melodies and
structures mixed with
field recordings the fatal
loss of Disch.

Every sound has 1its own
story. And each story can
be completely different.
That said, Christian Fiesel
is trying to cross all
borders of electronic and
experimental music. His
interest is not about being
into a specific genre but
to dare anything at least
just once.

Christian Fiesel
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' Christian Witt
“For his stunning debut release on e
Disco Gecko, Christian Wittman A
invites you on an extraordina
sounc[scaye journey, weavi‘ng ;%‘érent
threads qf ambient and minimalist
music to create "Shadows (f ‘Fa&ﬂ'ng

Time”,

The nine cmyositions on the album,
his q4oth solo release, e;goﬁnfe the
concept @C intimate chamber music,
where delicate acoustic tones and
electronic sound. cksfgn urgcoﬂ to
reveal a Eeaut}'ﬁtf and }ooetica@
fragile listening space, full of visions,

memories a atmo.yoﬁer es.

A founding member of the highh

131”_L)"f[uentia French coécu’ve i 3 =S &X\X
Lightwave, who have been tracinga ~ *« S S
unique, creative Joatﬁ in the ﬁe qf

electronic and ambient music since o
the 1980s, Christian Wittman’s work ST %
is fowfw[ at the transition between R D
ambient and space music, with a S S vy
strong emjaﬁasis on sound . désign and i \\gﬁ &
textures. TS Ssan sy

S >3~ ST = NN\
“Shadows of Fading Time” creates N\\

fmmersive [i’stem’rg spaces in sed

with fragility, allowing the listener to
i

'
Gl

’

ect his inner films on a
screen g‘%@ﬁ.ﬁ, meﬁ)cﬁ’c')jﬁfetcﬁes and

harmonic mirrors.”
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Slow Beethoven, released via Round Sound, is a dramatic reworking of a movement from one of
Beethoven’s late string quartets, sonically transformed in a huge empty water tank in the high desert of
northwestern Colorado. Performed by a string quartet led by renowned cellist Jeffrey Zeigler, Music
Director of the National Sawdust Ensemble, the work is the creation of The TANK Center for Sonic Arts, a
nonprofit recording studio and concert venue dedicated to the Tank.

On Slow Beethoven, the Zeigler-led quartet performs the fugue movement from Beethoven’s “String
Quartet #14 m C-sharp minor,” Opus 131, at National Sawdust in Brooklyn. Relayed into the Tank in
Colorado and back into the headphones of the performers, the sounds of their performance resonate in the
Tank’s sonic environment, a deep, swirling reverb that sustains sounds for up to 40 seconds. The
extremely resonant space requires the quartet to slow the piece drastically so that the movement, usually
some seven minutes long, becomes a totally unique 44-minute work.

“This collaboration has created something that is still Beethoven, yet otherworldly,” notes TANK Executive
Director James Paul. “It’s a new sonic and emotional experience of his meditation on grief, resolution and

transcendence.” - = §.4
Word of the Tank as aworld-c@s‘gsgllq site spread rapidly-after locals in Rangely, Colorado, showed it to
sound artist Bruce Odland-in-1976. The seven-story COR-TEN steel structure has always remained empty
as the soft shale hill where it was sited proved unable to hold the weight of 600,000 gallons of water.

e and concert site.——y"
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