. ; e y ¥
- . Y L E & % P -:_ P Y N
- B . :
- -  } y ... - . 7 -
9 > Y & ~ o %
: - S - N R
- . - -y A ‘,.: " i.,
: g - NS 5 vt |
- ll . . - '.‘ p .\. |
- ‘. : (P e S ! '. ' i8S ! y
. .- <
- 5 “e :
» 2 : . - - - : . . ° .. i ‘
: - - ) . .. ' !
‘- i . .1 . . ' .
® . . : B e
. . . ¥ -
- - 3 <
0+l .. . - - L* & ot
JohanTronestam . ° , ™ S k

‘Johar¥Tronestam played earlier in various inus.ié_grqt;ps, but lg‘as:ff a 'lo'ng'ftimg :
* concentrated on writing instrymental synth music. The music is’éi‘eated~in hisown

= o A [ @ @ . ® . . - [ P ¥ pr- - ® E -
studio. His music is very, personal. But has influences fromVange M Jarre,

o » ® ' N . . . B -y M P - . ~ P by
Tangerine D‘ eam, Kraftwerk, Klaus Schulze and'similara sNThisis his first & *
release onGroo e 2 . A8 ARG

rama series. A brilliantalbum'fulllo@nelodgntsics




LANGUAGE RIELD
%&R@@& SYMIMETRY

Language Field is the nom de plume of London-based dj,
composer & producer Paul Cheshire.

After helping set up the underground electronic music zine
Spittoons & Sabres, with pals now involved in Planet Mu &
Hyperdub, Paul worked in film & soundtrack production,
where his shorts were screened at the ICA, DCTV NY,
Glastonbury Festival & Roxy Cinema. Over the last decade,
he's amassed a studio set up including old Roland synths, a
pair of Moogs, hardware samplers, various modular kits,
electric quitars & a jazz bass. As The Elusive Double, he
released ‘Black Sun Rising’ & ‘Polyvague’ in 2021, gaining
support at BBC6 Music from Tom Ravenscroft, Trevor
Jackson at NTS, Graham Duff, Ashley Beedle & The Seance.
Inspired by Giallo, Pete Walker, and old portmanteau horror
films & ‘numerous experiments with drugs’ Paul prefers to
work on his music in the small hours. ‘I’'m a midnight kind of
guy - inspiration circles the room when the lights go out’. His
debut release as Language Field is Fearful Symmetry, a
6-track mini LP of finely crafted, downtempo electronica
basking in waves of neon synth, strings & melody. Tracks
such as Hallucinations & Xactly are soulful & blunted, with
electric pianos, laid-back beats & hazy atmospherics.
Smother & Modus Vivendi steer a more dramatic path with
sinister pads & gnarled acid bass. The pristine sequencers
on Thoth Focus hark back to the early 1990s machine funk
of Kenny Larkin & Juan Atkins, whilst Ghosts Are Petty
twitches playfully amongst layers of percussion, synth drone

& piano. . ol “_f. |
AK & ‘v : X
‘m‘h7 Fearful Symmetry will DESE ed’as a s!pér‘—ll cdicles \ / nyI 10" LP. (55 CODICSNOTIES 2023 ViZ BUNS I reasure's
WY Bandcamp. It's another om,:. "‘|afﬁ'e cutby be SOUIC 0d at P r-,éj,‘(-' ¢, presamiean NN Manelt A160 SR s loove
BURIED of Al imagery produced/inc ced by LA artis | 3 ANCOpieSIEome  with a 9-THCRIdOWNI0ad ) "Iﬂ'ainr M ack Earl
m Of Deferral, a SEVD{clE d"t of Thdth Foc ria~(Korb/STudio KosmischemitogModus Vivendi.
5 v T 3 ! S, *



A one-time member of ABC, Sheffield’s most opulent
Popstrels, Stephen collects bric-a-brac of the past.
Videos. Magazines. Memorabilia. But his music — the
sound of Bleep And Boostev, is here and now. Bleep
And Booster are two Byte-Bonding Buddies who use
synths as tinker toys. To SF prophet JG Ballard ‘Sex
times Technology equals the future’.

P
qerts 2o IR He could have been talking about their first album,

' The World of ‘The World Of Bleep And Booster’. Stephen, and

’.4 BI e ep & B 0 OSt er Sellow electrophile David Lewin create a unique

- product without any of the obvious fake ingredients.

“Find The Light” is a journey into the electrosphere
on gigabytes of data surge. Art, science and melting
noise. “Electro City” visits Kraftwerk’s Electro Cafe,
noodling with potions, notions and lotions
somewhere deep inside rhythmic E-Space, and the
| stunning “Gloch” is a cool chill-out autobahn to Sim
City. But there are no vocals — apart from treated
voices and samples. Few heavy dance rhythms
either.

The World Of Bleevy S Booster

This promo was released in a clear Rexel document folder and includes several bonus items,

including a poster, badge, matches, fortune fish and crayons. The CD is pachaged in a brown
card gatefold
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“AWalking Stranger™ Captures a It’s refreshing to see himows crossinguntoEEenteR atsweenia -_}:_ui 013 mj emisy here for

musicaljourney. All one needs to do <3 decades with a groovy eleCtroRICRITE w
Is sit.back and cloSe your eyes and\, % | \'

allow the music to take you to a a A Nicholas Gunn

place of bliss. Every'scene is

heightened with this dream State
musical expenence Whatever |
chaos in‘one’s day, can be escaped =
by the emotional beauty of “A

Walking Stranger”. Monster Taxi
hrmgs us musical sophistication;
that is transforming and allowing us
all to step outside of our world, if ¥~
only for a shorttime;-and

experience inner peace and /.
tranquility while,providing a pathy, %

for our own self-discovery. \
4 .

A WALKING
STRANGER

F 4

\Alv

From the onset 5? ‘A Walking Stranger”

by Monster, Taxi you'get this feeling you
are about to take an adventure in'time.

Its ethereal synths captivate your
imagination while its steady percussive
rhythm moves you into another
dimension. The flute and airlike vibes
keep you floating steadily through your %
mind with ever changing thoughts. As |
listen to its 3:36 length | feel like I've
been all around the universe. This is a
true gem, and | can't wait to hear more
from this artist. Bravo!

Bill Kelly, Co-founder of Winter Music \ ¢
Conference ‘
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March 8, 228 ‘thig' new release cele
the gemug of Alan R Pearlman by featt
all-new worke by Liga Bella Donna
(multi-ingtrumentaliet/Sorcerece of Synthes
with Alan'e daughter Dina Bearlman-Ifil
keyboardigt and baggist). All proceeds go to t
Alan R Dearlman Foundation.

.';J’ |_) L (

Recorded in Liga'e Appalachian Mountain studio over the we
thie album features one piece by Liga Bella Donna and two collaborahons between Lica and Dina.

Eecral thanke to: Everyone at the ARD Foundation, supportere of the ARP Foundation, Ruperto [fil, Toni Gutiérrez / Antonus,
Cherry Audio, Korg, Alex Ball, Robbie Puricelli, Dave Spiere & Chrie MacCleod, Cy nthia Cherich Malaran, Andrew Ward, Brian
Kehew, Marcus Ryle, Mark Marghall Trigtan U\)hl’rneg Weary, Michelle Moog- Kougga Alean Ni Chagaide, TRO Sharon U()agko

Angela Perez and all 'of Liea Bella Donna'e listenere who have kindly supported her mugic.



DASK is an Electronics Engineer with a backgroUnd in audlb syste
synths and sound manlpulatlon from 2005 but always dlscardedﬁ-
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An ambient companion piece and prequel to Cosmos of the Soul
for all those stuck in the space between the land and the sky.

Songs were written starting in 2018, but the album was put on pause. |
would then go on to release BSM, have a total gender identity crisis, and
then share that experience through song in Cosmos of the Soul. This is why
I consider this a prequel as well as a companion. This is the music I was
writing before Cosmos in a time when my mental health was at its worst,
and [ felt stuck: Not able to touch the ground and be here, but not yet
ready to explore the vastness of who I am. These are reflections on grief,
sorrow, exhaustion, and struggle. They are also an important reminder to
myself and to all those who struggle, who mourn, who feel stuck: No
feeling is forever. I hope you enjoy it.

Kyle Yon Lanken - Guitar on HARMUR & a hundred and sixteen hours
Josiah Everhart - Guitar on CCU28

Jake Rasp - Guitar on DORMIVEGLIA

RichaadEB - Guitar on ALAMORT

Peter Anthony Smith - EWI on KAWAAKARI
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Hey! My name is Amie, and | make music. Been doing it for a long time under different names, but everything here is me. Motive Makes a Man was my
earliest work as an indie folk artist. Also, there’s a lot of bearded dude stuff under the name Ace Waters from before I came out as trans. Now I go by
Amie, and I am still gonna make dope synth-infused music, so enjoy!
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This Wide L.and Michael Neil

In 2004 Neil graduated from Dartington College of Arts, helping to define the next stage in his compositional exploration using state-of-the-art software. This led
the composer to explore the world of Electroacoustic music, where technology is used to manipulate and develop subtle nuances of sound.

From 2005 Neil continued to explore this sound world and the presentation of his resulting work within the framework of a Masters’s Degree in Contemporary
Music and Contemporary Arts Practice Theory at Dartington. Post-MA, the composer resides in Berlin and actively participates in the Berlin electronic music scene.

Besides his solo work, Michael Neil is a member of The Logothetis Ensemble, an Anglo-German electro-acoustic quartet specialising in faithful performances of the
scores of the Austrian visionary composer Anestis Logothetis (1921 - 1994), also a member of The Curious Egg, formed in Berlin in 2010, comprising musicians that
have a long-standing reputation in their respective fields. They produce improvised music using a mix of cutting-edge technology and traditional, if somewhat
unconventional, instrumentation.

In Retrochet, with Graham Getty, Neil and Graham have crafted a set of pieces for those who like EM, built on the foundations of the past masters rather than
purely influenced by the technology.

Maria Warner was created as an artist pseudonym for Michael Neil's excursions into Berlin School retro electronic music, continuing from his earlier collaboration
with Graham Getty and the Retrochet trilog

M"ich el Ne;l wzth expanswe overtones of a ﬁ;ll-blown orchestra.
: dﬁtﬁfull scoredinits eomplex elass:cal textures and choral climaxes.

t:’l

errqted musu:tan whose talent in thts ﬁeld of electronu: musu:

"m;i.‘




’;Jupufer NASA data for Va ph;s celestial bodylis: o

,4'

- Geometric Albedo O 399

INTO INFINITY
n Seven Movements

6354 Vangelis
Between Mare & Jupiter
Eccape Velocity
Close Eproach

- Orbital Eccentricity

lnan‘y y 5

Thie release ic timed to comclde fmﬂbUﬁJ
would have been Vangeils 80 J)m.
6354 Vangelis is an asterl in the uﬂ}h
asteroud belt between the planets Mars and

folameter 7’64! km "'

T/
‘Rotation Period 4hrs 3/? seconds
‘Magnitude [2.39 ¢
' Geometric Albedo O. 3.19 o} 7
[t is quite clear, From thl data that 0.5 9 was the key
facfor in the des:gnaﬂo n ot this asteroidifolvangelis
referrlng 1o‘hls 976 album Albedo 039

Evangelos Odysse s Papathanassic @ 9th March (945



HAfter his successful album "< piritual &ou-rnez: " (2019/20),
(Rei/{i master ano composer 00‘ meditative sounds - dﬁcy’an &
returns with his new masterpiece "CGarden of Eden".

c7n his [atest verzﬁ emotional Proauctton, ‘Jﬁcyan uses man

-

"natura[ instruments, such as all kinds of flutes, éaﬁmﬁa, .sttar, = e
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T "araen 00[ gaen e
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Nataha Quest is-a singer-sofigwriter, orlglnally from
.Russm With a degree in music and psychology, she :
" has also delved into thie stidy of professmnal
. astrology and various esoteric, shamanlc and hollstlc
modalities. . % g

Natalia has been involved in m’usnc from a very*
young age. ‘and desplte difficult starting condltlons,
. -she was an active child who frequentl'y partlclpated

. in vanous%a%tmg and sports competitions

where she often placed in the top rankings. She

* Began readlng at a Ver\oung age and by the time
she was 14, had acquainted herself with many._
Russian andsforeign classics. Poetry and writing *

. She graduated from the Colle
.an artist & performer but due to a complex vocalt”

of Culture and Arts as

trauma, was forced to shift her focus+to othef'& areas of -

" life.At the age of 18, shie-moved to Moscow where she
" graduated from the bMoscow Socio-.Pedagogical

Institite with a‘degree in psychology Meanwhlle her

* passion for music neyer went away and in 2015
Natalia recorded an’EP album in collaboration Wlth an
, unearthly talented' sound designer.and mixing engineer

Alex Bel, synergy with whom turned out to be

) mdlspensable ‘untll this day.-Thanks to their un1que

compatlbrhty, a combination. of depth professmnahsm ’
and perféctionism the desired result was achleved but

have also always been her inseparable passions. due to famdy’mrcumstances, Alex could not proceed

, wrth the prOJect

‘e

.. In 2015, Natalia moved to Los Angeles, wh fe she deepened her knowledge and practices in psychology and shamanism and where she currently
o resides. Natalia has traveléd throughout e United States and has become deeply acquainted with local power places.and the herltage of Native
. Americans.Due to Russian-Ukrainian ey®nts.in-2022, NatalE“and Alex reconnected and decided to proceed with collhratlon Natalia combines

@ a deep empathy and a passion for see ing truth and transfofing collective consciousness through art: She has been calle "shadow.work © +

llght . ~' ..., ...\ ..~\ X \ | .. _

catalyst for her natural ability to bring what s hldden tot

s : .
- Y 4 S e . ! . - - P L
Alex Bel4s an actor; composer, arranger musician, and muilti- mstrumentallst w1th two decades of expenence n the performmg arts; film and 4
music industriés. He has been a leading actor in many TV series and movies, most notably in ‘the Cannes awardawinning short movie “Details” ~ ®
s~ directed by Khachatur Vasilyan.In ‘addition to acting, Alex Bel has been actlve‘ in varlous festivals, live shows and electromc music events
w4 v producmg musit for films and musrcals, as well as being part of refording studlos :, o X : oW . -

75 Wusic by .Na.talia Que.st':.' Mixing / sound "desi.gn'by Alex Bel: Produoe-d by Alex Bel, Natalia Quest- *




His nearly 60 years of d a myrigdeosstyles, but fe hIS endeavo 7S
. impact on electronic ar%ejundtrac - musickas (o982 Blade | { l
tribute has been name ter. However hIS work continued to grow and expand U
'death at age 79 | m 202 ead fﬁcﬁ’e about his long and prolific career at en.wikipe-

N lfd:a org/wrk:/Vangehs * _, 3
. - \ ,, 3

From amb:ent to experimental and symphonic, the work of Vane S CO ered a I g
Thirty-seven artists from around the wbrlcuzav ntr o]l ed 't
career, which you can h thezd ) hours-oi ; s SpE

-

p
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\THIS MUSIC PLAN7lS TREES’AIlp oceeds.from thi 5\%:;%1@13 donated to pla tmg
trees’ with the Billi n.Trees Project. uohgi ewelarefacingwith.climate changétoday, the
SomBlade Runner'isg@bol "f' imanity's strugglefor 10'plafied Thus, we
are using this pro;e, tto ﬁelp‘supp It a .\3 revitali: aw;,,g anet] ntn 5 4
the life of a great ath‘lst and‘help otq S with the p *\w f%éun ,
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Aarktica’s latest release in a career dating back to 1999 is an album of hushed,

glacially-paced guitar atmospheres, crystalline textures and vocal-less, almost hymnal
meditations complemented by soaring strings. It’s 43 minutes of ambient guitar washes

and celestial sweeping tapestries, both achingly visceral and softly stirring.

"Paeans inspired me to get back to a very quiet, very clear place inside and tune out
the part of my brain that tends to overthink,” says Jon DeRosa, who has created 11
albums as Aarktica. "There's an honesty and authenticity that exists in there. And

getting back to working with just the gmtar ina more amlnent style allowell me to do

Ilis"

PROJEKT

. =
"""""""

Styl for Aarktlca, an artist known for being
somcally adventurous rating mﬂuences of shoegaze, raga, electronic and indie rock
into their sound over e of their career. Even Aarktica’s 2022 album We Will Find the
Light (Darla Records) presented a diverse blend of atmospheric folk, ambient guitars,
plaintive vocals, and minimalist string arrangements into a darkly uplifting collection of songs.

Now on Paeans, DeRosa presents a collection of hushed, glacially-paced guitar atmospheres,
crystalline textures and vocal-less, almost hymnal meditations that celebrate both terrestrial
and extraterrestrial themes. And as is characteristic of Aarktica, DeRosa accomplishes this
with the use of guitars and organic instruments as opposed to synthesizers and keyboards.
The main addition here are the orchestral strings of cellist/violist Henrik Meierkord.



“Inspired by the sacred environment
'“Wh'e.n alone in a garden, Adrian
planted his own sonic garden for the
listener, painting vibrant scenes with
electronic textures and chimes as well
as acoustic guitar and flute. On the title
ack, an arpeggiator flutters like insect
gs over echoing acoustic guitar
ds, as intertwined as bee and
ossom. Hear the wind in the panoramic
tapestries of “Clouds Over Fields,” see a
morning’s silver fog drift down a hillside
in the spare piano of “Rising Mist,” see
moonlight dapple the waves in the eerie
chimes of “Dark Waters.” The eleven
compositions here invite exploration
without calling attention to themselves.
Adrian eschews vocals and even
melodies to create an open space for the
listener: a companion piece for rest,
reading, and walks down winding forest
trails.

On A Walk in the Shadow Garden, as on previous
albums throughout his career, Spotted Peccary
Music artist Rudy Adrian paints sylvan scenes with
sound. A percussive trilling on “Dawn Redwood”
could be the hammering of a woodpecker’s beak.
Glittering chimes evoke light through tangled
branches on the track “Hemlock Grove.” Such is the
music of nature to Adrian, where these twin passions
of a life upon the Earth have been forever forged.

With this release, Rudy Adrian speaks
truth in the purest form of Ambient
Music. A Walk in the Shadow Garden is

] ' testament to this form and tao an
\ ’ B 4 / electronic architect at the height of his
\ / p Pt T powers inviting the listener into his place
‘ A WALK IN THE SHADOW GARDEN

of peace.
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PROJEKT
theadelaidean HYPERAUREA

Fchees oA miarenes

HYPERAUREA

Echoes of Antarctica

S

theadelaidean

The word “hyper-aurea” itself means “beyond
south”, hinting at spaces over the lip of the
conventional world, where only the fortunate
few have visited.

oss almost four hours, Hyperaurea charts a course through ice, sky, water, weather and rock, inspired by my expedition as an Australian
Antarctic Arts Fellow to one of the most precious and hostile environments on Earth.

There, the visual palette is often limited to whites, blacks and blues, colours this musical tribute evokes through a spare assemblage of
solo piano, drones, and other synthetic textures. At times warm and human, at other times angular and alien, Hyperaurea respo :
through pulsing, layered chords to slow seasonal change in a land where there are no trees or flowers; to the confines of an g
rounded by vast tracks of rarely seen nature by subtle inversions and reversals
of pitch and tone; to the rhythms of station life that can be thrown at any moment into chaos;to the extremes of endless day a
night swept by freezing winds over

ice that never melts; and to the haunted memories of those who came before. Half-glimpsed melodies and motifs emerge from and fade
back into harmonies andsoundscapes that are themselves elusive, creating a lingering account of my voyage through a landscape that
exists in a precarious relationship with people. We have walked its changing vistas for barely a century and even from afar threaten its
existence through the effects of global climate change.



Philip Jeck (1952-2022) worked wﬂ'h old records and record players salvaged from junk shops turning
eal ays : alginstruments, creating an: mfeasely personal

-

K ‘makes genumely moving and

After_my first eeﬂé at a- con‘éerf of mme\m\ attle, I‘Was)
to work_"on s ﬁ recordings of Faith that wo ld be sent”to me.as
liked them' a lot and started to work on ot ém ut without mu‘ct/s?ece P
~couldn't ai\thaf ime co"ne upéwufh an +hmg that I thought<added C @lfhs
B ‘. ieces. . Lasi-— %ﬁ ‘covid lockdo th asked again /i {.fslﬂké"reworkmg
‘agam he r dub lhf irec lei St I’b ect d time aroundf'I: reallysen;joyed
=S haplr!'blfc'md\ ﬁn 9 Ii' then took 1 -ion} "~ to-complete
S f fracks toSm i%y“nf sa_‘ﬁgf i ing thafgst
A - H Py h 1 - -

d magic, I knew I had to become friends with him! I kept in contact
ilip andyasked if he wanted to collaborate on a music project with me, to
e agreed. I recorded my tracks when my son was a newborn during his
es. I+ was an inferesting process to think about someone else's creative
eforehand knowing that I would be making sounds for him to use and
ange.*Part of this process was preparing dubplates to be sent to Philip, which
J 4 wasyc t, for me. Philip worked on the musuc for a whlle and then took a

Philip and I met in Seattle, WA, at the Touch Co é It was the
wfirst hme I had seen him perform live, the experience w ful, full of

pandemnc of 2020 I asked Philip if he was still interested, and by then, he had
plenty of time and created the mixes that became Stardust.
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This double EP collects the work of the BlueRing Electronics (BRE) collective I
created in the years 2020-2022. The collective was born on the initiative of the
BlueRing Improvisers association with the idea of bringing together musicians
and composers of electronic music from different backgrounds in order to
generate a synergistic process aimed at creating new radical and collaborative
experimental forms.
By signing the BlueRing Improvisers manifesto, BRE focuses its investigation
BLUERING ELECTRONICS scope on sound research in its compositional / performing phases and

ANARRES = improvisation in the electronic and electroacoustic field to experiment with

; new fluid orchestral formations in which acoustic and electronic instruments

can confront dialectically.

o

During the establishment phase of BRE, the movement restrictions due to Covid-19 and the dislocatig
of the various components on the Furopean territory have mixed up the cards on the table and forcé
to new modular and remote working methods: first through the subdivision of the collective intof

ensembles, then with the assignment of mobile roles within the ensembles themselves, conce'
the creation of the materials, the manipulation of sounds and the organization of the structure?
Through a shared and dialoguing process, eight highly suggestive tracks were created, explorlng
different territories of electronic research music.

BLUERING ELECTRONICS
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Composed, performed and mixed in 2021-2022 by Dario Arrighi, Cristiano Bocci, Alessandro Cicéa’" Y
Gabriele Dltalia, Andrea Fabris, Giovanni Falascone, Marco Fiorini, Alessandro Gambato, Marco Lupurlu e _
Francesco Monaci, Davide Palmentiero, Giuseppe Pisano, Paolo Possidente, Filippo Rustichini, Davide Vannuccini® T
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