Electronic music has a[wazzs ,f'ascinatea me. Even as a Eeyﬁoara P[az:er in a
school band in the late FOS; g sparea my bandmates not with ideas and
lnj[uences jrom the areas o[ EM. But it was on[? tn198_9 that my job and
lfu.rtﬁer training made me contact the syntﬁs again. ~

7’
cﬂm‘tia[[y, on[y Dlorpersona[ arcﬁiving on DAT ta, R r

music Ifouna its wa? into the practice o[ a naturopa,-
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his patients promptea me to commission a small edi
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J?[via Sommerfeld, chairmoman of the Schwingen €lub (i to,aazz schallwende
e.'\).) , received one oj these casws 76% is Wﬁerm got in touch with
musicians and record labels. =4nd so, on June 21, ﬁ997, my Ifirst 'ryorE )
"Es wird ogicﬁt " was released 52) c}ﬁanl{tn Records. v !
©n JNovember 18, 1 998, J gave my debut concert in jmnt 00‘ the audience of
the schaltwende e.V. in Essen-Steele. J was then able to gain further stage
experienoe with Bernd fBraun, also known 527 his sige name o‘(;rcanum, at

the concerts "Klang- Raum-Wort" and various perg’-ormances with t
musicians cj\{ario &3cﬁon-walaer, o@et[ebl J<e[[er and Bas Br

; .
\_~ ‘
« '
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last IWO albums, SLogos is
biblical theme. Nith Logos (i the
6n describes Jesus Christ in his ’)
¥ 00‘ goa, who came into this
nan. JHis incredible patﬁ and pure
,for peop[e -%7 [mp[em-entea in my

g 12"compositions.
uis.

. )
Motivated and spurrea on 527 second p[ace in the "Literature and 8[e?g{;ronic emotions and enj g [is%ning to my
Music" competition entitled "szmb‘iosen" In 1998, J worked on the next
album "Evolution”, which gas released in 2000 5}: the English record label
MNeu c}(armonz). The €Ds "Creator” and "Faces of the nigﬁ.t " were then
released under the same label. Since the proauction of "®ut of Eden”, J"ve

been re[easing m? music.

©tarion” Klein




R 'Turnmg shadows into sonic emotional rivers synthes‘ t and
composer Jeff Greinke’s A Thousand Year Flood skirts the
edges where modern classical, electronic and ambient music
converge. Working with cellist/violist Heather Bentley,
Greinke’s first record for Projekt in 26 years is a hybrid of
ambient chamber music and electroacoustic beauty.
Throughout the near-hour-long set, the atmosphere is critical
to the impact as Greinke locates his paired-back minimalism
within a setting of spaciousness and sensitivity.

Sk)’.' 1"

"Although in the last four-plus decades my
work has veered in a few different
directions, the exploration of raw sound
itself and the treating and layering of such
sounds to create complex and interesting
textures, moods and atmospheres, has
always been my primary focus. With A
Thousand Year Flood, there's a richness and
evocativeness | achieve by utilizing less
sonic material, paring back the amount of
instrumental layering which is
something I've strived towards for a long
time. It’s a pleasure hearing it come together
like this. It’s quite rewarding and excltmg'"

"A Thousand Year Flood,” Greinke explains, "represents
further explorations in composing electroacoustic music,
which I began over a decade ago. This time rather than
working with an ensemble, I focus on one instrumentalist —
cellist/violist Heather Bentley. It became clear early on in the
process that Heather's understanding of my approach, sound,

and sensibilities had deepened since we began working
i ,2019 for the album Other Weather Whether
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Hania Rani is a pianist, composer and musician whao,
splits her life between Warsaw, where she makes her
home, and Berlin.

‘100‘0 CQn

Rani grew up in Bdansk with her parents (a doctor
and architect ) and surrounded by music and films. -
Initially inspired to study classical music, she was
introduced to jazz and electronics at music EMI.
widening her interests ¥nd as she puts it, mizing
Chopin § Schostakoviteh with Dave Brubeck aﬂ L
| Moderat. |
Other inspirations include composers such as Max
Richter, Eshjorn Suensson, Miles Davis, Nils Frahm,
Mureof, Por tico BuartET™ N a0ioheadsand even The
Beatles. It's what connects alltheseantists
inSpires megtheigspEEiaNapproach to music and
: ey have hig hearts and huge minds

o o\ / ®
live in the KEXP studio

’ - orded July 9. 2022.
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Notes on Listening Suki Sou
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Suki was born in the former Portuguese colony Macau to a Burmese father, an electronics engineer, half Japanese, half-Chinese
mother, and an accountant. “My parents sent me to a Catholic boarding school in Berkshire to study when | was eight years old. | MH |
| travelled to the UK on my own with just a dictionary; My mother’s theory was that | needed to learn the language all by myself, ‘\“ (il
without anyone’s help”, Sou recalls. |
After moving from London to the Peak District, Suki set up a home studio and began using Buchla, Moog modular systems and rare
analogue systems like the ARP 2500, ARP 2600 and Serge, Synthi from Willem Twee Studio in the Netherlands — all of which helped
create this sensory wonder. “| am impressed by the conceptual clarity of Suki Sou's album Notes on Listening. | can hear common
roots to Harmonia's music, and I'm sure that many of our fans will enjoy Suki's tracks.” - Michael Rother (NEU!/Harmonia), 2023

We are pleased to announce the release of electronic composer and sound designer Suki Sou’s deep listening-focused dehut 9 s ' oo -
N)oooooo'

mini-album, Notes On Listening. on April 7th as a limited edition cd. digital download and streaming on all major digital platforms. 4
Pre-order now. 200.9 A?

Born from a fascination with early electronic instruments, the record is a unique blend of neo-morning electronica, kosmische and
porto-techno. With its purified synthesized bahble and hydrated loops. it’s perfect for accompanying moments of mindfulness. from
wiping rain off your nose to melting in a eucalyptus bath.

Inspired by the quotidian, the overlooked and the pleasurable, and with synaesthesia since birth, Suki has created an aural tapestry
filled with early morning sunlight and chromatic opalescent patterns. It was built around natural elements, silence and focus. “When
the interference is low and distraction minimum, all you have is your pure focus to listen to every vibration around you. You can feel
and hear the everyday differently”, she comments.
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_#['ve been fo[lowmg ’rhlg oreahve procesgg

for'more.than 2. years now ; N
[/ Finding the right place ‘ﬁ .
Thie firet phage can take long weekse of inVegtigation and-explorations.

We alwaye have to take in congideration the equipment.we need to trang For’r Some placeg are
imposeible to accese digcreetly with two large caces, a generator, bags ot cable and the
camerag.

.vz/F.mm" Sty 2 |

Neah8Vemq0iin if no. door ie open, even.if the place wag abandoned for decades. That’s our

’, \UMBbeRsiflle; « [f it dbes not open, it ie not your door ».

We firgt of all U[gt’w’rhe‘enhre place, room by room. Qometimes; the room we chose ie a direct
revelation, like'if the'room iteelf chogeg us:

;:#A’raid’fﬁér times, mostly when we are very stresged about the exploration or-tired by the journey, ,\,“ ‘
- we really need to firet change our etate of congciousness; to let go of everything and nallg
connect with the place and ite layerg of etories and hictories.

From time to time, the procese ende here.[ am always touched by the place’s goul.
But in gome placeg [ can feel.that we are « digturbing » in a way.
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Calm electronic music

Recommended for headphone use. LPF12 is a solo project by German
artist Sascha Lemon, founded in 1993, creating Electronica, releasing
various albums on lonium Records, Abstrakt Reflections, Crime
League. 7MNS Music and Raumklang Music, as well as a number of
Bandcamp-only releases.

BLLLILAIARY

argo



Subheim

‘After the highly acclaimed NOAIZ, Subheim returns with RAEON: a
collection of eight new tracks for lonely evenings and long night
drives.

With RAEON, Subheim continues to expand into the sonic area he
has steadily been exploring since 2015’s Foray, the album that
'marked a conscious shift towards moodier. lo-fi territory. While this
‘new release feels like a natural continuation of the producer’s most
recent work, it is also entirely stripped of any percussive elements
with the focus being placed on space, ambience and melody.

t Each composition feels like a distant, fading memory that unfolds
| faster than you'd expect it to and dissolves into an echoing
“nothingness hefore you're able to hold on to it for more than a few
“seconds. Much like a long-distance train passing by, the

= momentary flickering of city lights at night or a song you might

_\':‘5 hear in your sleep.
£ (,"

. s
.

) 2 Every piece functions as a different chapter of the same open-ended narrative. one where stillness, movement, darkness and
light simultaneously coexist in harmony. Intentionally imperfect. naturally gritty. and spacious as ever, the record balances
between fragility and conviction and once more reveals the deeply human side of its creator.

In contrast to some of Subheim’s darker material, RAEON is filled with an undertone of bittersweet hopefulness and a strong
desire for new life. With the juxtaposition of nostalgic, synthesized, analog sounds and neoclassical elements, this mini-album
strikes a near-perfect balance between past and future, melancholy and anticipation. And while the closing track is almost
ironically called “Forget”, its ending will surely leave you longing for more.
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Peter Mergener is back with ,riIIian lin Sc lbum
When Lambert Ringlage (Spheric Music) heard the music T

first time, it was clear that he
it: “The best thing I've hez ,, i

4 rnm FEt :
in the B!s

Peter fﬂ%ﬁ became H#ﬂ\&l m‘
under ations’ mm&’mlels

Aft

ne Dream anﬁ'Hm::huTz ’ ANEr Was EXT
ion” of the Berlm School and Enjngmrea popu larity with
verse” and ’ Fhanngful FII'E

generati
“Electraonic L
"\ :
L For a long time, he worked tn’gether with Michael Weisser, witl
whom he release i a total of & albums on the IC/lnnovative
Communication lahel fuumil!ﬂ by Elentl’ﬂmmgtmmg Schulze,
first under the nam hnerﬁh'eﬁﬁilﬂm ser, then under the name
Q Software. The muslnq}ii” ati ware deals uhnfgﬁ'tualfg with
\thz EMErging nnmpu ure topic. 5o 1 ware covers and the

rtwork of all sound ca ars (LP, 0 v graphics by :
nputer artists such as MAPAR " nz-l]ﬂ-‘ Feltgen]-ﬁerhertlﬂ

oe r* Able Image Resea um iro awaguu | )

TBErwin : =
Hfter numerous styli 0 ﬁmnn uau”s

Iy di
Iahelﬁ&m:[mm FMHII the more pleasing that
Peter the time to produce another first-class electronic -
album. Harmonic choral sur faces create a deep atmlfsphere from n /N , /

which hgpmm sequences gradually emerge, become denser and rise ’ 3 ! ' R
to a top Berlin School track. Compositionally flowing with !

eﬁmtlmtﬂ mmirpuratmg stylistic elements of a Hlaus Schulz

anherml! Dreams and also at most known from Software, a uﬁ'ed - “
homogeneous album has been created. Wonderful for dreammggnd
ﬂrlf’tmg away. Epheﬂ?ﬁmsm is proud to publish this album.
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Born May 5 1961, Dragasani (Valcea), Romania,. As a teenager
studied percussion and taught himselfthe guitar. In the early
eighties was a member of the band Rocking as a solo guitarist.
Beginning of the nineties showed interest in synthesiser
tedmology, buymg studio equipment to learn and compose his

: ic music. In 1995 the start of his live appearances saw
certs through the years, with the memorable salt mines
n Romania, Rodvig in Denmarhk at the Baltic Sea and
he 2008 9th Richochet Gathering in the Romanian
2 of Miclosoara and again for the 10th Gathering in Croatia

ying year.

tarted publishing a huge 25-CD music collection in 2015 called
Archives that included the so-called ‘hidden trachs’ which Indra

had never published. The series was completely released at the end
of zo016

Unfortunately, Indra’s website (Www.indramusic.ro) hasn’t
been updated since 2017, but he has a Facebook page showing

various Youtube videos containing mixes of his previous album
releases, with the last posting in December 2020 . All albums can

be purchased on: hitps://indra-music.bandcamp.com

Also on the website are two interviews we did in our Sequences
nagazines from 2007 &2013.



When synth supergroup Node first surfaced with their eponymous album in 1995 they. more than anyone else, nailed.“that sound and vibe”, which had become the obsession of so many
others. They seemed to encapsulate the very essence of the early German electronic music pioneers such as Tangerine Dream but with production values to die for courtesy of Node founder
members Ed Buller & Flood, who were of course internationally renowned producers in their own right. But it was another 19 years before their follow up album appeared on DiN as “Node
2", to be closely followed (by Node standards). with their live concert album performed at the Royal College of Music, London.

Up to that point that was the total canon of their work except for the EP “Terminus” recorded at their infamous Paddington Station gig. Surely they must have more material hidden away in
their vaults and indeed this is exactly what the album “Singularity” is, the legendary “lost” Node album. Recorded at the same time as their original sessions in 1994 this has DiN stalwart
Dave Bessell join Buller & Flood alongside original member Gary Stout who was later replaced by Mel Wesson for the two DiN releases. Presented here for the first time, mastered to
modern standards but otherwise untouched and in its original form and recorded to two track with no overdubs. As a bonus the track “Terminus”, mentioned ahove, is included in the
release.

The music is a snapshot in time 29 years ago when Node were first powering up their huge banks of vintage modulars and sequencers to create a tapestry of electronic sound. At times raw
and almost out of control and at others delicate and ethereal this quartet of fabled musicians can create atmospheres and soundscapes like no other. The crackling energy of the sounds
they coax out of these steam driven behemoths positively pulsates with life and organic energy and will be a real treat for aficionados of the Berlin school style of electronic music.

-

| ===—8 = - S T | -
S| I /NS ._T?‘Aﬁ;tLer great release from the DiN imprinf;released in‘a heautiflﬁ Digipak CD editwrf?iy.vﬁl?“a"‘
.\".\7\ 'K\ ¢ ‘"@.“‘:;__ (aulik vy 2% V)= ) i . WA V
S S / @,}2_‘3‘5\5};?%?[ 8 t_g_tgg.@gklet WIFh photos takeq at the tlme of the original recording sessions. |
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After a creative break of more than 10 years the
Contemporary Noise Ensemble returns with the brand
new album called An Excellent Spiritual Serviceman.
With the band's line-up reduced and the sound of the
brass section replaced with programmable synthesizers
comes an entirely new sound of the band’'s music.
Leaning towards composition instead of improvisation
the music is now less jazzy sounding - with electric
bass being used instead of double bass and drums
actually being the only strictly acoustical instrument.
But then again you can hear a lot of other prerecorded
instruments like marimba, vibraphone, Rhodes and
upright pianos surrounded by arpeggiated synths and
other programmable electronic instruments. The album
takes you to a journey through jazz, space rock, funk
and electronic music with a destination in a form of a
rock song which is as well the title song of the album.
The Contemporary Noise Ensemble still impresses with
maturity and class.



Jesper comes from Denmark but now living in the UK for the past 20
years. He has been making music since he was 12 years old. He plays
most instruments and has twice been a cancer victim (2006-2013).
After the first time, he finally started to produce his own music and
here on Bandcamp are some of his albums, incl. electronic, piano and
guitar-based music.

Fronteira Radio review March 2008

"From Denmark, although resident in England, arrives the new album
by the multi-instrumentalist - but primarily a guitarist - Jesper
Sorensen: A New Time. The title is significant because after suffering a
serious and prolonged illness, his recovery stunned even the doctors
themselves. In this "New Time”, Jesper seems to give thanks,
musically speaking, to life. A life surrounded by beautiful melodies
where the guitar or acoustic or electric piano leads to various

: N e ¥, different melodies. Great! (c) Manuel Lemos Muradas [Equipo A
o W N o Ultima Fronteira.

¢

"f': electronic sounds ... a channel that transports us to a state of
> sy well-being filled with colourful pictures and perfumes. Musically,
¢ S Jesper has something in common with the idea of Guitars by Mike
A el Oldfield, albeit from a more intimate and evolved point of view. Topics
a8 = %-m such as A New Hope will make you want to hold your breath so as not
-"v_'{-"’_:' i B to hinder the magisterial and emotional group of sounds that are
RN ‘%;: ~ dragged from your skin until they enter the pores and are anchored in
\:;; : ' : the nerve endings, causing our hearts to beat to the rhythm of the

&




REQUIEM

ORCHESTRA INDIGO

Born in Philadelphia, Rick — whose earliest music memory was watching
American Bandstand with his mother while she ironed - first became
interested in music at age eight when a classmate’s father was a
clarinetist in the Philadelphia Orchestra. He began clarinet lessons at
nine, then, with the dawning of Beatlemania, switched quickly to guitar,
playing in local bands at high school dances and teen clubs. He took up
piano in his late teens and learned about synthesizers and electronic
music while studying music in college. He received a Bachelor’s in music
education from Keene State College in New Hampshire, then did graduate
work in theory and composition at the University of Massachusetts.

Orchestra Indigo is an ambient music project
created by recording artist Rick Randlett. Like
many new artistic projects, the impetus for it
was the the Covid pandemic, with it's months of
isolation and no live performances. Reaching
back to his college studies in composition,
orchestration, and electronic music, Rick is
creating a unique orchestra electronic hybrid
with neoclassical overtones that envelopes the
listener in relaxing waves of sound.

A message from Rick...

Requiem comes from a lifelong fascination with
the form,growing out of college performances
of both the Verdi and Mozart requiems.

In my version, I've tried to create the same flow
and emotions, without using any of the Latin
text, but with piano, synthesizers, and vocal
sounds.

As |l reach a stage in life where | begin to con-
template my own mortality, this just seemed like
a natural project to undertake.
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'%yx Ryan J dd is a'Billboard*Cha IpIne
artist, awal; U]Jlu]J,LJ musiclantand IS ar
mternatloual y known music therapist_His
recordings 'l;wr heen streamed more than
million times” : | 3 ”
fingerstyle guita andusicommitted to making
music that inspiresiwell=being=His“unique=""
musical style on the_nylon g guit :

"ﬂ’*

:wqﬁ pace |s‘R an’s latest album. His music is
partfelt, spacious and ethereal. Ryan’s inspiration
comes from the deepest experiences of love, insight

and grief. His delicate and gorgeous nylon-string
guitar playing comhbines with Tom Eaton’s exquisite
pads and atmospheric instrumentation to produce a
ruly unique sound. Tom also mixed and mastered the
1 ject assuring that the artistry of this album was
ﬁllantly‘captu red
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Releasing Feb 10th: Thought of You feat. Chris
Howard follows the laid back chilled out vibes
found on Nicholas Gunn's outstanding release
titled, California. This time Gunn’s lyrics,
songwriting and production take us to that place in
our hearts where the thought of love sets us free.
This chill house track follows a stream of
successful releases on label giant Armada Music
and his first of this type on his own label, Blue Dot.
Following Nicholas Gunn’s vocal driven chill house
rendition of Thought of You is a completely fresh
instrumental take. This time, Nicholas Gunn's
trademark instrument washes over us. Subtle,
delicate and hauntingly beautiful, Gunn captures
the moments in hetween the notes

NICHOLAS GUNN FEAT. CHRIS HOWARD transforming this piece to utter bliss.
THOUGHT OF YOU

Nicholas Gunn - Artist, producer, songwriter, label owner

Born and raised in the UK, and a student of the Royal Academy of Music, Gunn’s long music
career has been continuously fueled by the natural world around us and the relationships we
form between nature and ourselves. His long career spans several decades, pushing the
threshold of experimental, ambient, chill house, and trance electronic works.

It's a style that fuses past and present with a sound that is uniquely his. During a time when
retail chains such as Tower Records, Borders Books and Music and Blockbuster Music were
thriving, Gunn spent 55 consecutive weeks on the Billboard charts selling over a million copies
of his The Music of the Grand Canyon, the equivalent of 1.5 billion streams in today's digital
market. “| feel like I've had two distinct music careers. One before the digital age of music and
one where | find myself now, combining my sound for a new electronic music market. It’s the
past and present all coming together”.



lmagme if gou were 6h an ambient :
journey into gpace and afl you had
~on the shipwas a - -

xglophone and a dlgn‘al detay e,

~

msfruments syntheslzers and a dlgn‘al delag

- The Relucfant Cosmonaut is fhe amblem‘ alfer :
" ego of award'winning percugsionist Jim Casson
- (Dark Orchard, Davis Hall & The Green - -
- Lanterng, Downchild Blues Band). It allows him

.an avenue to exrlore a genre near and dear to

his heart.as well as to experiment with some of -

the exotie- pereusslon ingtruments inhie vast.
eollection. “Luna” ie the fourth album in The
Relucfam‘ Cosmonauf senes

The fourth. album of muswal mlsadventures oF a.
‘man lost in space with a collection of percussion .

M ampulaﬂon of sound has beeome a tool that Casson hag grown to embrace on this albu,m Bg recordmg
percussion parts, whether they be'acoustic or electronie, and then altering those sounds with digital effecfs
~to create new sonic landscapes that perform in concert with each other, he has created a rich palette of. -
sounds. He also uses this method on field recordings to re-imagine sounds as dlverser as sea lions, boat

" horne and 3 gravel plate compactor that he recorded when his neighbour was geﬂmg a new _dnveugay. His
lmagmaﬂon is.his only limit on whaf can be used to make music. S ey
“As on prewpus ‘albums, all of the song ﬂﬂes are the firet names of actual cosmonauts moludmg “Belka %

. -Qtrelka” that were two dogs that gpenta day in space aboard Korabl- Spufmk 2 on Augusf 19,1960

befare saf’elg returning to Earfh They are the first higher lwmg orgamsms to-survive a h:lp to oufer spaoeﬁ :




As long as you come to my garden is a tribute to the Armenian troubadour Sayat Novaithroughlhis}

lyrics and freely inspired by the cult movie about his life: The colar of the pomegronutes [ﬂ]mm[ﬁ!gm!},
1968, USSR) directed by Sergei Parajanov. s

static like paintings that do not tell but show, evoke, they suggest through metaphors, analogies,
surrealist flair, dreamlike landscapes, liturgical pauses.

DECAY MUSIC N.6
DAMAVAND
AS LONG AS YOU COME TO MY GARDEN

The six tracks are inspired by the dreamlike imagery contained in the mavie, weaving sound texturgs

ranging from ambient to naise, to references to the musical tradition of the Middle East: | ! . & )
Gianluca Ceccarini and Alessandra Ciccarelli alternate, without fixed rales, with analog sunths drones ; ‘j".,,r
amplified common objects, generative music, audio samples fram the film and acoustic instruments} '* —~
such as the tar, a stringed instrument of Persian arigin, the trombone and the cornet. y addition. two, : < B
of the songs on the album contain Sayat Nova's poems recited in Persian by Nahid Rezashateri' | | ; A " 2
The sound materials are revealed gradually like episodes, evoking the visual suggestions stmged by . § #‘w i L
Parajanov in the film. | ENE A ).~ ‘ ,; ,
! ) e i »E1 Y
As long as you come to my garden is intended as an imaginative journey to distant spaces and S350l Q \ "".' .‘o.
indefinite archaic times. “ oy 1 . g.z
. | TR e die Schachtel
¥ il : N"’; £ % - 4
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oy ows into caten
e, Sand Igs h.gﬂnagin
with pleasure.
“A Feast In The East™, an extraordinary
melange and sensual gem in minor and
major by Ginkgo Garden.
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SRR e iS : Chicago. Illinois (March 6, 2023) -- Billy Denk is a Chicagoland guitarist, synthesist, and composer. a regular on the scene who
PR or e ' offers a new level of smooth to his fans with his latest recording “In Fairness To You,” the focus single from his new album In
Praise of Shadows. Billy's recent focus has been to fuse elements of jazz twitch ambient, electronic, electro-acoustic into a

"‘B I L LY D E N K collection of experimental avant garde recordings and performances. The music is available on all streaming platforms today.

Y 2 ¢ ny “Both as a jazz musician and now as a composer and producer of ambient recordings, | feel that | have the depth and maturity to
4 I N FA' R N Ess To Yo u create music that resonates with people, that has something significant to say and shares heartfelt emotions that others can

A connect with,” Billy reflects.

The artist’s new album, titled In Praise of Shadows, is inspired by and named after an essay on Japanese aesthetics by author and
novelist Jun’ichiro Tanizaki. published in 1933 and translated to English in 1977. In that 16-section essay, comparisons of light
with darkness are used to contrast Western and Asian cultures. From “The Sun Was Shining” to “Unto This Light” and “Reflections
in Darkness,” the eight tracks capture Billy’s various impressions of the theme.
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