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The Offi cual Music Site of Composer Walter Holland, and The Band Amber Route Coriolis Records

Music 101 !

’ &\ ks A This album is @ Sampler selected f two Electronic Walter Holland al olbums “Relativity”, and
k il “Transience of Love”. This is an intfoduction to the music of Walter Holland Far those unfarniliar

with his cult classic work. This is o “Ndriggour own price” UFFm}You may download it for free, or if

POU enjoy the music, you may make ony contribution you like. Thanks for Ilstenlng and be sure to

ollow! 7 . ﬁ’ '

Wolter's serious musical career began when he Wos d !oundlng member of thﬁup Armber Route.
Joining Forces with one of his professors, Dr. Richord Watson, the group wdSFdunted in 1973, and
erformed and recorded until 1982 Amber Route's findl Eerformance was at the week long "US
estival” in 1982 The band recorded two nlbums, called “Snail-Headed Victrolas™ ond “Ghost Tracks'
which have since become cult classics, and have been re-released in China, Japan and Korea.




computerchemist
1e clouds touch the sky

” Pink Floyd and David |
computerchemist Ra Tempel. Mika Oldfiald, Stave Hack
where the clouds touch the sks Brian Exo il Kl Ce

This new release from computerchemist eschews any guitar, prog or cellaborations and is a
truly sala album using anly synthesisars. The rasults are both stunning and relaxing as it
merges several influences to create something unigue in itself.

The npaning track “maanfloating™ cantains all tha alsments af great Barlin Schoal, from the
interlocked sequences and huge synthesiser chards to electronic drums, reminiscent of
lattar- day releasss in the genre. As tha track prograsses, tha addition of Mellatran style
Strings and Choirs really take things to a higher level only to be broken down in time to reach
a relaxed conclusion. All in all, a great track te open the album.

“LC’s Theme™ and “St Nikelaus™ are more in the direction of a "‘French School’ than Berlin,
baing very rhythmic with drums and sequences. but this tims with a strang meladic conteni as
well. in the lead-lines. This makes a great contrast to the Berlin School style and adds to the
variation that is available in this alhum.

However, top marks for variation in style must go to the track “paranocise™. Although itis a
puraly elactranic frack, with underlying Berlin School style sequencas, thars is a hass
sequence that can only be descrilied as "Sabbathesque’. Something | have never heard before,
this track is truly doom-laden and requires several listenings to be fully appreciated.

The closing track, clocking-in at over 21 minutes, is a tour-de-force covering all the styles in
the albhum, with ‘mavemants’ for Barlin Schaal. Franch Schaal and ambient. Althaugh a long
track. the different sections lead to a time warp as it appears to finish a long lime before it
should!

Overall. this is an alhbum that should appeal to many listeners in many styles, all within the
Elactranic Music genrse. .. and hayond.
{Michael Shipway)

For this. his twelth solo album. computerchemist has gone hack to his pure synthesizer roots again. producing 5 new tracks harking back to the sirong 70°s influences of Krautrock and Berlin School such as
Tangerine Dream and AshRa Tempel.

“Whers the Clauds Touch the Sky" was sslf-ralaassd an Computarchemist's private lahal Tarrainflight on &th Dec 2022. The artist is currantly unsigned ta any commarcial labal but is open to affers in the futurs.
Computerchemisi’s catalopue can be purchased on CD from CDbahy.com and Amazon.com in the US or direct from the artist’s site via bandcamp.com. Digital distribution is through bandcamp.com, Spotify and
other popular sireaming sarvices.
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:ka Faber, finally presents his new

cars, This time sequences are in the
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ep|c, sentlmental kltschy, crazy, euphoric and sad
moods and thus reflects my musical work of the |ast
years very well, The technical work on "Reminis-
cence" was characterized by siieer pragmatism,. ==
Much was recorded live and with a lot"6f moving
modulations directly. If a sound from a plugin fit
thén that was just as od as a self-procgrammed
M sound from thw synth.
Musically, | ‘dont’see, it as a standstlll On the
ﬁ ’ cogtrary,..l tried to eil W NEW erents again. All in
/ Zall, "Remlnlscen'ce has become_a bit more classical.
 And also’ more.g jnamic, which Jias always been a bit
5'€Jiﬁicul't for' mg erms of prgfluction.
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Stories from the past, the pi ’-w uj,r_,u diih ;"“ flire %

Bn his tenth album, "Nights _J@ B: aden spans the arc

trom Berlin %cﬁool,l opraek t,. oder n eie ro beats and experimental
,electroﬁlc’musm DE amlilent and melodic passages make "Night
Walk" a varied listening expenence Many of his classic keyboards,
such as Reland Juno 106, Moog Rogue or Yamaha DX7 from the
Antares Studio in Bad Honnef are used - as well as an electric gquitar
for the first time on Andreas’ solo albums (which is otherwise played
by Uwe Cremer alias Level Pi in the Baaden/Cremer project — see the
album "Aufbruch® here at Mellowlet Records). If you like the music of
Alan Parsons Project, Genesis, Tangerine Dream, Schiller, lean
Michel larre or Coldplay, you will like "Night Walk".

ANDRCAS RAADEN

NIGHT WALK

"Night Walk” - an exciting and melodic album by Andreas Baaden. "
put all my feeling and my heart into this music in the very special. -«

year 2020, and | think you can hear that. Music gives us hope and™
- épn_ﬁdence, and that’s what |'want te convey with this album." T
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ANUREW J DOUGLAS

Andrew ployed with the band Urearnwind in the 2000’s. They produced seven CDs through 2001 —2009. The band
disbanded in 2010. Andrew then ouilt his own recording studio in 2011 and started recording music.

Andrew has o Yamaha 0X-21, Korg Karma, Korg MS-2000, Roland Gaia SH-01, Rolond JP-8000, Karg Minilogue and
Arturic MatrixHrute as well as various devices. He recorded “Peace Be Here” in 2012, “Blossom River” in 2014
ond"nght of the Song Glider” in 2015. [hese COs can be purchased on COBcby.com. His Cls [he x’oguge of

Lossini, Planet Y. Ueadly Steps. Losmic Airship. Particle | unnel ond Binary Circles canbe purch
SunthMusicbirect.com. He also has songs from “Encoded Melodies Yol I" and "Encoded Melodies 31‘?— For sale ut -

Handcamp. New releasetmitter (2022) can be purchased at SynthMusiclirect.com: «...-«" -
0““’

wiluieseent Farce fram thealbdm Ermittan; Rhine Sunset is a newtrack os yet unreleased:

Iracks: Rhine Sunset a Juiescent Force



_ ,/J orate the Sifence), Jufian ambient
’ Montana paints an album of soft
iiie drifts of movement and srillness

d Acavily pracczsed clecrronic ond
ion. With mefody amd texture, emotion
iearfy-beatfess music is powerful,
. and visionary- Cloistered ¢choes are
orative efements (ike frescoes fildden under
iy 'cloborar clecironic plaster. The fight amd

m continuous comBination as senses losc their

on of walking without touching the floor,” Lorenzo
5. “Walking towards o soft fight with inde{finite
urs, The titfe comes from a small sfaft of sunlight
t enfered my first reficarsal room, where J often flstencd
, music. J tried to capture the soft and subtle feeling J felt
fhose years ago fistening to a(fums (ke Brian Eno and
~ dHarofd Budd's Ambient 2: The JFlateaux of Mirror — the

' first ambient album J 6ougfit. On Decorar Sifenzio, J 30Nt
7 wanl @ crealk precise melodics. J wankd © give small
decorntive touches in a way, filling something in onfy where
J felt the need when sifence took over the space. J worked
with small melodies that (ed silence to @ more organic
dynamism; the musical textures remind me of the
environment and the room whercasz in a soumd art
exhifition — every Interruption of the silence spreads
instinctively as if w decornte the 6lank canvas.”

From the faraway ceffo of *Ornato,™ to the strings of an
0@ guitar on "Lucifugge.” from the soft mbira mallers of
“Soffuso,” to the piano of “Primaombra,” the music is a
glimmer of demils appearing along a path made of warm
_ _pnstefs and Jdelicate colour. Jhe album ends with
*Sentiero,” passing from a magical rfiytfmic atmospﬁere: to
\ the dstant nokes of u nosfalgic wallz.”

ORAR SILENZI




“This cﬂmmonﬁa[ Coil

The World Ended 4 &ong “Sime o‘Ego
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S 2009, jultowing e deatit uf Fhrarrs Bl
fuua e carllor, STk Jmumortal Cotl®s "“The
Ddernk ¢ ~<kac Bj -fm‘c’ at:t't'(m‘o" as o tribute to the
slpne b 'mm{ ug e Jgrh‘L\h burerd Coll over tvo
t)t" ades. H-ormed f)'p rrvtestelons jrum cthl werf€s nf ﬂ;m',
the clbtin: was paubcc} .t'ry critles and, most
Jm.nur!tmﬂy {r-v Peter {"Hllsfupm rson f drsesedf

23 years fetve pu..\\t'd and $s passton ,jur #e bund
Freas ruves wirver ed. -‘Tolfwvb?." ffl-t Jeerth of s Pt
%4"‘(\&;' .-)'J:’rs(ur 1 2070 an 'H"n' N Jumd “nd
nmc’th‘zﬁs il musletans such s - Mussthmo ﬁuu!ffo
f"z, ). __/(fw Ssarne cind) c)\l!otujjt'r R"n“m
{“Lédver), Wi (i vt wented fo pay tribute to this

olpuntle bund, on the other ﬁmrd At phaine

Gr polr’s (Joundor of the lufiol Fed & atllovirs ) destre
to make @ nen optes s tuok bﬁa‘p(’ I 2017 WIth a first
recdrding of the title “YWiere = e Mou". Just fike
the gm‘ﬁwﬁmm thun 5 wudrs wiff be suce ey o
recillz RS album so Hit it ts at the fhwleht of
Eloil's |

“The -9l @ PFGillours toam is very oroud to uaveld
This < «-)mm Joll"s second a.f[;wrs, “The Yorfd
Ended = r’m S lree /{.‘Qu That wiff Hi
avalfable ummfn’r 09, 2022, th several formats
(. CDWELEP] / BOX- 3[€D] /
AL - "[ J‘ ) it will b reveafed Waz SEH.
The artists thS8me dre Coil fovers, but without the
album being %mn cover, that votdd be the

upposhte uf ‘F m,}('

-F\fmw marny thanis to w3hannon Yeicht, Aavid Chatmin, - Matt Effiott, Christine G, = Litn Ssan, | acmxr Cliwes, —Fidan Daker,
hba: (J\_:mfni.tw vaw e r-{bnxndn cH alstenseard, Atian Weslerhs), - Massimo Pupitlo, - Mattia C qm{& Eliza J-Bnpnefu
bfifpjwm cMicheloili, Francesen dolognini, c_?lr@xrfm; Crolas, Jvan Chinssone and Eric <—4§f«9 a who mabe this praject a n’abh:

This Immortal Coil is a tribute to Coil brousht together E‘y rgtephane Greooire. Contributing artists were recorded

in various WU=3 and EUL cities, playing €oil covers.
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It’s alwoys said thet the second album by ony bond is the most difficult one to
create ond release. This could well hove been the case for the duo d*Yoxx, who
luunched Lheir debul record “Télégrophe™ [DiNSA] an DN in 2018 Lo much erilicol
accloim. Rather than continuing in the saome vein, they have reolly roised the bor
with a stunning sonic interpretation of the classic twentieth century novel
*1984= by George Orwell Not anly that, but they have the blessing ond parmission
of the estate of the lote Sonio Brawnell Orwell to not just use the novel’s title but
lo directly quole [rom Lhis seminol work

Over the course of eight tightly focused tracks, which feature stunning sound

design, what unfolds is o musical work thot really coptures the essence of this

great work. Male and fernale voices quote from the novel as modulor systems .~
churn and choller oround Lheir syllubles Thrubbing sequence lines ond vl -
incessant percussion grooves worm their woy into your consciousness as the

averoll sense of unease and paranala 1s gradually ramped up throughout the

course of the album Heortrending strings ond meladic themas twist ond turn to
superimpose an emotional layer over the brutolity of the underlying messoge.

Tie

;|
>
."

Writtenin 19139, the dystopion themes of the novel seem even more relevant
today thon when it wos first published. Most importantly, the woys that
yovernnients und luige curpoiulives con monipulule Lrulh ond reulily seein Lo be
an insidious force that affects us oll This unique album by d*Voxx could well he
the greatest musical interpretation of this novel to date ond 1s another milestone
in the hurgeaning cotologue af the DiN imprint

d'Voxx
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i Most tracks are performed on just two

synths - Tim's Jupiter 6 and my Udo Super 6.
Each has different strengths, but they play
beautifully together, | think. One track is
entirely done on my lovely green Korg MS20,
layered and looped - see If you can spot which.
In places, there is a Moog DFAM tapping away,
and even a tiny bit of my Casio piano is slipped
in, Everything was captured Inta a 1010music
BlackBox and then arranged live. In terms of
FX, the Stryman BigSky and NightSky are given
rigorous workouts, and Roland's RC-505 (ald
and new) were invaluable companions teo.
Sequencing courtesy of the Octatrack (and P3
for the MS20 track). | think that's pretty much
the whole story,

to retain some of the |looseness {chaos?) inherent in the non-linear

e approach I've been exploring for some time. | got a real boost from the
ultra-cool artwark by (Headshock's other half) Tim Rafferty. However,
I've taken certain liberties with it here, twisting, cutting and generally
brutalising to fit my nebulous concepts. Bwahahahaaaa!
There's an image for every track, Actually, | had a lot more tracks and
images than I've used, but | tried to keep the best for flow and
narrative. It could have been much longer but weaker. The album’s title
was originally Ambrosia Imagined, then Tim came up with ‘Incarnate’ as
an improvement. It stayed the main theme for a while, then | realised
Ambrosia didn't really capture the mood so well compared to
Approximation.
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Argyre Planitia

A welcome return to our Winter-Light label for
‘Argyre Planitia’® with his latest sonic of fering, ‘The
Great Oark Spot'.

- Patiently delivered tracks offer vprich bass

-~ Lones, lamenting drones, icy pads and intricate. -
‘atmospheric percussion. All the elements blended” 2 =
together to guide the listener to the farthest - R s ..; p,,.ng |.m.tm 5’07 THE
reaches of our Solar System. = ssibilities Exploringnew areaSepushing

‘ » ui:' working within curre
‘Circling the last icy moons of the giant gas ) H‘Enm . ?Iw:f:,',lmdm e

a3 -
planets, orbital energy and angular momentum ‘;_;

propels us onwards. The Great Dark Spot opens up
before us, engulfing our view with its immense
presence. A sudden surge of storm-laden static, . - -
pulses and cosmic interference courses through & N —

the ships systems. The onboard computers convert. v -_ "\\“’ e
the mass of datainto sound as we listenintently ~

to the tropospheric transmissions

“ &

E PLAN

AT dARK

Y y
e ‘j"z - of Stefan UnE; a dark am‘lent prud#rcfrum Hannouer, Germany. I

i

stefan nltes 8 her of (nuslnal fluences across many QERFES, .
Including dark amhbient, post-punk, Beriln school and cl ggie rock artists such as early Pink Floyd. Thig®
Influences has culminated In erafting a very unlquej#nf dark amhbient production.
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Sylvain Texier: piano, keyboardsgprogramming, : ‘ ,. ‘i ) y
bass, drums Cyprien Brod; viok . — '

Yoan Brakha: vielin l

Hortense Fournier: alto Y
Rémi Carlon: cello

After playing at some of the biggest French fedLm‘s {Les Trans Musicales, Les Vi!lles Charrues,
Printefips de Bourges, elc) with his band Fragments {Elecironica/ Post-rock),Sylvain Texier created 0
/ ake in 2017, a neaclassical project with pop i!lﬂuenoes, as romantic as the poetr§ifrom Lamartine which

inspired hin Iu

v Q
/A"'

. g
v Thmm a discography that has clocked up Lre than 5 million streams online, and whose litles are
p regalarly chedhized for film, the musician seems to want to fulfill the wishes of the poet wha, in «Le Lacy,
me begsuspended so we can savor otir best days. And time does indeed appear to stand still while
_ e ening l(ﬂf" delicate, sincere and carefully crafted pieces of music.

! | —

tiﬂt‘, N AL
L

Following on from «Refnge»; Texier's fivst album that received great reviews and which was played on radio stations aromnd the world (BBC, KEXP, FIP, Radio
Canada, ctc.); ta «Gerry (Music mspured by the mation picture)», which was a bold reinvention of the soundtvack of the Giis Van Sant film; 0 Lake will unseil
«Still» in February 2023; a second inspiring and inspired album. [f its title refers to calm and immohility, this new alhum, at fist peaceful and caressing, surprises
and carries its audience away, here and there, to the brilliance of feverish rhythms (Night Moves, Avalanche, Here).

Recorded with a string orchestra of 40 musicians, «Still» reveals nine pieces made of felt piano {Innocence, Fumeral), silky and moving strings {December 30th,
Distance), but also incisive electronic beats (Here, Motions), coming to rip up the sonic space. Gently and in depth, throngh skillfully constructed melodies and
crescendos, this new opus reveals the musician’s talent for creating Immersive compositions, which sncceed in the challenge of being both peacefnlly
ontemplative and intensely cinematic.



u 1 e t "Bernd Scholl - that means - 40 years of
"music between heaven and carth” (1982 his
first album "Tales of Fantasy" was released)
and 25th anniversary of the album "Light of
the Moon" this ycar. As a surprise for the end
of the year Bernd Scholl presents a very
® special 5-track album under the title "Quict
l 1 111 C -~
With its scnsitive and melodic tracks between
Ambient - Chillout and Electronica, the

album "Quict Time" by Bernd Scholl fits into

the winter scason.

— — o b —— o -
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cause now y&l will ﬁndfhé time of peace,
ithdraw a littlc bit and also to think.
1bout.

Relax during the wind whistles around the
house and enjoy the inspiring and power-
giving sounds of Bernd Scholl - the master of
romantic-mclodic cosmopolitan music - in

the "Quict Time" of the "Time of Silence

BERND SCHOLL
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Tha story of this album is both old, and up to date
because wilh lhe Ukraine war on my doorslep, |
rediscovered an ald hobby, listening to shartwave.
There you can always hear radio, morse and data
traffic from various military and their services.

As a 10-year-old boy, | always disappeared inlo an
adjoining room while visiting my grandmother.
There was an old tube radio. | think it was a
nordmende. With this radio, you could hear many
exotic music and strange noises when you cranked
the transmil bullon. | was complelely mesmerised
and could listen for hours. Sometimes there were
even voices, and | leamed that was radio traffic.

Years later, these listening experiences even
became more imporlanl professionally because |
got an offar to work in the army in slectronic
warfare. During the Cold War and Mr Rust's flight to
Red Square in Moscow, | cleared up radio
communications and messages.

| heard some of the news broadcast during the
Ukralne war, recorded It and Incorporated It Into the
music. Some melodies and sounds are the resulis
of inspiration from listening. It's unclear what the
content of the messages is, since the code hasn't
been cracked - at least nobody has said so
publicly -- but personal messages are belng sent to
real spies ar people acting for a particular country.

On a few frequencies, one knows that it is about
the communication of strategically important units.
Be It transport units or bomber forces with nuclear
weapon systems. May they never be active and
used in real-time, for then ocur world would perish.

Tha training of this communication on these fixed
frequencles can be heard dally. The messages
embedded in the album are all real messages. In
the last piece, a radio signal can be heard, which
the Ukrainians used to overlay Russian radio traffic
and thus disrupt it.

The songs were created between March and
November 2022. The shaortwave recordings were
either recorded live by me and my shortwave radio
or via the digital shertwave raceiver of the
Universily of Twenle in Lhe Nelherlands, which is
accessible to everyone on the Internet.
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José Javier Castro

Buh Records is an independent label based in Lima, Peru. focused on experimental music and new

Buh Records
Lima, Peru

sounds. Run by Luis Alvaradp.

José Javier Casiro (1965-2022) was a Peruvian artist and musician who emerged in the 1780s and is

known for being the leader, guitarist. and singer of the experimental rock group El Aire, as well as an
smhleamatic figura af the Lima underground. He also devaloped, starting in the sarly 90s, various
projects centered on electronic experimentation and oriented towards ambient and cosmic music.

7
both for soundtracks and sound installations, as wall as for his own rock band, leaving an important % M E LO D | A

archive of recordings unpublished.

Malodia a Gianni Toti an dos parias |[Malady far Gianni Tati in two paris| constitutes the first

publication that seeks to disclose the other creative side of José Javier Castro, who was also an

active promotar of the exparimantal music scens in Peru.

ENCBOS

PARTES /

José Jenvier Castro

Josd Javiar Castra encountared the work of tha Halian arlist Gianni Toli, as an active callaborator of the Tapac
Amauta project. direcled hy Toli and produced at the Centro Internacional de Creacién de Video [International Center
for Video Creation] (CICV). In 1999, far the second part of the Tipac Amauta project. he was invited as a resident
artist at tha CICV, astablishing the first-hand link with Tati, with whom ha shared ideas ragarding syntheatronic
creation.

The sound piece Melodfa a Gianni Toti en dos partes was composed in 2021 and is mspired by Toti's various visions
af music and aesthetics. This project led Castro to a long reflective pracess in search of a coherent definition of
both tha process and the aesthatics. It is a spantaneous and heartfalt avocation as a fribute and thanks o Tati.
Melodia a Gianni Toti en dos partes is published in a imited edition of 250 copies on 7° vinyL, in two colors, white
and translucant blue, thraugh Buh Racards in callaboration with Alta Tecnologia Andina (ATA).
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Cul de Sac Mystic™

P RO D UVUC T IO NS

Explore new realms of inner-peace with calming and reflective flute
passages performed on Native American, Native American-style,
Mayan-style drone, folk and alto flutes from award-winning world
flutist Ann Licater. These 12 tracks feature soft and peaceful solo and
duet composmo ns, bea utlfully recorded in Licater's signature style
for a serene listening experience. This sonic flute journey including
select piang, synth and percussion accompaniment is perfect for
mindfulness practices, meditation and well-being. Also
recommended for yoga, spa, healing arts, creativity, study, sleep
and overall stress reduction.

. e r ilute passages for meditation and inspiration
Ann Licater is an award-winning recording artist, world flutist, producer and composer of relaxing music. Her lo ve of wood and
clay flutes led her to study with master Native American flutist R. Carlos Nakai complementing her years of c|a"_' cal flute training
at the MacPhail Center for Music in Minneapolis, MN. On her albums, as in her concerts, Ann's unique approach 1 rges her
intuition, global perspective and traditional music background. Licater's signature sound on Native American and'world flutes has
been lau embraced worldwide, heard via inflight entertainment, spa radio stations and as meditation music in yoga
studios.and beyond. Her California-based label is Cul de Sac Mystic Productions. www.annlicater.com. Linktr.ee/a
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a QUGER SYNTHWavVE sPpace OPera BY “‘“ -
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Hey! My name is Amie, and I mahe music. Been doing it for a long time under different names, but evevy— .
thing here is me. Motive Mahes a Man was my earliest work as an indie folk artist. Also, there’s alot of. -
bearded dude stuff under the name Ace Waters from before I came out as trans. Now I go by Amie, and l' (s

am still gonna make dope synith-infused music so enjoy!

Ayeay ago, I set to work on a fun collection of Synthwave jams that wonld become Bisexual Space »
Magic. It was in that space. tuched away in my attic studio, tempervatures breaking into the triple digits
from my hot roof and bad ventilation, I was first able fo truly explore and express my identity. Those

- songs became deeply personal, and the story told between them was so important o me that I knew I had

to expand that five-song EP into a full-length album. This is that album.
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inded in 1398 os an electranics dua by Martin Ludwig and Ralf l'.l ,? e,
, track For the debut CD ,Rising Balloon* in the WoodhousEstidigandalss made o or
Tl permnneht 'ember of Noutilus. After the CO wos voted “best ulhum. eor” by rnclm-leg u’%’ Wfrie

N utllus wos'f

»  the musical con‘c e
& . progressive and ¢ .:;;‘ bice
. [.*‘stuwuus (200K ,_-||us was portlculurlu successful inthe

prog rock scene I AB‘“NUUtﬂUS recorded the album “Along
WI‘@Wmdmg Road* wlth e new kegbourdlst Jurgen Durrbeck.

.hund&e the Ilght Uf day: -~

he alb”ﬁ”‘TheMgsterg OF Waterfolls” was released in 2020 by
g @g&g Records on C0'and for the first time also on

] n rms of content, the'album marked areturn to the

eITIBS I'iﬁﬁ"”French author Jules Verne — ond sa the listener

| :ompany Captoin Nemo on his journey | |

d _‘ ol: l'gbs undervmter world. Musncallg newcomer Meiko ‘ e

"i*
' Xl?j:hs'eriﬂo [122. the engar|y awoited new Nautilus nlbum “A Floutmg [htu wos ralensed, which consistently expanded the bond’s sound casmos. Their musicaol
i 'Fluences such as Pink Flmjgd Jangerme Dreom, Mike DldField or Wishhona Ash; interweave Nautilus into o style that hos become unmistakably their own.

- -es_ - - 'i\ \
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In order to capture every emotional moment of his
ploying he decided to record only true LIVE situations in his
studio in Munich, Germany. Since 2018 he often goes
UAWless Lo ovord 0 compulernized produclion All ol s
instruments ore real hardware, sometimes true analog
oldtimer, but he olso likes to combine this vintoge geor
with new digital synthesizers

Music for the Stoge Ploy Breath and Poin of the Warriors
by Daniel Anderson

Hoving released "SUCGESSFUL FAILURE on Aural Films, it
didn 't toke long to start a new odventure. Daniel Anderson,
a well-known director for TV and Theaotre osked metodoa
complele score [or lus upcoming new sloge ploy Breolh
and Poin of the Warriors This play dives deep into the
complicated connections between o wornan ond o man. It 3
shows o disturbing world of existentiol questions obout
what is luck, coincidence and necessity.

The brutal attraction of this play convinced me to
compose and play 6 immersive pieces, related to the
different stages of the storyline. Ik olso ollowed me o
settle my music within the complex and confusing web of
emotions Given only o few guidelines from the directar, it
became a mysterious ond apen voyage to my own
feelings and thoughts. This stoge ploy requires o |ot of
contribution from every one of the cast and crew. |
consider my part as a composer just as o small part of
the whole Therefore, | coll this album o splinter, thot fits
into the entire theatre act..

Stageplay
by

Daniel AND Mike Hans STEFFL

MHS Music
2022

a
Mike Hons SIEHEL is o Gerrnan photographer ond UOF, but also o musicion,
doing electranic music since the 1370ies. Born in 1958 he wos mainly influ
nncad by artists of his ynath, like Klous Sehulze, Tangerine llenom, M darre
and Vangels. lhs main genre 1s Derlin School and Ambient music
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‘}(f’ ‘I‘Fi{': 1s Mac, formerly of BIOnighT. vast production ts divided into series according to the genve the varfow: afi?umc’ Eeﬁmg . One qf
them is the ”Cfasstc EM series” - EM standy or Electronic Music, This series collects my album in Berlin Scﬂoof st_y(q tﬁe kind of. aﬁzctron{c .t
music created 6_1; Tangerine Dream and ’}Cfaus Schulze in the 70’s - as well as other “classic” styles, those ;reawd by masters such as Jean
Michel 3arre or-Vangelis. The generally 70’s atmosphere of these albums doesn’t prevent a few modern t\w’sts _from ayyear{ng ftere and tﬁere,
but it’s a_ cfassic" _ﬁze( that predominates in this series. S0 4

3 LR

| Of course, 1 realize that all this can be very ¢ Jsmg for the occasional or new (istener, fience 19 strcmgfy St est _yzm st the mustc yage on
;.Y webstte in order ﬂot’to get lost and locate (bums you might like: www, macwﬁea.com/MﬂbﬂCfE ﬁtm o :
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‘was one ﬁa f of fB‘JOntgﬁ‘T’ (a fBerﬁ,'n Schaol duo thar _Epftt fn 2011) for rwelve years. 1° Ve afways S ecovdod my own stu tﬁougﬁ {ots cf
. it and in mamyr diverse geures So 'maﬁa sm-e to check out afl qf my albums on fBaMamy, ar t):zsr one is bound to be ng in agenre _ ~.

_you ffﬁe' _ : . .“"-' R : B . .




HOT AUGUST AFTERNOON

LIVE AT CIRCUS SUMMER EDITION 2022

The live set of the surprise concert at Electronic Circus Summer party. S K O U L A M A N & R O N B O O T S

Well this is a funny one, getting a phane call at 9.00 in the morning, still a sleep monique told the caller to get back later. The caller was Frank Gerber od Electronic
Circus. Detlef Keller became sick ad if | could step in on a festivall The catch was | only had 2 days to prepair] What to do? | first said know but within a minute a
phoned back and said yepll As it was Hans Kroonenber (aka Skoulaman) had just performed the Saturday before at the Garden Party of Schallwell | phoned him to ask
if the studio was already put toghther again! Well it was but when | asked if he would like to join me on stage there was a quick yes:-)

Andisothis concert happendiithoutany real preparations but it turned out really well. And with a little bit of Tangenizing here is the CD of this concert, Those wha
where there will miss a few parts as it did not fit on the CD release. Kinda proud of this one. Making music with Hans was pure funll
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| '.rl‘rli'u'ln IBGB qﬁ‘g ‘enperlenced his first
¢ in 1977 when he taped music from the radio

. who produced her single | Feel Lovs,
{ t‘the fdllowmg year:

C véred I?he musi"mf Tangerine Dream & I(Iaus
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This Followed a yearlater with Welegenlleder One Worte
(lullobies without words), the music more relaxed with the
atmosphere and orientation in the moad of German
lullobles. A new CO, Tro me [dreums] Is tuklng shape wlth
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