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Infinite Time.”
The tireless spirit
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emotions, and that's-how | learned to link-the -\
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ULISES LABARCNN £

Dot HE NAME OF TIME
EAMEIERD ET A1 THE [DUSNEY rOL NEVER Al

Recorded Live at Concert at The Journey You Never
Had, Rabia Bar, Buenos Aires, Argentina.

March 30, 2022

Curator: Mateo Cianfoni

8 )

OCEANICA is an album that began on a trip to the
Pacific coast of Chile in early 2021. Nature for me
is a lifelong main inspiration, and this amazing
environment was totally mind-blowing.

| had the opportunity to compose a good part of
the ideas in front of the ocean, during sunsets and
moonlit nights. Later in my studio in Buenos Aires,
| developed the ideas, and began the process of
= =) creation in depth.

R -} The idea was to combine powerful themes, with

— ' defined melodies, with others with intricate rhythms

== ' and strange harmonies.

2 SOPHOS

Ulises Labaronnie (Born in Buenos Aires November 1972)
Composer, performer, visual artist, lecturer. -

He began making music at the age of 15 in 1988, playing the drums for underground rock bands, at 18 years old, he dedicated himself to
composition and was influenced by experimental electronics and contemporary music, ethnomusicology and ambient music.

He has made numerous tours, concerts, recordings, videos, and prgductions from 1995 onwards. Making music for@ovies, theatre, TV,
videogames, installations and scientific spreading. He has participated in National and International Festivals, collaborated with many artists
and produced his own projects, including Ensamble Circular (1999-2010) and Sophos (2015 - today), he also developed together with
synth-master Ernesto Romeo and the violinist Sami Abadi the trLo tridN, based on improvisations and sound experimentation.

\3‘, e
His sound is a blend of digital complex timbral and analog warmness. Compositions on his own are characterized by a blend of harmony,
sound design, elaborated orchestral articulations,.an-ambient music taste in the climaxes and atmospheres, some tribal use of percussion
and sophisticated use of noise and musique concrete, making his sound original and unique.

wﬁa
He is a lecturer in many Academies of Music in Argentina and also a producer and mentor of many artists.
S
-

Te— S—
Youtube: https://www.youtube. com/sophoselectron|cspacemu5|@/ https: //www yoltube.com/user/ECEstudio

IG: @uliseslabaronnie / @sophos.music R
Facebook: Ulises Labaronnie F 3 ¥

Blog: http://elektronnie.blogspot.com/

|
-
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[5FM] Kali MALONE

Living Torch, through its unique structural form and harmonic material, is a bold continuation of Kali Malone’s demanding and exciting body of work, while
opening new perspectives and increasing the emotional potential of the music tenfold. As such, Living Torch is a major new piece by the composer and adds a
significant milestone to an already fascinating repertoire.

Departing from the pipe organ that Malone’s music is most notable for, Living Torch features a complex electroacoustic ensemble. Leafing through recordings
from conventional instruments like the trombone and bass clarinet to more experimental machines like the boite a bourdon, passing through sinewave generators
and Eliane Radigue’s ARP 2500 synthesizer. Living Torch weaves its own history, its own genealogy, and that of its author. It extends her robust structural
approach to a liberated palette of timbre.

Living Torch was initially commissioned by GRM for its legendary loudspeaker orchestra, the Acousmonium, and premiered in its complete multichannel form at
the Grand Auditorium of Radio France in a concert entirely dedicated to the artist.
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PROJEKT
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Chrisian Witman ~ Music For Unknewn
| " Christian Wittman

De e '_Ju B % pace Telescope hear the music of deep space, pulsars,
black holes, expandinggala born Jf..s ins dying?
I €onceive space misic as an enCe, ‘.'-‘ ensions, geometries, and possible temporalities,
e sounds, llarm aics, pulsations and thickers are orsanized according to laws that defy human

rstanding. ' .
- - 1 i . ] - - c 8 -
e Music is a'sensory xperience, a thought experiment at the limits of the th nkm

K = v
verses, an experiexn 1ce of radic: j
ol

pa" Music for Unk 1ds” series, I try to | evive the plonee ng expenm nts of
At m, Rub yeon, bl e the £ between st al sources an_ci sound
g of the cosmlF musﬁlof 4.

o JHENN 2

Sound Pan

This is the fixst op

I would like to fo
sound objects evolving in a multidimensional acoustic space, as a pann‘f@?ﬂhe@,‘@i’éldmg a brush and a color palette.

HRISTIA N W l T T ]Vl A

L )

Christian Wittmar B Ambient Mapping I

A new series of recordings, concept albums in a way.

Ambient Mapping 1

Ltry to focus on two threads of inspiration: minimalist, ambient music, close to the works of Brian Eno
and Harold Budd, who remain for me the absolute references in the field; and my dreamlike, intellectual

R

@ascination for the art of mapping, on which I have worked and written, under another name. Christian Wittman

- qu

Phe starting pomt of thls 'Ambient Mappmg senes is the encounter with the work of a French graphlc

10X 1
aansn e, WY 105€ VISI0N ald Ld

.._/ vands did mu

w music for hectic times... : Ambient Mapping 111

t's take the time of slowness and contemplation... = s

owly flying over the surface of a possible world, to the rhythm of a journey iof the soul...
Measuring, drawing, naming, tracing lands with the fingertips...




David Gerard: ambient guitar, percussion, keys and orchestration
Recorded at The Summit, NY Nov 2021-Feb 2022

Special thanks to Stuart Dempster for the orchestral tutelage L

| began my long, strange trip as an ambient musician in 1984: my first outing
was an 8-piece suite called "A Piece Of The Desert", which | performed at St.
Mark's Project and The Knitting Factory in NYC. Since that time, | have
released 16 albums on New Franklin/Orbiting Orion Records, as well as a
musical "trilogy" of recordings with the ambient ensemble Elysium.

| am officially listed in the Encyclopedia of Electronic Music, where curator
Artemi Pugachov described my work as "the perfect programming of sounds”,
and praised "the special mood of the compositions, that creates a sense of
mystery and reflection."

My work has also been hailed by munfmusiciuns, including bassist Mike
Watt, '

synthesists David Borden and Steve Drews (from the groundbreaking
electronic group Mother Mallard's Portable Masterpiece Co.),
multi-instrumentalist Lisa Germano, as well as ambient colleagues rangin

from Scott Solter and Gareth Whittock to William Edge and Robert Scott
Thompson. | play synthesizers, percussion, piano and ambient guitar. Ya
can hear my music on ambient radio station SomaFm, Soundcloud, and
Spotify. .




cMaodeleine Cocolas is a composer based in Brisbane,
—Custralia. She crajts tasteju[ ambient music that toes the line
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A series of drawings made with Indian ink and
pen were imagined and drawn in 1976 by a
Yyoung artist. His ambition was to initiate a
great story, both fantastic and philosophical,
full of mysteries, frights, sensualities,
mysteries, alternating wanderings and
epiphanies. A story that stages the friction of
powerful opposing forces seehing to establish
new balances. Populated with creatures from
a forgotten mythology, each drawing shetched
an episode of this saga.

However, the work was not completed and was
eventually reduced to a dozen rather
enigmatic drawings. We therefore know little
about what the complete story could have
looked like. Originally, it was planned that a
soundtrach would accompany each drawing.
The whole was to form the body of an opera.
Without going that far, we selected the
drawing which seemed to us to be the most
significant to imagine in sound impressions
and music the situation which it tells.

The 8 trachs focus on a particular section of the
drawing. The album brings an additional
dimension, cinematic and emotional.

You can view the entire drawing via this linh.
(www.anantakara.com/s5A/wp-content/up-
loads/z022/09/dragon.jpg)

Anantahara - VST by Native instru-
ments, U-he, Soundpaint, Spitfire
Audio Ableton live 11, Push

Jachk Hertz - Artiphon Orba, Aturia
Pigments, Eurorach, Teenage Engi-
neering OP-Z




The tunisian composer, multi-instrumentalist and sound designer Haythem Mahbouli based in Montreal (Canada)
will release his second album Last Man On Earth on Schole Records on December 2, 2022.

Last Man On Earth rockets us into the future of a hostile Earth wherein humanity itself faces extinction. The album
envisions mans final journey on our home planet and invites its listeners to immerse themselves into his last
harrowing conquest. The end track scores the final days of the only surviving man on Earth. He is sick, he is
breathless, but he captures a final message for the future, if there is one. His words are the last ever spoken.

His debut album, Catching Moments in Time,
garnered critical acclaim from the
contemporary classical music community who
drew comparison to the works of celebrated =
composers Arvo Part, Johann Johannsson, and 2%
Brian Eno.

/}l:

Mahbouli describes Last Man On Earth as @
concept album which musically illustrates
humanity's failure to preserve our planet and
ultimately ourselves. The strings and choir in
the album were recorded in Budapest with The
Budapest Scoring Orchestra with Mahbouli
present, however, working within the confines
of the covid era, the brass section was
recorded remotely with Mahbouli at his home
studio in Montreal.

HAYTHEM MAHBOULI

Last Man On Earth

Composer Haythem Mahbouli oscillates between the world of classical music to theatrical sound design.-
From simple notes on a piano to full archestral composition, his music is meant to be experienced, with the
aim to evoke a transcendental voyage into the Listener’s psyche.
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od thiee time GRAMMY Nominee
musicians on the b[tssful luglzway with hex
upcoming 'new Jge tnst’wmental album, y’cavelmg the B[tssfu
_/ngltway (10/14/22). There are twelve instrumental tracks mc/uc[ing
fouz with hex angelic, harmonic vocalese, occasiona[[y used as

Lac/cg’tound instrumentation. Al of/ze’z compositions and arrangements
invite us to go out and see the world and have a good vest at the end ofan
exquisite c[ay. There are 53:46 minutes ofco[o’zful timbres and some
nature sounds to keep you balanced, focused, ’zeﬁes/Lec[, ana’joyfu/[y
’ze[axec{. :.bat[ene pe’tfo’zms on keyboau{ synt/ts, czeating a cultu’ce ofca[m:
/zalf‘t/te album has ethnic inﬂuences to gently /ceep you going on the road
and lla[;[lets you exit to the rest areas. Even when real travel is not in the
pictuze, pac/c these ttave[ing soundscapes fo’z your innex and outer Jjourney.
With this a[bum, the only passport you I neeclfot these destination cctte S
speace, calm, /zappmess and bliss is your own
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S f{‘vnsrt to the desert landscape' - sout vn'iUtah msprred a body of work that would become Swartz ieh
~oet’s recent full- length album, Desert Medrtatlons and this new EP, Nllch The title (pronounced
nih-lth (.‘.lllll) is the Navajo word for “wind.” lt s an lmportant presence in the Navajo culture and
¢ "-splrltuallty that represents the commg and gomg of llfe as. well as the nature of the soul ltself '

Y Each prece was 1mprovrsed wrth a small synth But the music of NllCll 11s hghter and alry compared to =
* the weight and immensity of the Desert Medltatlons album. <

Nilch’i musrcally explores the spirit of wind in our lives, The glvmg and taking that happens in cycles.

-~ The way people and moments flow in, out and around our experience of llvmg The basking in the :
‘ breeze the lettmg it go. and the patlence of waiting for the next. '

o _
NILCH'l

The cinematic nature of Steve’s work has landed his music in TV shows, documentaries and independent
films.

e Steve has performed and worked with respected artists of the genre such as Windy & Carl and Jessica
Bailiff on the Kranky label, Afrorack, North Coast Modular Collective and more.

His work has appeared on various compilations with respected artists such as Windy & Carl, Simon
Raymonde (Cocteau Twins), Songs of Green Pheasant, Machinefabriek, The Oo-Ray, Field Rotation, Sun
Hammer, Birds of Passage, Maps and Diagrams and more.

)
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Music m‘t ltnit Stat e\s the aut

ol Barry Schrader has been acclaimed- hy\the ‘Los Angeles.Times™ as “a"

__composer b born to the electronic medium*>and described by

0 SEAMUS\} ciety for EL gﬁ Acoustic
e‘r\ Electro-Aco ‘\
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catlo‘\’mclu\n Tll Grove chtlona

_____ N

= “Gramophone” as a composeLof ‘approachahleelectronic music with a EO\MHSIC
( t M R
distinctive individual-voice to rewart-the adventurous' Computer gL emp\r puliustc eyt

& p ievement Award. Schrader has heen
_—Music Journal™states-that Schrader’s “musie- |thstandst e-test of time s c e )
N ) : t d | h
and stands uniquely in the American electronie re’s 5\ : | ' : aiian | oper\ e conce\rt\erles G

great sweep-to-Schrader’s work that puts.it t more in I::ngenrtfl;l:l:l i Resource g & (o—Acoustlc TURISIES - urrents
- e rt r £ felectro-a ti
large-scale electronic werks-by the likes of Stockhauserlﬁ mnen ) ki ceries a ‘\ - [L0 series oficleE S!S 1R

e _ - music e C ro-Acoustic Music Ma thon
__Eloy.(-ShantiLand [Rierrel Henry.(takeyouBISHR ;22"-"-?&‘% E o S was a memher cf (i Compositian _ (,\Alqart Sch(}l{l of Music.at at |\
T traced backwards to Mahler, Bruckner and Beetho en vxtes the “Paris , ‘“—(ﬁl&{?fmfﬁ'{lm@‘iﬁ(ﬂﬁ“{m DN £ Emeritus, N
Transatlantic Magazine.” Schrader's composntlons\for electranics, gt . tang glll atithe U u[\f( ; gﬂy (f Balifornia at S A\
dance, film, video, mixed media, live/electro-acousti musm PR f - . . | g ,\d The Ulf&‘(—[l
Iniv T ‘

_~~_combinations,.and real-time computer performance ha S < . A 5
~  presented throu/g.llout the world ' i o [ﬁﬁﬂ&‘ g' LS

I’'ve chosen to call th|s album Lost Analog not only W|th re‘ere

all of this music was- created from 1972 through 1978/usm B,

~ £

~ created in 4 channels, sometlmes referred to as quadraphenic. In mixing and remasterm

B calling this release-Lost’ Analog As | write this, reallsmjthé;:some of this music hasn®
although remembered, were also lost, as are all ofgur’pgsts y :
Death Of The Red Planet (1973) is made from parts/of a score for the’ film Death Of The Red Rlanet The 2l] minute fllm \
with Yessongs, a concert film of the band Yes._ Itis, T I/}hmk the flrst quadraphonlc‘éle rlm}c/musw score for a/comm cial

have no idea. Mare’ mformatlon on this film may he}ound/at harryschrader comldeatlw{e—red-planet.» 7 \/\
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THIERRY HOLWECK

——

CUBIC VISION
VOLUME 2

Thierry is a French electronic and multi-instrument musician whose thematic music
is based on sound exploration made with his modular system. Recordings are
captured performances as a conversation between tension and release and a mix
of simple and gentle melodies. Natural sounds like a wood floor, animals and any
natural element fed into the saumpler add depth and humanise the soundscape
Cubic Vision volume 2 is a further collection of modular sounds and field
recordings captured in some of Lyon’s most well-known and secret parks.

Another modular picnic with all the
essentials packed: blanket, theremin, Moog
and a spaghetti of cables are the
ingredients for a delightful encounter
between nature and electric sound. Sounds
that are at once rhythmic but not so
danceable.

An empty fountain is a perfect place to
serenade the eternal bathing lady and
L resident elves.

A sonic shout-out of sticking an orb in a
cube. In the end, it's a romance between
one cowboy and his trusty machine to ride
the ever-shifting eternal frequency.

All tracks were recorded live. This release
includes no overdubs.




