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ews that Mark Shreeve has passed away. | PME pleu‘sfrg'éf geTaing im at the 1983 UK
d

werful opening chords of his set stunned the au e, with the performance being the most
talked about amang the'fans on that day. Recently we published a podcfist dedicated to the UK Electronic/Synthesist
. movement in the 80s HeWas the one person we felt to open that editionHis music and friendship willlive onin the g

hearts & minds of-all whekiew him. R |.P. E -l ‘._J 77
Track Tyrant EC ';" From his most influential album: ASSASSIN
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Fourth collection of Modular Works, featuring tracks created between September 2013 and June 2020.
This release also includes a recent 43-minute live-stream performance and a few non-modular tracks.



|

MAGNITUDE Gk

MAGMITUDE G4 -




Sl odl &

CHILLOUE | ambleNke | Memi=kine

(Murlnsel 5

i

w;f C ol o u r s Of P e a ¢ e

W

4

Summer 2022 was the first time we nearly forgot about the pandemic situation, just to be reminded that hate, violence and annihilation still
exist in some minds, causing a war in Europe.

Due to these circumstances, it wasn’t easy to write those well-known “light and easy” songs, which are part of the Murlnsel Series, but 1
intend to show that hope is still out there and that we can make it right.

-Stan Dart-

I write songs influenced by a certain mood or the wish to reflect events which happened to me. Sometimes a single picture can contain the
idea of a complete song, sometimes a movie (or its music) influences me to write a track. Whatever it is, it s always a request of my heart to
tell a story.



“Revolve” is the fourth collaborative project between DiN label boss lan Boddy and the acclaimed Norwegian
composer and guitarist Erik Wello. Their previous two studio albums, “Frontiers” (DiN39) and “Meridian”
(DiN54) were both very well received. They also played live at the Electronic Circus Festival V and released
this performance as the digital album “EC12” (DiNDDL16).

lan Boddy & Erik

As with their other work, “Revolve” is a
continuous sonic journey, with the tracks joined
together by slices of sonic ambience and field
recordings. Whereas their previous two albums
seemed to inhabit the frozen landscapes of the
North, this time, the duo seem to be exploring
warmer climes. Combining Boddy’s Moog and
modular sequencing with Wello’s ostinato
guitar patterns creates sections that ebb and
flow structurally with a beguiling sense of space
and freedom. Beautifully ethereal textures give
way to pulsing rhythmic sequencers
underpinned by solid bass lines and shimmering
percussion lines, as evidenced most succinctly
on the title track.

Over these structures, Wello’s guitar motifs
soar and glide, especially when he uses the
EBow to produce a haunting, legato tone colour.
The final track, “Adiona” sees Boddy joining
Waello by playing his Ondes Martenot style
French Connection keyboard for a stunning duet
to close the album.
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Undoubtedly cinematic, “Revolve” is a stunning
musical travelogue that cries out to be listened
to as a whole album and shows the mastery both
these composers have in their craft.




The 22 sonsgs dart about.
Some bub. ling with curiosity,
while others are thick with
tension. Each one unlaue - a
sudden visual that alsappears
before you can wrap your arms
around. it. ’
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ACHILLEA: ‘RAGNAROK - TWIGHTLIGHT OF THE GODS’
PETER MERGENER: ‘BEHIND THE MOON’ : ‘

Sky Space Bar | &

IMAGINE SITTING IN A BAR ABOVE THE CLOUDS, WATCHING T;lE MQON, DISCOVERING OTHER PLANETS,
STARS, AND GALAXIES..... AND WHILEXXOU ARE SERVED A COCKTAIL, YOU LISTEN TO SPHERICAL SOUNDS
AND RELAXING CHILL-—OU B‘EATS’ Co EAMY MELODIES AND AESTHETIC CHANTS AS IF

. AF \1 OMBRKY SPACE BAR. LET YOURSELF BE

' GALACTICALLY ENCHANTE ANDWENT] ', /EN REDIDF EXTRATERRESTRIALLY BEAUTIFUL MUSIC

BY ART OF INFINITY, ACHI ScHoLLE SBERGS PETER MERGENER AND OTHERS.
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the duo Go¢ -’- dCkmans and » 1, aKe o ic Research Society, app
with their second album "Clean Air Factory” Once more, electronic music out of _
familiar expectations, partly danceable, rhythmic, experimental, and powerful. An "

industrial atmosphere runs like a golden thread through the album. | &

Composing, Arrangement
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In the 70°s and 80°s synthersize htoﬁle

musicians and bands like Tahderine Dreamé Vangelis. Jean-Michel Jarre. Kraftwerk. c&l‘mé on. This
period was famours for fantéstic albums IiKe Force Majeure. TAngram. Opera Savvage. N T
Bladerunner. OnygcnePEquinone. Man Machine. etec. TFDP i} determined to carry on the
ancestors® great work&nd’wants to kedplalive this music stylél Itwas founded by Peter Posafalvi in /
2005. Peter originally a’guitarist. but helis a great enthusiaft'ef synthrsizers as well. His studio |
operaters in Budapest “ungofg.f_\\ - e pr ) S \\
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"l aspiret owner of a factory,
that will pr only poetry.
The factory e a machine of it
which will h
The machine will’ n uperatnr nnE
and he is but me, and nunE

The ouerheads cost will be Iess and less ‘ >
and the profit will rise, beyond anyone’ s\guess

Inputs will come from below and above the sun

don't worry, whatsoever, 1:he machine will run.”

IdM=creates musmal*énn

HUman believings ... r
%1180 aries from Ambient / New Age /

|88z EMY Berliner Schule... ‘g
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[ (‘prl happy days are here to stay
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it's been a little while since | released the last U'rampl albuw u i ; ; : K ‘ﬁ 1ave thought any new recording would ever see the light of day. hard to imagine
Y < , Q % ‘

that this world was slightly different when “no sleep ‘il wilv ’ ff d rf P ' { ase nnly four years ago, and seriously, no one would have guessed our world would
take such a massive nosedive, right? i FrH %

it is not only the dire prospects of the future we are faciug rat made their way into fhe music - in some way or other, | also had to deal with the passing of one of
the most erucial figures in my personal and musical evolution: Gosmie Hofjmnn-in fact, it took me almost three years to come to grips with the fact Klaus isn't
around any longer. much of this cathartic mourning process is to be found on “happy days’, and sometimes it even feels as if Klavs was intervening from beyond (or
elsewhere). screaming bloody murder; of course. =y ¥ :

Cowe to think of if, | am even happier | managed to finalise a string of recordings made between the summer of 2017 and April 2022 - and arrange them in a more
or less meaningful way as an album of entirely new (and at the same time very ancient-sounding) music. in some regard it might be seen as a continvation of what
was already present on "wilmersdorf”. on the other hand, though, the music presented here took on a life of its own thanks to the recent events, and | must admit
that | havent made anything that doombient since my own "hoellenengel™ album from 2004705 (even though “"happy days"™ is nowhere near as bleak, but that's only
me, of course). honestly, | wasn't too keen on taking that dark turn again, and | was happy to have left the gloomy reaches of electronic music behind a bit. =~
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Born in Philadelphia, Rick — whose earliest
music memory was watching American
bandstand with his mother while she ironed -
first became interested in music at age eight
when a classmate’s father was a clarinetist in
the Philadelphia Orchestra. He began clarinet
lessons at nine, then, with the dawning of
Beatlemania, switched quickly to guitar,
playing in local bands at high school dances
and teen clubs.
He took up piano in his late teens and learned
about synthesizers and electronic music while
studying music in college. Received a
Bachelor’s in music education from Keene
State College in New Hampshire, then did
graduate work in theory and composition at
the University of Massachusetts.

Rick's larger scale compositions tend to be minimalistic, neo impressionist works

Y N

" Farewell To Memories

that are always designed to evoke emotions.

Orchestra Indigo is an ambient music
project created by recording artist Rick
Randlett. Like many new artistic projects,
the impetus for it was the Covid pandemic,
with it's months of isolation and no live
performances. Reaching back to his college
studies in composition, orchestration, and
electronicmusic, Rick is creating a unique
orchestra electronic hybrid with
neo-classical overtones that envelopes the
listener in relaxing waves of sound.

A message from Rick...

Farewell to Memories is an attempt to look
at a period in my family's history through
music. | truly believe that the idea of

memories of a time and place lost forever is
truly universal.
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-mblent modu\ar

Ambient Modular is a community in the truest sense. Bringing together members from around the globe, who
share a common passion for ambient music created using modular synthesizers. ;
AM Five was compiled to celebrate the very best music made by the members of the Ambient Modular comm

- \

ambient modular

This is the fifth release which Further explores the growing pool of ambient musicians. The selection rep
both the current state of ambient music, and the broad spectrum of sound encapsulated under the b
Modular banner.

Snoopy Over The Hills -uigor  Omri Cohen Time And Time Again’
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marine eyes chamomile

chamomile is the sophomore solo release of

Los Angeles-based artist and producer marine eyes
(Cynthia Bernard). Her soothing debut record, idyll was
released on Stereoscenic Records in March 2021. Cynthia
is also one half of the ambient duo, awakened souls
alongside her husband James Bernard, and has collabo-
rated with artists such as zake, 36, From Overseas, Pepo
Galdn, and many others. She most recently curated the
mental health benefit compilation for Past Inside The
Present, Healing Together.

Sk

Marine Eyes

‘chamomile is equanimity. awe. love. comfort.
longing. compassion. creativity. grief. tranquility.
heart-searching. having been a journal writer for
over twenty years,

| intend for each of these songs to feel like new
entries--distilled miniature worlds of my
creative process and inner life. infused with field
recordings of meaningful places-my favourite
forest tree, windchimes my uncle gave me
before he passed away, birds and a fountain
from a tiny house my husband and | stayed at,
Los Angeles city streets, the ocean close to
where my childhood best friend lives, the
Flipping of journal pages, a meditation centre at
sunset, and a neighbourhood park in a city | no
longer call home-within these songs live my
everyday beauty. the struggles. the places | go
to find calm and gently sing melodies of
strength.

-cynthia

chamomile was written during the Summer and
Fall of 2021 in her bedroom studio using electric
guitars, bass, pedalboard, op-1, synthesizers,
field recordings, and vocals.

Past Inside the Present (PITP]) is an American
ambient label with a focus on offering up some

~ of the very best ambient, drone, soundscape,

and minimal music by passionate artists from
gross the globe.



= : Y @ W _ Ross Christopher's latest full-length album, PHASES, is.a deeply. -
' J.tl M A 5 b5 . . moving concept album, conjuring the Phases of the moon. -
o il A 3, ~ PHASES is both hopeful and stircing and features Ross.
: < ' - S : * Christopher's unique ability to blend other-worldly ambient
. guitars with cascading violins and cellos. Each song is a sonic
representation of its particular lunar phase - moving from
darkness to light, and fading again towards darkness, -
His:music-will resonate with fans: of artists like Hammock, -

Sleeping At Last, Explosions in the Sky, Bonoho Eluvrum and
Olafur Arnalds LT .

% ‘.Ross Chrrstopher is a forward thinking amblent orchestral songwrlter vrolrmst composer and producer. His minimalist approach to. song-
- ‘writing and composmg is both beautiful and hauntlng - mtrlcately weavmg strmgs and electronlc ambiance into vivid cinematic sound-

- scapes..
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His music and string performances have been featured on Grammy Award wmmng songs films documentarles and televrslon (Grey's - =

Anatomy, NPR, Reign; CNN, HUB Network, RAC, Sleeping at Last;, Jars of Clay, etc.)..When he’s not performing or. composing his own muislc s g

* . Ross Chrlstopher produces music and wrltes/ records strlng arrangements for other bands and artlsts at hls St l.ouls studio, (SlloTREE
5 Studlo) s i GRS S Nl Dieg e e B 52
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Ross Chnstopher is also notorious for lIlS live solo performance, whrch has landed him on lylls, festrvals and tourrng more tha’n two t s
- “thousand shows across the globe, with the likes of Sleeping at Last, Jars’ of Clay, Andrew Belle Colony House Guster 'l'he WallfloWers
Robert Randolph The' Black Crowes Kishi Bashi, Sucre -and many, many more.o__:_fg“ o Yo : S e A :
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Riidiger Gleisberg studied music and has been working as a composer and music producer
since the 1980s. He’s been setting milestones of modern sounds with CD productions under
his own label, with which he’s formed his own typical, distinctive style of symphonically,
orchestral instrumental music, as well as in collaboration with Elmar Schulte ( Solitaire),
Mathias Grassow (Karmacosmic and Nostalgia ), Alquimia et. al.

Riidiger Gleiberg’s productions have been used for Hollywood movies, e.g. ‘Blade’. Currently
Riidiger Gleisherg is composing music for ZDF nature — and wildlife films ( ‘planet ¢’ ).

Gleisberg -
WMeet Esther (0.5.

Ich\gpY Jude
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Gleisberg - To Meet Esther (0.5.T.), released the soundtrack to the short film "To Meet Esther”, composed by Gleisbherg and
in competition at the 20th Neisse Film Festival.

" ; About the movie:

~ Marianna of Jewish-Russian descent, born in Germany, proudly presents her family tree at school. Contrary to her parents,
_who are afraid of antisemitic attacks, she confesses to being Jewish. When she gets home, she tries to smuggle in the poster
- about her Jewish family without being noticed. On that day, the young journalist and blogger Eva is visiting, she learns about
‘the discrepancy in the family and about the double life Marianna has to live up until now. Eva recognizes herself in this little
girl and writes for the first time about her Jewish origin in her blog. The statement triggers hundreds of reactions and finds
_ a positive response among Jewish people who also decided to confess their origins. (Anna Eret)



A message from Genevieve...

Home Songs, my second solo album, has grown out of the soil of motherhood and the
ground of family life. Several of the melodies first came to me as lullabies that | would
hum to my babies. Others were composed with an instrument in one hand and a
toddler on my knee. My babies have grown into little people and the melodies have
become the songs of this album. Songs are akin to children, they begin with an inkling,
a whisper and build and grow beyond the imagination! Chris Gartner, the producer of
this album, was instrumental in growing these songs.

My first album was influenced by my years of touring the world as a violinist. It was a
worldly album, looking to home from elsewhere.

Home Songs is a shift in my orientation, drawing upon the sounds and melodies of
everyday life to express a collective ode to the loss and joy found in the responsibilities

© GENEVIEVE WALKER
HOME SONGS

In my ongoing exploration of home | have come to appreciate that the HOME | long for
most is the love in my own heart. When | am cut off from that love, | am not at home.

Violinist and composer Genevieve Walker, perhaps best known for her longstanding role as an

accompanist for Grammy-nominated artist, Krishna Das and Juno nominated band, Stars, has

crafted a remarkable follow-up to her debut album, “Walking Home,” an ethereal and heartfelt 5

collection of original music entitled, "Home Songs.” 3

Impeccably produced by bassist Chris Garter, “Home Songs” features stellar performances all around.

Genevieve, who plays violin, viola, piano, and also appears as a vocalist on the album, is joined by

Rafe Pearlman on vocals, Noah Hoffeld on cello, Chris Seligman on French horn, Steve Gorn on

Bansuri flute, Nina Rao on kartals, and the aforementioned Chris Garter on bass. - /
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If you’re anything like me, the more ambient music you listen to, the less and less you gravitate towards the lengthy drones the genre is often named
for—if I’m going to listen to some 20-minute track composed of nothing but synths and tape loops, it had better be pretty notably good. And
upstate New York professor and researcher Douglas Tewksbury’s new record Brutes is just that. Made up of just two expansive pieces, these loops
were recorded on gargantuan 60-foot analog tape reels, then played through eight guitar amps at once. It clocks in at roughly 40 minutes total, and
while that all may sound a little pretentious on paper, this release is actually extremely listenable. Both works were inspired by a quest for hidden
beaunty amidst the destruction of our natural world, which Tewksbury has encountered firsthand in his academic travels to places like Norway,
Newfoundland, and Alaska. These tracks are at once pained, devastating, and buoyant. As a whole, Brutes is reminiscent of William Basinski’s
Disintegration Loops, if those nine timeless compositions were impacted by downtrodden optimism instead of flat-out tragedy.




MY TEMPLE 2

T JArQUNA

PROJEKT

J wish that with this humble wotrk you find your innet
temple,” invites Jtaly's jarguna upon the release of Wy
‘Temple 2, an hour-long reflection of meditative elec-
tronic ambience. "2s the title suggests, these imaginary
temples are the abode of thoughts, hidden desires,
perhaps not even of this world, pethaps of a past life, of
another time?

Jt is certain that it is a place where J take refuge from
this cra3zy world.” jarguna is sonic-alchemist Rlarco
Billi. He creates organic-ambient-electronic music in
mandala-like hymns of richly enveloping ritual music.
Since bis first recordings in 1998, jarguna's work has
been an exploration of sounbds, feelings, contrasts,
passion, acoustics and electronics.

Styles: Electronic, ambient, relaxation On his 45th
album, jarguna continues a musical project dear to his
heart, his X¥ly Temple series.



