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mho is Dave Walker from ngan UK. ‘ = S . 7 , | ,

I've been into creating music electromcally smcel ﬁrst Ileard Tapger;queilgfm and Jolm Foxx at school

Over the years I've built up qmte afew tlmes and thought it s about time I found vay to rsach more peopl/e,, wlnle keeping it strictlya \
hobbyand fun 7 ala RO i | . o | :
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Blue is Calm is the debut track from spa and relaxation
specialists, Colour Me. As the title suggests, Blue is
Calm is designed to give you focus throughout your
day. To calibrate your senses and give you absolute
energy without putting you into overdrive.
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i About the release fmm Dave Luxton, : AP AN
"The original track Ghost of a Small Child was msp;red by my expenem:e gro/
years old haunted house in New Hampsh;re. The music is meant to resonate with the
benevolent, playful, and mysterious force from the afterlife. When it came to dou}g\?i:é re
asked Jason to pick any track from my catalogue that inspired him, and 1 askhis to\)r ¥
has ta‘km this piece to a whole new level with the Warr guitar.” \

Mnr]ason Blake,
> B "When Davciux‘ttfn ﬁrst presented his plan for aremix album of his music, 1gmmedia

&

> —sha , 3¢ became clear that what 1 had created was a sequel of soris-- a contin
omposition and story."ames Buckley



Bernard Wostheinrich
We had just finished all preparations for the release of ULTIMA RATIO, when we received the news of the sudden death of Klaus Schulze. Full of sadness we would like to dedicate to him the piece

"Mundane" as a farewell greeting from us to his new cosmic address.

What if a handful of specific genre-defining releases seemed to have already said everything that could have been said? What if a strong suspicion remained that there must be more to be found and
more to be explored in depth? Bernhard Wdstheinrich (TaboTago, centrozoon) and Stephen Parsick (['ramp]) were facing this very question when they joined forces to cross the Rubycon once more and
embark on a journey deep into the still uncharted territories of floating synth ostinatos and mellow choirs, as vague as a mirage.

Having known each other for more than twenty years, Stephen and Bernhard eventually decided it was about time to collaborate. In their own right, either of them has a profound background and
reputation in what is commonly called Berlin School. Yet, they have never felt quite satisfied with creating yet another interpretation of this style but, instead, they have been striving for nothing less

than a bravura piece.
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AST RA TEMPEL €
Hartmut Enke - bass
JOIRL INM. tiwamimrre

Klaus Schulze - drums, organ, Synthi A

Join Inn was the fourth album by Krautrock
band Ash Ra Tempel. [t was recorded at Studio
Dierke by Dieter Dierke during breaks in the
sessions for the Walter Wegmiller album Tarot.
[t was originally releaged on LP in (972 by the
Berlin label Ohr.

Just two long sessions, ‘Freak ‘n’ Roll’ on one
side, a heavy rock jam, the other, atmospheric
synth textures against reverb-laden tones of
the quitar with Manuel’s girl friend at that time
Rosi, injecting minimal softly spoken words.

Join Inn marked the end of Klaus Sehulze

collaboration with the band, producing his first
solo album “Irelicht’ in 1972 .

However, together with Ash Ra Tempel, their
eponymous first album, it i¢ considered a
highlight of the Krautrock movement.
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p dive 'Zo m e IilErging synth artist Frank
‘as a mentorship with Steve over the
hs of the serenity, mystery and

‘esp eric dark
teve Roach.

during ﬁrilﬁllt, when the magic hour of the
W 71 m“y the music perfectly captures these

’/.-

. day's light fades
Wemeral moods.
)7 A e 3

-

R Much of the album was carved,from a vast range of analog and digital hardware synths ang ! ' ck modular systems. Created prlmmllemill-tlme sessions at
..;d‘__;Nelssel’s New Mexico studio, the final production, arrangement and a/ddrtlonal bruShstrokes were rhrmed a ‘
~ S— . / }
e - Frank Beissel has creatéd and evolved his music for over 1 building | : '}was nourished from
. yigu rs of listening to and learning from the classrcé - andAm ~ g Wi S e Hearts of Space \

and Musical Starstreams along with the influences'ol wwest is another vital
piece of the story.. 3
The five extended sound paintings of Nai y play into infinity.

Available on CD, at digital outlets wc
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Tempestarii

KLOOB & ONASANDER

Following on from their excellent ‘Mundus Patet' collaboratlon, Kloob and Onasander brmg yet another ﬁne album to our
Winter-Light Iabel Tempestarii. i : Sl en e e - s

In medieval lore, Tempestarii were Weather magrcnans, who clarmed the power of controllmg the wmds by means of
incantations. Dwelling amongst the common people these sorcerers possessed the power to ralse or prevent storms and were
capable of summoning up a storm to bllght crops. : L YA :

Agobard, the archbishop of Lyons, wrote in 820 that in his dioceSe people believed in the pos’sibility of tempest-making by
witches. Anyone reputed to be a weather-maker was the subject of respect fear and hatred dependent on the storms
outcome.

Agobard of Lyons also made reference to the belief among some of his parishioners, that Tempestarii were in league with a
mythical race of cloud-dwellers from the land known as Magonia. These mythical sailors of the clouds would supposedly pay
Tempestarii to summon up storms, during which the Magicians would swoop down and steal harvests of corn and grain.

Winter-Light is a record label and
online store based in Haarlem,
The Netherlands, specialising in
ambient, experimental and drone
soundscapes.







Electronic music allows her to combine groove with the
beauty of the freely unfolding form and thereby realizing
her very own expression. The album "Andersworld"
(2020) released by the label Broque is the second in a
series of albums based on the poems of Scottish poet
Robert Louis Stevenson. Marie's conceptual thinking and
her craft as a modern classical composer allow her to
congenially translate his lyrics into a modern electronic
language, which is influenced by techno and electronica

TRIPLICATE RECORDS

Forward thinking independent record label
specializing in the lesser known electronic
musics.

THERE'S LITTLE | DON'T
LIKE ABOUT MAKING
MUSIC. MAYBE
RECORDING VOCALS. |
FIND EDITING THE
RECORDINGS, BUILDING
THE SOUNDS AND
SAMPLES FROM THEM
MUCH MORE EXCITING
,(FOR INSTANCE YOU CAN
HEAR THEM IN “A TIDE OF
SONG").

Trained in a variety of musical and instrumental styles since her early childhood, Marie
Wilhelmine Anders received her first technical training as a sound engineer. Her affinity for
microphones, cables and last but not least the cutting of music stems from this time. In
1989, at the age of nineteen, she was a member of the East Berlin underground scene as
a keyboarder. She studied music at the universities in Berlin and Stuttgart, where she was
an active member of the improvised and experimental music scene until 2005. During this
time, in addition to her solo activities, she founded two ensembles - Unterton and
Hammerhaus - which brought together groove and free-flowing improvised forms from
different perspectives. She initiated and directed "momentmusik" - a "concert series for
experimental and improvised music, visual arts, performance and language" at the "Theater
Rampe Stuttgart", which established the connection between her ensembles and the
national and international scene. In 2005 she ended her concert activity, went back to
Berlin and started producing her music with Cubase. Since 2009 she publishes her music
under the pseudonym Marie Wilhelmine Anders.



ORIGINAL MOTION PICTURE SOUNDTRACK
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Hélane Vogelginger ig a french singer, film composer and sounﬁleslgner In her modular synth projeot she explores different places and conneats with their energies to
ereate unique and suspended moments. Her creative universe is poetie, spiritual and soul searching.

| Original Motion Picture Soundtrack
5 § @ hé T, /\ D FD for the film “An initiation to Game B"

(LS 1 \, 1 With modular synth, aceordeon, violin, and voice




The DiN label via its founder Ian Boddy has its roots in the analogue electronica of the German Berlin School. However, over the course of 100+ albums, the music : ' I I l

released on this UK based imprint has pushed far beyond this musical heritage. The electronic music scene is ever-evolving and a new, younger generation of musigi
involved in the burgeoning modular synth scene are untethered from the past and able to wander freely into unexplored lic soundscaping.

/5

Just such a musician is Poly l'.cklgy) who paints

music with a Eurorack modular ambient, new age,
and experimental electronica. I ackles, and
soothes, in ever-shifting, immes

His musical output is both vinyl releases on

such well-respected labels as B
Polytechnic Youth. Notable live
(Castles In Space Levitation event,
prestigious Future Yard in Liverpool.

Whilst Polypores did have a track on the fifth vols
series, Hyperincandescent (DiN71) is his sol
Releasing on both CD and Vinyl the music is split between two album-length
tracks that meander between different sections exploring a micro-world of
texture and form. At times calm and blissful the mood can suddenly be
transformed into something more chaotic with strange, organic twisted shapes
emerging from the undergrowth. His ability to play with tempo as a mouldable
musical expression is at times breathtaking and highlights quite what a
fearless sonic explorer he is.

DiN is very proud to showcase the talents of this quite unique artist as the
label forges ahead into its third decade.
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- Reed Smith elecfm: tuned in Robert Fripp’s.
O’Bryans th. and drummerh; cl

JOHN GREGORIUS: GUITARS, REYS, PERGUSSION AND DRUM PROGRAHHING
SEAN 0’BRYAN SMITH: BASS ON ALL SONGS o
“MITCH ROSS: DRUMS ON IN AWE, NEW, LIGHT AND HERE NOW
_KIM DANIELS: VOCALS ON IN AWE, NEW AND GRATEFULNESS
BENJAMIN FLEURY-STEINER: SYNTH BED FOR EVERYDAY MIRACLE
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¢ ERIK WHLLD - INVERSIDNS

Inversion: chang1ng something into the opposite, turning it upside down. Seeing things from a
different penspea’m/e #

Inversions is the new mmi-‘albu?lf'n from veteran Norwegian composer Erik Wallo. The seven
tracks of minimal electronic music are performed entirely on electric guitars in Wallo's living
room at home in Norway.<They're inward meditations of stillness and reflection — an
emotional mapping of the mind, weightless and beautifully contemplative.

‘As a composer and musician for 40 years, musical ideas surround my m*i?\q all the time. My
musical flow becomes an important part of who | am, it becomes.a way of living. The best
musical ideas often arrive in the.middle of doing something else. In order fo catch these ideas
~asthey appear, | have guitars and loopers available in the rooms of my holise. In fact, in my
tche ‘nice spotfor rehearsing, and | have a quitar and a looper always available
,fhe [ast few years this has resulted in a Iot of mter 28ting, |ntumve and

f.these tracks are performed on vanpgs electric guitars,

};xep_liodes (
nd abstract

mtes)',AI |
o Ioepmg [of C

}V“:SJ‘

15 nesizers. Very mnmmahstn;, amblen

e erimental. | U ckwards techniques and play against thesedinverting the
mtgrvals scaleg rsing the order of the musical materialinside the
*‘50mposnt|ons

i

(-

] re d sound. | recorded them using my best mwrbphones to capture
the performances ¢ aTg'o to capture s6me of the acoustic foom amBJ' es. | wanted a
close-up and spor?)neous living room feel on the whole album. A calm he re-and-now attitude,
at the same time with a lot of space. A kind of macro/micro p‘e{sp’ectb ke an astronaut
sitting in a space station looking dowh on earth thinking abo%ﬂ?d ner smell in his home
ttchen: far down there on earth. Or vice versa. &
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MEG BOWILES PILGRIMAGE

Meg’s newest (D, Pilgrimage (2022), explores a more cinematic ambient-orchestral style that incorporates spacious atmospheric textures evoking meteorological phenomena and
other poetic elements that form an accompanying dreamscape along the path of a life journey.

In addition to receiving airplay on various syndicated programs such as Echoes and Music from the Hearts of Space, Meg's work has appeared on several compilation albums - The
Other World (Hypnos Recordings 1998), Soundscape Gallery 2 (Lektronic Soundscapes, 1998), and two albums released by the Mindful Music Association - A Better Life (2019) and
Focus Zone - Music for Studying (2021). megbowlesmusic.com meghowlesmusic.bandcamp.com

Connecticut based composer-synthesist Meg Bowles

(b.1957) began her musical journey as flutist and
P I I_ G R | M A G E completed formal studies in classical music performance at
both Northwestern and Boston Universities. She earned an
M.B.A. in finance from Columbia University in 1984 and
worked as a derivatives trader for a number of years
before leaving the field to pursue advanced studies in
Jungian psychology and to create ambient electronic music.

Meg's first two (Ds, Inner Space and Solstice Dreams, were
released in 1993, followed by critically-acclaimed Blue
Cosmos in 1996. Her musical association with David Bilger,
Principal Trumpet of the Philadelphia Orchestra, resulted
in several ommissioned works for trumpet and fixed media.
The first of these commissions, Night Sun Journey, was
premiered by Mr. Bilger at the 1996 International Trumpet
Guild Brassfest, followed by the premiere of Places Where
Rivers Meet at Washington National Cathedral in 1997.
These pieces and other works for trumpet and fixed media
are included in her CD From the Dark Earth (1999), with
David Bilger as the featured soloist.

Meg’'s fifth (D, A Quiet Light (2011) - a collection of six
contemplative ambient works which explore reflections of
the numinous in nature - was followed by two award-
winning releases, The Shimmering Land (2013), and
Evensong: Canticles for the Earth (2018), the latter a

MEG EREY L ES meditative reflection upon the ritual spaces of evening.
Both albums were voted Best Ambient Album by Zone Music
Reporter.




“Most of the tracks that came to make up Red Sargasso
were a part of two very lengthy playlists which I kept
returning to. After a long time listening to them in different
settings, | realised that although these tracks had been
recorded several years apart, they seemed to have a
connection with each other. So really it was as if the album
made itself without any intention on my part.”

Red Sargasso by Prospector Sound (Marconi Union’s
Richard Talbot) is comprised of 11 mysterious atmospheric
tracks recorded over a period of several years. They are
both warm and simultaneously eerie. Lush synth parts
co-exist with distant unsettling bumps and clanks derived
from treated field recordings. This juxtaposition steers the
Red Sargasso away from New Age blandness and creates an
overall effect of organic depth and richness.

0

THE ;

AMBIENT
ZONE

S

* “I guess | have my own ideas about what the music represents but those =

Over the past thirty-five years, rather than vacillating between fére -
musical poles, Richard has chosen to constantly refine and adj ’*
core concept of sonically eaptlmng real or imaginary spaces. Wienever i
| make music, I'm making imaginary places for myself.” =+ = S *L

; V.3 ‘5..'3; ’M‘

The music largely eschews rhythm and places a heavy emphasison. _ =< & =

evocative atmospherics - these can be warm, dark or mysterious or Rt AR

sometimes all of these tlungs at tlleﬁle time. One consistent feature of .\ f’ '5
Prospector Sound music is its organic quality often emphasised by the® o '2:‘
employment of processed found sound and field recordings. , 5 3
ol s - g

places are fictional and anyone listening can use their imagination and

experiences to create their version of those places.” Rest w2 5
e - 4 - x .g " 1 -‘ *
P & r' ¥, A



N Vitro

Deriva Adentro

Tlea
‘—A ?

Jn VJ tro Is the moni

| 25 been pubhshed by Nulog:c, Kre:slauf §'ﬂent FIow, Soundsphere, Deep Electronics,
among other creative international labels. He was releasing music of numerous musicsprojects from
around the world over a decade through Breathe Compilations netlabel. Also delivers m:xtaggs for
Mixotic, op3n, Deepindub, DJ Magazine presents Soundlab, Poisonoise, Bass and Space and Stellar
Series. : ; |
yosoyunotrotu.tumblr.com/invitro |

Deep Electronics



Dark, gloomy days certainly acted as a catharsis. What | liked about working on those tracks was
that | could use synth sounds not usually experimented with and that’s a fun thing to do at any time

Hverheij returns with his third Triplicate LP,
serving up a mature and moody collection of :
dark symphonies that sound plucked directly from e — ’ 2 i ,

some award-winning Scandinavian drama. 11 S e LT ' _ TRIPLICATE RECORDS
tightly constructed and neatly sequenced G S 2 et ' . ' '

excursions to the other side await you. Dig in.

Forward thinking independent *
record label specializing in the
lesser known electronic musics.

The journey of producing music began in 2011

on Soundcloud and expanded over time with
soundtracks, alternative rock, ambient,

electronic, acoustic, funk, R&B, as well as

Hip-Hop tracks making their play in the

community. While some songs progressed

~ through hybrid forms, the spirit of connection

also produced several collaborations & select - -
cover songs along theway. ~~ ©

e e HT
) arTeRiaHT

HVERHEIJ

HVERHEIJ (D AFTERLIGHT



/ ! ;",. .." .

At o S T
N PN

E ] DIGITONAL

& A"
W

Bl THE DANCE'S PATTERN (MUSIN REMIX)
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gitonal have been writing and performing their
ate, melodic electronica since
onceived by musician Andrew
through many different forms
er performers, notably a
ian violinist Samy

lic Records,
e home, Just
mix duties for the
e Russell, Kelli Ali,
ates Marconi Union.
instrumentation with
gachieved much acclaim
visation, range and beauty.’Life
and evolve, and the story unfolds
Its | inite variations.’
are the words of accomplished composer,
Irist and producer Andrea Terrano when
scribing this track - and this is the mysterious
id alluring atmosphere he creates here, with
~arpeggio guitar, as it slowly moves from chord to
- chord. This is the second single from his Synergy
ep Pt 2 (30th March).
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| 'uéﬁ Tenembau, born on 06/06/1994, is an Argentine Composer, Pianist and Producer.
ad an early introduction to musnc, learning the plano throughout his chﬂdhdfj It was through thls ,/ :

' the music of Eontempo mposers, before forging his own musical path through composition.
He has made the _ggiginal- ‘ r\the series Historias Migrantes (2019) directed by Mariano Pozzi,
winning the best!original m 2020 at the British web Awards.
;“"“Durlng 2020 he made-t Toriginal music for the performance plece-UN that had the support of the
"1 National Theater Institute. Collective work (Amsterdam- Bue wg) under the creation and direction
‘!"|-3-'-';"'6F'Mm2ulbertl and Lucia Fernandez Santoro. .
S nth e'of 2021, he,c’reated the originalymsic for the:gperformance installation The Continuity of
e  theB dlrected by Melisa#Z0lbehti u.hﬂ.)h;u the San Martin Cultural Center, selected for the
% | zozzmml of Yourrg™ATT, SCenicicreatorse
He WIII mase his first solo albl d TEre mentos on Akira Kosemura's Japanese label "Schole
Chappéilﬁﬁnf afon July 1, 2022.
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REENC O R D S
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Carl Lord's latest Heart Dance Records release, Dream Zone, features six defining instru-
mentals, which crossover into the ever-evolving ambient music genre. As a follow up to his
highly successful HDR album, Stillness, Carl explores an even deeper realm of sonic and

rhythmic tones & textures, with an emphasis on delivering a calm and relaxing listening
experience. Further information about Carl is found at www.carllord.com.

Carl embarked on his musical voyage of discovery at five years of age, guided by a great
uncle who was a classically trained, concert pianist. Soon after, Carl began taking piano
lessons and singing in the youth choir at his local church. Carl took part in various talent
competitions and piano recitals

throughout his adolescent and high school years. As his love for music continued to grow,
Carl began playing the piano, organ, and keyboards in various local and regional R&B, Pop, .
Rock, Country, and Gospel bands during and after his graduation from college. |




$niht music, B?ﬂk 3 ’

ys with their fluid fllght&ol’
1spiratic brﬂ(yg haunting , and adventurous
arrangements with flute, guilar yboard qnd more. The duV

~ musi 'has beﬁn described as quﬁhogc.,xtr nquil, tr<M43 a
airplq* 2 Tk L

-
Wmoks (flute «éboarﬂsﬁaﬁd Peter E Day (guntar
- Keyboards) have been pl ing in'rock, jazz, and
songwntmglrecmdmg collectives together or30 years. Only
in recent times did Brooks and Day d|sc0\70rt at improvising
‘ -together. elevateg their playing to spirit ights!
" Recorded mestly during the pandemic, vof the tracks on
_new" aI um AW/ \KENING were recorded separatel _pt Peter
spective homes ',. Pasadena and Oj
Aft? E;oo q‘ ade ed orchestvation and
Ang st Rich Mangicaro
e, G 7 d Crosby) recorded his
§hm s,jazz pianist
Yf s (Hut gadded additional
on a f'!‘ xec KENING Finally
House studio owner, Rich




Nature is full of beauty, gifts to the human, experienced through the senses. When we see a flower, we experience beauty. The experience
of beauty is truly beyond words, but we know it. The best | can describe beauty is the feeling of love, of oneness, the melting away of the
illusion of separation.

If we are aware of nature, it is a wonderful teacher. The flower can teach us about faith. Faith in knowing that everything happening is
supposed to be as it is. There is nothing here to try and control, and no one here to do it. The flower blooms and gives us so much in its
colors and glorious scents. The flower doesn't ask much from us, maybe just to be planted and watered. It doesn't care about being
stormed on, or possibly stepped on, or frozen by a late or early frost. It will bloom and then just be. The flower shows amazing faith in just
being.

Faith of a Flower is music for peace, beauty and meditation. There are eight movements. Each movement is named after a flower. | wrote
this music to create an image of a particular flower, and to express what the flower symbolizes. The lead instrument on this recording, in
which | played, is vibraphone, which has a beautiful organic sound. The vibes are integrated into lush virtual sounds to express the beauty
of floyers.

0f a
Flower

David
Joseph

Jennings




