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This album is inspired by "2001: A Space
Odyssey" by Arthur C. Clarke and Stanley
Kubrick.
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STEVE

Jolliffe is perhaps best known for hisBynthesizer and keyboard work. In addition, he’s played several other mstrumenis orthis recordlngs d . Sax, vunous other hﬁrns and so on-ina ifion t? sifging an

% songwriting, Given his impressive res@mé, it's no surprise Jolliffe established himself so prommemly as a cultartist. . J’ ‘
‘ \,

- -y

\\\be begmmng of his career, Jolliffednet Rick Davies in the late '60s. The two pluyed in a band colled the Joint, which would one day evolve info,Supertramp. However ‘ . ) ,
Ihffe s inferests were more acadeniiqut the time, leading him to the Berlin Konservatorium, where he studied music. There he meéfdgur Froese and'soon found himself ploffingi 1lfe elirlie8T incarnations of Tangerine Dream

. Despite the
Jolliffe eventual

touring exie} i .
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“MW copffibuti |
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An exciting read about Steveis his biography, presertfediin a
138 page A5 Porirait book coniumﬁlg details about Steve's life
journey to date and some of his expenell S Wi Tunger11e
Dream and Stesmhanfer, along with the tal
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As a holistic artist, Anna Jorda
encapsulates a myriad of her t
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Blessed Are The Hearts That Bend

“Sadness Be Damned” is a soundirack to a non-existent film, listeners can create

the film in their head as the album washes over you — a film without pictures.

The album came to life in a very intimate and isolated manner. “Some of the demos
H E A RTS T H AT B E N D were written when I had to isolate with Covid in a hotel room on the edge of a

desert. It came as a reaction to the void that we were all feeling — but it’s not a

Covid album. I wanted it to be something more universal than that. The album is an
antidote to loneliness, exploring the contradiction that you can be in love or living
in a bustling city but still feel alone. It tries to elevate or battle against those
feelings through the atmosphere and flow of the songs.”

;(‘_JZ"'?”J’ S Blessed are the Hearts that Bend is the solo project of London-based musician and
. filmmaker Luke Seomore.

o

All songs written by Blessed are the Hearts that Bend

SADNESS BE DAMNED
A

‘Cactus’ & ‘Minor Rejoice’ features textures & cello by Belaqua Shua
‘Altered Alters’ features slide guitar by Luke Schneider

‘Present’ & 'The Flood’ features bass by Alastair Parr

‘Cactus’ & ‘Altered Alters’ features violin by Susie Walsh

‘Present’ features violin by Emma Smith




Jeff Greinke  NOCTILUCENT

g
Jeff Greinke’s new album Noctilucent (Latin for
from a rare cloud that glows with wavy striatic
any other cloud in the sky. It is from this var

night shining) takes its name
s’qf light, closer to the stars than
tage point that

reinke once agm’n

R

demonstrates his mastery of sonic world-building. Just as
inspires an image, each of these nine pieces sets a sonic scene for the listener.

o

word “noctilucent”

Drawing from the visual and aural surroundings of s Tucson, Arizona home,
Greinke says: “1 take long walks in the desert, 'sonﬂtes at night under a full
moon, and am often inspired by what 1 see, hear, and experience - the textu
the landscape, clouds, the sounaf of birds anc(ﬁ sects, changing light, and' cf
kinds of weather.” He crafted ‘.'Nbcn(ucyt by synthesizing his sound

manipulations and electronic instruments with the desert he was e:

a sound caugﬁt his ear, he honed in on it. A Eﬁgﬁt tone, an e
lone figure in an unfinished diorama. Then, he layered détm ’

initial sound - and set the scene.

7 )
1t stimulates the listener’s imagination, invites visualization. The nigﬁt
the unknown, the hidden when all things are veiled by shade. There

y in the unknown, and thus it beguiles. This is night music:
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My 4lgt album ie meant to be a moment of
freedom, carefree and light. Ae a dark and
mygeterioug age envelopse the future of humanity,
uncertain worry ariges.

With Neogene, we reconnect with Mother Earth and
a previoug time of plenty.The Neogene ig an
excellent epoch that appeared about 23 million
yeare ago when the dinogaure were already extinet
for 40O million yeare. [t ie a period where the great
predatore are roughly thogse we still know, but man
ie not yet the protagoniet. The Earth ig etill in ite
primitive state — that ig, no one hag yet changed
the couree of riverg, ploughed the land or felled
treeg, except nature iteelf.

The gound texture of thig album ig light ambient
with acoustic "scente” — stringe, harps, piano,
distant voicee with eynthegie ctructures and loops.
They want to accompany the ligtener to sweet,
idyllic momentse ag cloge to nature ag poegible. [
imagine lugh foreets, full of biodivergity, emall and
large paradises distributed everywhere.

The mogt effective therapy for humang ig to
reconnect with Mother Earth peacefully; life ie not a
competition or degire for conquest gsince we already
have everything. We are a pregent but diccreet
obgerver, participatory but not aggresgive,
regpectful but completely enveloped with all eenges
open and receptive.In Neogene, there ie no mystery,
no challenging epiritual teete — it is a heavenly and
imaginary era where everything ie at one'e digposal.

(eoqene
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l)ro_jekt (Recoras inaugurates an
ongoing €D/ digital reissue
series 00‘ 13 tnpl[uentta[ works
‘,from o‘émerlcan electronic

amglent composer CMlcﬂae[
6tearns ©n o‘éprt[ i, 2022,

I‘)nym(f rereleased Stearns’ Dlouna[reaklna and lono out- o[f f)llllf Planet arv wn[o[alno
(1981). ?Cdtl.lllllg the souna of the vﬂergc J\{oaular %ynthcsmer in 6 m<nemcnts, the
s[mv[y evolving atmospheru swirls of this ea:[z) space music classic are a journey within
inner an() outer spa(f’ J’Cls essential masfer})t()(e tells fhe COSMOoSs sfom) not wzfﬁ n’olas 5uf
with mtghtzu emotional sonics. T he Plecc have aoca placeju[[y as }Jowc:/fu[ toaay as 41
))f’leS ago. gr()m our subaz‘omu ()IlDlIlS to our leff’rpalac tic ae’sfuzv, f/u' universe is maode OL(
«.oun() /u)[c) f()g()f/wl fhr()uuh resonance where atoms, cells, oceans, }Jlanfs, animals and

humans are all part "1{ a c.omple.l orchestration.

Michael Stearns cMicﬁae[.%{gtearns is a mu[ti-gvenre c'ompos‘ert

= sound ae.s‘tgner, and soundtrack f)roauccr. His
PlanEtalfg L’-’?Faldlng credits include music for television, feature
[f[[ms, Plﬁnetariums, th‘entz)-two JCM%Q'-
lfi[ms and seventeen solo albums. —%s one olf the
Pioneers ot{ o‘Gmerican. electronic music, l{rom
his carliest ee[f—re[eas"ea cassette in 1977 to his
2021 ﬂbc?mna Earth & d/»)) collaboration with
Ygtm’e /\oach /gtearns ueates engaging textures

n‘lt’(all‘lﬂ Y\lth SO(JI"[ILU me[oate . f}((’ /l(lb (I(’at(’.a

music Dtot -Wc%doég Laserium, Disney
Films, HBO, 2z0/20 and the ch>fLsﬁue
Ballet. His awara—wuuunﬂ scores jor Ron
Fricke’s non-verbal g[()ﬁa[ lfllm masterpieces
Chronos, Sacred Site, Baraka and Samsara
ha'\/‘(.’ 6(’(’]’1 h(’(ll"a 5'2) (1(.18[(3’7('(’5 al'()Lll'la th(’ T\'()I"[a.
Stearns creates at his T he Guest cHouse studio

in ‘cfganta gc, MNew J{e.‘cico.




"Lacandora", Lucas Tripaldi leads

retro-futiiristic atmosl~o Q8

mythicalscenario: a stepped, pyran

thickness o J"the night.

-

Thealbum is certainly a tribute to the nocturnal jungle, the ceremonial center
of an ancient sacred rite, but its sounds follows from the sunset, when the
pmyfr of the sun begins to fade.

Since then those hypnotic sequences call the divinities of the night to celebrate
a ntnal feast. From that mythical pyramid the ancestral inhabitants of the
Jnngle could descend in groups choreographing a dance and imitating the
sounds of the birds and insects that roam through the entire album. And when
total darkness invades the cenote, almost the procession of men and women
carrying the offerings to the beat of the percussion can be observed.

And when total darkness invades the cenote, The album ends with "Lacandona
[I", a continuation of the first track, where the electronics are transformed. In
those ancient ceremonies lies the origin of our current raves and the composer
lets converge together one and the other time in this last track. There in the
middle of the humid night of the jungle, the excited bodies dance next to the
nocturnal creatures emerged from the depths of the cenote, and in a state of
mystical ecstasy the erotic union of human beings and gods takes place.

’
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This music is inspired by the planet Mars and its deserts. W_R&wo

All music composed, arranged, performed and produced by René van der Wouden. il sl

René van der Wouden, owner of REWO Music, is a composer and producer of elecironic orientated music. His style
can be described as Berlin School with personal space and ambient sounds and motifs. René uses a wide collection
of analogue and digital synthesizers. Influences: Jean Michel Jarre, Vangelis, Tangerine Dream, Klaus Schulze,
Steve Roach, Hans Zimmer, Kitaro, Patrick 0'Hearn and Mark Isham
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Aana 80’s s?ntﬂeslzer music was sﬂmmg like a
\alamona there were several awesome musicians and bands
.o=. tﬂe‘ mcﬁfet yﬁo composea and p[ayea amazing music.

5 %uﬁgﬂt that nowaaay there aren’t new musicians
an", ﬁaﬂ’a*sﬂ-ﬁut tﬁe truth is that: there are! Fourth
o@lmensmn is one of them, who determined to carry on the

k—% vork rg wants to Eeep alive this szmtﬁ
= =

- gourtﬂ Dimension was _‘qgna ¢
s?“fﬁ'és;z,er and guitar p‘?u, and the on ? rof
sion music rOJect weﬁstte ( WWVW. ['ourtﬁ;tmg_,sion m».

cﬁangea its name to Cfﬁe gourtﬂ Di

The track “Purple” will 56 on his next album released later in the pear
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TISESTer g‘ g the scene today. z.
Doncentrdtlng oam~md|nly Umb|ent~|nsfrd mental musie.
that tells a story 'Emd‘ShElI’E‘S emotion, Anni Joys it
combining her classital routes with modern electronic ~',fw
sounds. Something that is evident in her e%r. rdinary’
work. Her prevmus reIeoses on Blue Dot Stu |ﬁ?’“rrclude

which.the, Idsl: two reledses have been added to
‘-*"mtdtlln on SlrlusXM Spa Chdnnel e i -a~‘;.




~

When composer/musician David Ger
what would become his 25th elect
envisioned a concept album, much
2010°s The Dream Chamber. However, |

listenings, when | remer

It's essentially Brid”Qes Se musir T . : T , _
against a score by cinematic | B | AV I D E R = <

Ciancia. | went back to it and li ,..

managed to transcend that, and be a work of
art on its own terms. That was exactly what | had
hoped to achieve.
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"Much of.the uas A perio arconi Union live so it's Imm U[W JESR

‘ M feedlnglg{f the influence they ga T e e

) P

- Weare ‘pleased to announce the release on the Weather Folr‘ Seasons’, a new album of
_reinterpretations of Digitonal's 2020 stu ‘ diverse range of electronica artists. It run amut of
“styles from Proswell's stark ambient t ck, to Aeon Cub's angular IDM version

“With Set the‘\%alhor Fair, Andy Dobson s es to refine and expand hi

chamber music,into new and genre-c »,,,igltonc meeting of chilled electr

the modern cla$Sicism of Steve Ri i is serene ond searing, heartbreakingly melodic’ ;
rhythmlcolly p ' g . ‘

A
A !
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share with you the ﬁrﬂ@m:‘k, where umbiom legends Marconi Union deliver an lcy cool Inﬁi on tllo
1ck Gold c:'f thold } limiging out the minimalist arpeggios of the original into tllolr trade
jent sou world. R

e ,
ulti-part neo-classical and electronica piece building to a clarinet virtuoso
ofDigitonal, wotkm fo he ﬁrst me with his nvow electronica

raveson on the ¢ ig Thisshorter rein
oundscapes fror ate massive deptt
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Wauman creating music sin ll Tlle music 1s§*hde- ;
ranging, hybrid and transversal, brmgmg together different ’
genres (electronica, ambient, downtempo, ethnic, neo-classi-
cal, minimal, electro-acoustic, jazzy) without belonging to
any one of these styles in particular, but bringing them into
dialogue.

v
What is common to all the compositions, what runs through
them, is a momentum, a breath, some intensity. "My music is
an intensity that I share like the story of a jonrney to an
unknown land.” To make the vastness dance with the
innermost is at the heart of his inspiration.

More at info can be found at www.anantakara.com.
more music anantakara.bandcamp.com




Elinch ie a eynthegist and artiet from
Germany. The second releage on the Expert
Sleepers label, ‘Diaries’, pregsents ten pieces
created with a modular synthegizer but not
with a typical modular eynthesizer sound.
Ingtead of bleepe and bloops, you will find
piano orcheetral goundg, ideally keeping with
the minimaliet compogitional style.

.
£
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"Elinch ie a German modular eynthegigt
whoge calm, slow-moving sound canvageg
develop into minimaliet ambient epice if
that'e not an oxymoron. Reading between
the linee of thege ten diary entrieg (‘Diarieg
O5' featureg literal gcribbling gsounds), you
detect the influence of Roedeliug in the
warm droplete of piano in ‘Diariee O3 and
‘Diaries O9'. The advancing beetle’s
weather front of ‘Diariee Ol' and the gentle
pattering of ‘Diariee O2' have comething of
the dreamy air currentg of Jon Haggell and
Eno’e ‘Chemigtry’ about them. Expert etuff.”
- Electronic Sound Magazine
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HEAR

Sherry Finzer believes that music can heal. Her musical journey has taken her from classical to jazz, pop, world, a
to today, where she feels her music does the best work by helping to calm, soothe and bring people to a state where they
begin to create self-healing through her meditative music. Fueled by stories shared by listeners and fans of how her llllSl'.,_
them deal with stress, depression, and physical ailments such as tinnitus, stroke, and cancer, she records, performs, composes;
and runs Heart Dance Records — a label consisting of artists with a focus on creating music to be used to help mentally and
physically heal. Sherry specializes in the low flutes - alto, bass, and contrabass, as well as Native flutes. Sherry's music can be
heard on SXM Spa Channel (68), Pandora, Spotify, Music Choice Soundscapes, Galaxie Spa Channel, Calm Radio, River of Calm,
Journeyscapes, international radio programming, multiple airlines, and overhead music channels. She was one of the first musi-
cians asked to live stream on the Insight Timer app and performs weekly on this platform. She has recorded over 27 New Age &
Contemporary Instrumental CDs and has released many singles.

Karasvana za= (Sanskrit) — the sound produced by clapping the hands Following her
passions for music & storytelling, Karasvana (Mary Ella Hunt) attended Belmont University,
where she received her degree in Songwriting in 2020. Lifelong experimentation with sound
;-‘and the use of various holistic healing modalities led her to attend the Globe Institute in
21 where she completed her Sound Healing Certification. Karasvana has a passion for

ng the intuitive creator in everyone. This belief has inspired her work with artists at
nce Records and moved her to facilitate songwriting and sound healing workshops,
h clients one on one, and serve her community in Nashville and beyond
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2020, we 2ll know thet number really well ond whet it meons. global pandemic ... W %

That year will stay in our collective minds for the next few denerations and we
sure deserve 2 time to grieve 2ll that was lost during those long lasting months but
olso understond the opportunity we had in our honds, to slow down our dro2ining
and busy lives in order to creste 2 New Larth. Creative Stillness is all of that, but
first let's g¢o back in time 2 little.
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It is March 2020, Gian Berselli was flying from his home and wife in Colifornia to visit his family in Brozil, and

what supposed to be 9 20-day trip, turned out to be 9 Z-month forced stop in his life, for from his life and wife
in the United Stotes he got stuck in his home country. 1t was not lond ofter the quarontine started that his old
friend, Jerémy Marais, sot in touch with him with the burning desire to create music theot would help soothe 2ll
the feor a2nd anxiety thot was pouring over people’s auras.

What come after is 2 beautiful long-distance collaboration between Gign, in Brazil, snd Jérémy in Israel. The two
friends started creating individusl traocks, each with 2 different purpose o2nd intention.

Cregtive Stillness is not only the title of this magical 2lbum, but 2lso the reslizaotion of how frattful stillbess con
be. The forced stop thaot the pandemic imposed on as is 2lse 2 wonderful epportunity to creste the rensissance
we crave so deep



“Stop Me Try" was like getting a new band together. | began recording
where Ember Days left off, taking a similar melodic path, but wanting to
produce music with a bigger sound. Instead of composing with and for
guitars, Stop Me Try became a dive into digital production where |
explored a wealth of new sounds and orchestral instruments. This
included strings, keyboards, horns, percussion, synth, voice samples, and
sound design. The rhythms are driven by downtempo beats, infectious
grooves punctuated with Michael Manring’s dynamic bass lines. With such
a full sound, as with “A Fistful Of Dust” | wasn’t sure how much guitar
would end up in these pieces. For a while | just wasn't hearing it. But it’s
always been that way for me, having to find my way into my own uncharted
territory. Eventually, as in all music, there’s a melody to be found. You just
have to listen for it. In my case, listening meant improvising with the guitar
and amp, running through one idea after another until | began hearing
what the music wanted. The melodies eventually fell into place, as
harmonies and as solos, until each song had its own feel — soloing in the
quiet breaks during “ldes Of May”, the harmonic builds and leads in
“Nightlife Again”, the FI?’(\ P 1rla*tft1()s;%he#re )bf #Stop e!Try" R

tones in “For ROSa | Q\‘
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Carl Weingarten is an American guitarist, AR = e
photographer and founder of the e e
independent music label Multiphase
Records. Described as "one of the best
indie musicians working today" by the San ‘
Francisco Chronicle, Carl is best known for
his atmospheric sound and his

innovative use of the slide guitar and
Dobro. Weingarten has played a significant
role in the progressive independent music
scene since the 1980s, recording
numerous solo and collaborative
instrumental albums.
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