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Tony and Kent. flrst met at a Jean Mlchel Jarre concert in Berlln and soon after in 1996 started worklng together Thelr broad mterest in electronlc musnc has led to

; : -:'many highlights through the past 25 years — concerts in varlous unusual places mult|med|a shows performlng music by and meetlng W|th famous electronlc ploneers ’ ;
L ..'Jean Mlchel Jarre and Tangerlne Dream, performlng W|th the Schaufuss Ballet and much more. T S G R SR AR S S s i X

'-Together W|th Jens Peschke from Germany, released 3 Berlin School inspired albums as Navigator and the allas Kenton Flles W|th several covers of famous G

electronlc tracks by lean Mlchel Jarre Enigma, Yannl ‘Mike Oldfield, Vangelis and Tangerine Dream. - . " ol B ,-'. 1 .«: i':".'l‘,.-

f'.‘ 'J& ":;fy‘ \
st i T gy K ‘\‘ B g e "
i e ,;t in various eIectrgnLc genres gave them twelve T|mescape albil
' <s*with Tlna)SQr'ensent .

% \, ‘ nat 11! eafirst 25 years of Tlmescape,, a series of co
R/ o ne vocal and ambient hlghllgEts and the EP “The Endless Jo 1%
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Polyphonic Memories Il continues the theme that was

the basis for the first 'Polyphonic Memories' album
(June 2021):

A selection of tracks that draw their inspiration from a
collection of distinct, poignant, personal moments in
time, all stemming from journeys to various corners of
the world.

metimes, a defined moment in time, or distinct

emory, can be an expressive gateway to particular
orms of musically creative output. This is the platform
from which these musical sketches came to life.

‘Dancing Light Over The Orinoco’ derives its musical
content from a boat journey along the famous Orinoco.

“Gliding Past Salto Angel’ takes its musical direction
from an out of the ordinary flight past the world’s
tallest waterfall; the Angel Falls.

‘Winding Along The Flam’ - the Flam railway, in
Norway, is one of the most beautiful train journeys in
the world and great inspiration for an instrumental
piece...

“The Sleepy Haze After Viiales Rain’... directly after a
C \) |_ | [\ ? /\ / I\/ G l\ T heavy storm, the quiet but dramatic scenery of The
s | Viiiales Valley in Cuba.

=l — “Sigiriya Sunrise’ - probably doesn’t need much
explanation, as the sun rose over this vast ancient rock
— _ fortress.
‘Drifting Memories’ - sit back, relax and see where this
track takes you




FRKWAY SEONAIS) 13

Kaitlyn Aurelia Smith & Suzanne Ciani
Sunergy brings together Kaitlyn Aurelia Smith and Suzanne Ciani synthesists for the thirteenth install of FRKWYS,

RYNG Intl.’s intergenerational collaboration series.

For this edition, a panorama of the Pacific Coast provides the place and headspace for exploratory Buchla
synthesizer passages that meditate on a life-giving form vast and volatile with change.

The LP version includes a printed inner sleeve and a high-quality digital album download. LP and CD versions
include the bonus track “Retrograde.”

For some electronic musicians, the sound is primarily a formal or aesthetic concern; for Kaitlyn Aurelia Smith,
it’s spiritual. The music she makes with her Buchla modular synthesizer extends her yoga practice: a means of
self-knowledge, a way of finding a balance between mind, body, and the world around her. The Bolinas,
California, musician calls the album “my expression of love and appreciation for electricity”that is, an attempt to
channel vibrations into a shape both resonant and meaningful. She composed the album as part of a daily practice
of physical movement, and it shows: Unlike drone-based ambient, which puts its focus on static tones,

Suzanne is a five-time Grammy award-nominated composer, electronic music pioneer, and neo-classical recording
artist who has released over 20 solo albums including "Seven Waves," and "The Velocity of Love," along with a
landmark quad LP “LIVE Quadraphonic,” which restarted her Buchla modular performances. Her work has been
featured in films, games, and countless commercials as well.

She was inducted into the first class of Keyboard Magazine's Hall of Fame alongside other synth luminaries, including
Bob Moog, Don Buchla and Dave Smith and received the Moog Innovation Award. Most recently, she is the recipient
of the Independent Icon Award from A2IM.




: M‘__pf rMeanmg celebrates the endless lessons of living in the present. He
. jn Iites the listener into the intimacy of a single instant: a personal and DiSCOVEW Of Mea ﬂmg
bo emplative record, Discovery of Meaning paints in sounds from v
l_.j% ross Padilla’s career. Elements of electronica, trance, new age,
al. diﬂe, ambient, and cosmic space music blend into something unique
:-bnd spellbinding, though Padilla’s environment is also a significant
"i'nfluence He draws from modular synth explorations in Oregon,
*/yserene naturescapes at his Cottonwood, California home and the
“7f 'hoverlng anxieties of the 2020 lockdown.

% sRadilla first began Discovery of Meaning in Oregon while working at a
e | -r'ﬁodular synthesiser shop and learning more about modular
e chmques—but completed it at his home in Callforma in the middle of

< omposmons the MST/DlVlSlon 6 Modular Synth and Mattson Mini
‘Modular Synth are featured on almost every track, sometimes as a
rhythmic anchor and sometimes as hypnotic melody. On opener
erception Stream,” a modular bassline swings like a stellar orbit
around a trance-like beat. Their interplay is subtle but cyclical,
,l"“urous. The penultimate track, “Cottonwood”, features natural
amples from Padilla’s backyard, the sounds of wind chimes, forests

PADILLA

Discovery Of Meaning is Padilla's seventh solo release on the Spotted
Peccary label; in addition to his nearly one dozen

collaborations with various other artists, the label has also released.
Craig Padilla is an internationally celebrated and award-winning
electronic music artist. Performing live and recording his music for more
than two decades, Padilla uses a combination of vintage analog and
modern digital synthesizers to create a sound that reflects the classical
electronic musicians of the past while finding new styles that are unique
to the actual ambient electronic music genre (often found in categories
from New Age, to Trance, to Electronica).

Discovery Of
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Desert Meditations is a fuzzy, heat-warped ambient/drone
album improvised on a synth in the middle of a desert. The
album, for me, explores the vast inner topographies that
shape. the landscape of our humanity — loss, grief, desire, joy,
mental health, personal space, etc.

- g T e
ettt "&\«,—-l T "‘”k"‘ R
— f%{‘ ’ - .

-

o
- &
- s ~ I, < Yo
Y e g
S
4 ™ -
&~
-,
» h 4 o
" G L
P8 v T
- . YL » hAn
-
: - .
¢ .
» o -
§ < ,' 3 ~ B 9
2 L . . ' \-%‘h., "t a8 7 :
- B v 4 3 ¥
o Ly, ; 52 AT
-"'. _"‘ ¥
L
Y N
2 o cal
h % &y s %
-
h :,‘ <




Module No.6 Compositions by: Adrian Beasley
Protons and Neutrons James Bernard Elinch

Tone Elin Piel Steve Roach

Contemporary modular Field Lines Cartographer Ombient

SCIence synthesiser compositions Sarah Belle Reid Doug Lynner

DiN:TS06

"

Tone
Science

Tone Science sub-label, from DiN records,
continues to explore the world of modular synth
music.

Following the success and critical acclaim of the
first five Tone Science compilation albums, DIN
label boss lan Boddy has collated another nine
tracks from musicians of varying backgrounds
working in the realms of modular synthesis.

One of the things that are so delightful about
artists working with modular synthesisers is the
sheer variety of styles on show. More than any
other, these instruments can be personalised for
each musician, who can then express
themselves within their sonic world.

“Tone Science Module No.6 Protons and
Neutrons” continues the journey down the rabbit
hole of possibilities and sound worlds inhabited
by artists and musicians working in this ever-
fascinating and varied musical field

Tracks;
Adrian Beasley “Waving Harmony’
Elin Piel ‘Vanta’

Module No.6

Protons and Neutrons

1
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The original Tevhsegri'ty complilation ‘a"lbu'm released in 2015 encapsulated the idea of the structural principle
based on a system of isolated components, never touching each other and under continuous tension.

At the start of the pandemic, this term seemed somewhat prophetic and entirely appropriate, so we put together Tensegrity Vol.2, which
includes 11 individual tracks featuring new and old ...TXT artists and a 50-minute full seamless analogue mix by black particles.

Tensegrity Vol.3 encapsulates the heavier side of ...TXT and includes nine individual tracks plus a 48-minute full seamless analogue mix.
This collectors edition is all three albums together, housed in a laser-cut, etched and hand-numbered wooden box.

Musicians

Aairria: Ambidextrous: Audio Cephlon: California Storm: Darren Harper: Dimitar Dodovski: Drgn: Eric Taylor: Futuregrapher:

Ishq: Ithaki: Joel Tammik: Lackluster: Laroth: Lingua Lustra: Mick Chillage: Milieu: Miruvor: Monologue: Motionfield: Off Land:
Orghanon: Porya Hatami & Lee Anthony Norris: Solipsism: Specta Ciera & Miruvor: Stimulus Timbre: Will Bolton: Yu Hein:



AeTopus
A C T O p U S A brave, dark strain of ethereal instrumental electronic music wafts from a

former chicken breeding warehouse in the wee hours of the morning. Inside
the downtown Bellingham, Washington compound, composer/producer
Bryan Hughes labours over his latest works in a modest, uncluttered art
studio space. He’s an artist who has hit that elusive creative milestone of gar-
nering prime industry acclaim and accolades from fiercely original music
that defies genre classification.  aetopus.com

Zoan is the first digital single from the upcoming album
Urbus, scheduled for CD and vinyl release in early April,
Dark | Electro-acoustic | Avant-garde. This rhythmic,
mid-tempo track depicts a mysterious urban environment
without using dance beats or conventional drums. Hints
of glitch and sparse percussion rise above a wash of

) 3 .. [ create electronic music that includes acoustic percussion, field and studio
atmospheric electronica and driving bass.

_recordings, and vintage synthesis. My creative approach is steeped in Berlin
School electronic music traditions, Abstract Expressionism, modern ambient
and downtempo, and the cinematic soundtracks of the twentieth century.




lvar rritjof Hansen
‘Urive forward

e
saying the hardware and software | have serves me well to ///

~
bring my music to the world, giving listener’s great music -* ‘Q
experience v
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EJRM | driffing in silence

With Pathways, Drifting in Silence joins forces with Drew M. Geiger of E J R M. The album is strident and
victorious, blazing a path forward. While still squarely within the meditative realm of ambient and drone, there is
momentum to the music, a definite pace. Derrick Stembridge (the man behind Drifting in Silence) interlinks
roaming piano, tender guitar, and aching strings with his signature lush pads. Like a flower blooming, the

tranquil beauty of this steadily unwinding album is only more apparent in time. Drew M. Geiger of E J R M adds
an overall organic texture across the album.

Pathways by Drifting In Silence and E J R M is perhaps the most characterful release to date and etched within
the sounds of these five tracks; there is a definite drama and a deliberate execution of various evocative

scenes.
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%gether to create Neoclassical apd Electronic music.
le open ourselves to them _ a gathering_ a future _an invitation °

Outer Worlds and Inner Worlds.
jinning A
tk Cornell: Hybrid Keys, Patterns, Process Editing. -

Dieter Schmidt: Synthesizer, EWI (Electronic Wind Instrument)/.‘iBamboo flute.



On July 21, a small wildfire began burnin,ver the
northern half of Evia, an island around 30 miles
northeast of Athens. Over the next 20 days — most
of which exceeded 100 degrees Fahrenheit, or 38
degrees Celsius — it swelled into a vast
conflagration, sweeping from one coastline of Evia
to another and racking up a staggering balance
sheet of damage: 120,000 acres of burned forest,
hundreds of millions of euros in economic loss, and
the wholesale evacuation of dozens of villages and
thousands of islanders. Two people were killed.

The devastation, though shocking, isn’t new:
Swaths of Greece burn virtually every summer. This
year’s destruction pales in comparison to the
summer of 2007, when fires across the
Peloponnese and southern Evia burned 670,000
acres of forest and farmland. And for human life,
worse still was the summer of 2018, when the
seaside town of Mati was razed by one of this
century’s deadliest fires, killing 102 residents.

DO A S e e v ety

- o — -

latome2 is the child of the original
L'Atome- started in 1997. E Clark Cornell and Eduard
Polinais released 3 L'Atome albums: "The Flash of Light"
(1997) “, The Golden Age" (1998) and finally "Spiritual
Meltdown" (1999), available on Amazon. @ornell joined with
Yves Tapir and partners in late 2014 to create latome2-
extending and expanding the reach of ELECTRONIC
MUSIC.

Photo of The tragic burning of the Greek Islands in Climate
Change

he .;%?eek* lands in Climate Change



The Living Earth Show Collaborates with Compoger Danny Clay
A ND on an experimental new age album created ag a gonic regource for

comfort and calm

Recorded over the courge of the COVID-19 pandemic, the album

wag releaged on Earthy Records.
. N Mugic for Hard Timee wag composged by Danny Clay in March
4 2020 ag an eight-part gerieg of “calming strategiee™ ag hig and

gp,,, other working mugiciang’ lives came to a etandstill during the
* B g N COVID-I9 pandemic.

Recorded in igolation and compiled and edited by Clay, Mugic for Hard Timeg
exiete in two parte. Book | wag recorded in April 2020 in the homeg of guitariet
Travie Andrews and percusgionist Andy Meyerson of The Living Earth Show uging |
ingtruments, voiceg, field recordings, and found objecte. Book 2 wag recorded in ’
2021 and includee young mugiciang from the San Francieco Girle Chorug — led by
Valerie Sainte-Agathe — and the San Francisco Congervatory of Musie, led by
Edwin Outwater.

With Mugic for Hard Timeg, Danny Clay aimed at answering the question: “lg it
posgible for ug to uge the tools of classical art mugic to make people feel better?”
To tegt thege strategies, Clay called upon longtime collaboratore Meyergon and
Andrewsg of The Living Earth Show, who gpent the following weeke recording the
gixteen hours of raw material that became Musie for Hard Times Book .

[n January 202, the duo enligted the San Francigco Girle” Chorug and students
from the San Francisco Congervatory to help realize and refine Clay’s vigion.
Mugic for Hard Times Book 2 emerged ag the collective product of hundreds of
hourge of recordinge by these gcattered forces, with recordings made all over the
world gent to Clay’s home studio in San Francigco to create a whole

| ‘s ‘ \\\

b ’;Q:\?i\-

MUSIC FOR HARD TIMES

}
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Julianna Barwick - - NP

Julianna Barwick is a composer vocahst and producer whose - :
music has been featured in publications including The New- = .
York Times, NPR, Pitchfork (Best New Music), Loud & Quiet- - = -0
and The Guardlan She has performed with rtists mdudmg
Yoko Ono, The. Flamlng .Llps and PhlIIlp Glass

Jullannabarwmk com. . - 5
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ryearsion from the release of) her last, crltlcay i ;.J-.-',_‘.‘:.
acclai dSLE’, Jylianna Barwick returns with “Healing Is A" -
iracle”, | lrbe released onJuIy 10th on new home ija
g . . .f o o ik o J
“L# "l’. v i.' y > Slohey O R Y :.-:';-;" .
"ydﬂi&on on sgund reverb nd the voice, - 7y
racle” is a record built or royusahon and ;
.coup'ie of trusted 1temso gear, 1 fro!n‘
which she s 'ossmg, expansive: umveTses. ek S ol
Additiop4lly, Barwick draws on the input of theeé ‘_jf"' ADEE P
collab rators with whom she has: ‘nurtured dee dee frlendshlps
with over the years: lonsi*(Sigyr Rés), Nosaj Tﬁpﬂg and’ Mary
Lattimore; who eaeh gently nudge ouﬁi the edges bf her
organically- evo1Ved .sound >5W q)
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This is the fourth in Dom Keen’s
series of albums inspired by the
revolutionary sounds of Germany’s
electronic/ambient music pioneers,
following on from Alpha 77, Omega
76 (both on Anticipating Nowhere)
and Gamma 74 (Dub Cthonic). This
m sees Dom’s partner from
Hologram People, Jon Parkes,
the ranks, and the album
ds all the better for it. Eight
s of cosmic drones and
ing bass lines.

or those that like Cluster,



Deepspace is Brlsbane Austraha based amblent musician Mirko’ Ruckels His hypnotic, glacial, dreamy and atmospherlc work i$ created with various synthesnsers software and acoustlc mstruments siich as.
. bells gultars and plano

- Superradlance*ls the dazzlmg 12th studlo album by star—farmg Australian electromc muswlan.Deepspace and his-first on PrOJekt records. Dream- hke electmmc ambient music with ghttermg, mmlmal melodic
and harmonic expanses 1mpressnomstlcally cast as sonic light, appearmg anil disappearing as it overlaps to form new hues-that shimmer, interact and then vanish. The albuni is 2 concéptual expedition
through the heayens. The listener’s ideas about space and our species’ journey inform the narrafive detail, subtly guiding the experience with tantahsmg clues . Polybraphic wﬂdhfe Yenusian orchids, leavmg
Earth mlcroblal llfeforms these provocative ideas and tltles are meant as prompts: an image, a feeling that activates the listener’s odyssey : : ‘ :

e The mtermmglmg of science and art holds sway over Superradlance s conceptual and styhstlc elements Serene and futurlstlc scenarios wash over the listener, beckoning them onward mto the “sky m31de'the.-
mind” — their imagination. Influences include Brian Eno and Steve Roach and art music composers such as Claude Debussy and Francns Poulenc appearmg to mﬂuence some of the harmoriy and the ephem- .
. ‘eral and T pmudly introverted nature of the mus;cal parts -

-
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