COLIN RA/MENT

‘POLYPHONIC MEMORIES IS A
COCEeCT IOMNOF TRACKS THAT DrRALJ
THEIR INSPIRATION FROMA
COLLECTICOMEEBIST IMC T,
POIGNANT, PERSOMAL FMOMENTS IM
TIME, ALL STEMMING FROMF) \
JOourNeYs AROUND VARIOUS
CORMNERS OF THE LIORLD.
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SOMETIMNES, ADEFINED MOMENT 1IN
TIFAE, ORDISTINET FIEMORY, CAM 3
THE GATELIAY TO OTHER FORIFIS BF
CREATIVEOLIT2UER S EEI SIS ITEE
RIEEGRRESRENEROETCOHICH THESE
MUSICAL SKETCHES CAME TOLIFE?
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glderieat Lutz Graf-Ulbrich
Fanger & Schonwalder feat. Lutz Graf-Ulbrich : E‘? :‘gé‘ixma'og Ove rdc e G’?"

1

-,0~ . e “‘a'..' - p.*‘, ‘A;,; It:
SR B ‘o.-o.*-.d@»op‘&"“ - p
L W ’

- -

- - - - ——

Analog Overdose 6 -

i
! |

TEIXTRTIEH

8
.
4
:

' ‘“!

TrrrEss- TE % o ¥ S s
AERERERERE | Ao, dlas anger & Schanwalder are an integral part of the Berlin electronic scene.
LT G G p’ ’,.‘. ; - 1~ ;dpﬂ on to his solo and band projects, Mario Schonwdlder is also
. S ful as the operator of the Manikin Records label. Thomas Fanger has
i Sha n active in numerous electro, house and ambient projects since the 90s. o~
W s e
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't _e:fgsband fifth editions of the Anulog [lverdose series, Funger and : ﬁ

f ?‘; -'r"evg Overdose. His unmlstukuble guitar playing gives the tracks a
=very personal touch. On the latest work, Ludl also plays ukulele and banjo i in

“addition to ,:...p;’e“ ustic and electric guitar. The whole album comes ucross;m ,
sleasantly y ve rsatile und varied. The musical spectrum ranges from
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2070 we met eacti attiern at a farewell farty of a fatally b gfriend.

Damerccong the fonot times, cwe told eact otlien sfories ow drncens and ow sgywllbesiyers. Tt
TDw 207G e cwere cworbing aw a wew allbumne, stuck cn a bind of criten's Glock. 4t the
mda{téaqem mmm&d&p&@mammﬂaamm Sawe
fclore.

Ttico project gave ws a wewr look al owrn owen music and lelped we Co overcome the
writen's Glock. Owr compasilians got the night form as custrumental tracks. rHfter per-
Zo zell otornies citbiac the wmauie.

Tbico albume co the destillate of the Spjwsl filese scorne for “The Phantone Carrniage’, a
7927 Sewedists silent fclon dnected by UVictor Sisotraor.
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At this time, Michael is producing a
multitude of music into three
separate projects. With ELEON being
the first with continuing releases to
come, as well as two single tracks,
“Retrofit” and “Carefree” under his
real name, “Michael L. Rogers”. In
November 2020, Michael brought a
new project under a new music
name Time Traveler with his album
“Sky Falter”.

Since Michael’s start date at Heart
Dance, he has won the 2019 /MR
Award for “Best Electranic Album OF
The Year” with his second album,
“Hight Lounge”

HEARiEgANCE

REESCEOSRN[DES

Energy Transformation is the infectious new
EP from electronic composer Michael L.
Rogers. This b-track work explores a range of
tempi and energy levels and is characterized
by a unified sound best described as Epic
Chill.

In this sound can be heard elements of New
Age. ambient techno, big beat;, trip-hop,
music for meditation, and leftfield bass
suggestive of such artists as Groove Armada,
Thievery Corporation, Phutureprimitive, and
The Human Experience. When considered
from one perspective, this exciting EP sounds
much like something that could be heard
during a late- night, secret DJ set at Burning
Man; when considered from another, this
music stands as a versatile work that could
easily find application in film and commercial
contexts.
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|24BIT REMASTERED COLLECTORS EDITION
The sun came out just as | started writing this. Perhaps that's a good omen. Anyway, let me introduce you to my little friend: Terrafom dition. Except of course

the 16bit wrap-file isn’t. But the rest is. In any case this collection is huge which is why I'm scrounging a GBP tenner off you

I'd intended to start work on this a few months earlier but for some reason | just couldn’t get much in the way of i
My main concems when listening to the original CD were 1) there was a ton of compression added at The Tow
louder than everything else was the whole of the law. 2) bass in the mix was apparently not my strong point at ime. 3) the sound field is narrow and might sound
squelchy if expanded. As it tumed out the severity of these issues was something like nah, nope and hmm t order. For starters I'd gat pre-master source material to use in
most cases, so restoring frequencies and tweaking dynamics was, well actually it was a pleasure to be honest. It was just nice to be able to hear the sound come alive from those
old recordings. Sure it shows up a ton of glitches here and there, cos those were the days of DAT. The original pre-master was cobbled together on a wing and a prayer, by me
and Graham Getty, using 3 DAT machines, a crib-sheet and lot of hope! It worked! [

tion as to how to pro ately though, we iz here :-)

Wse. This was largely due Ing the 90s when everything

The additional material has mostly come from the OG Works live albums and Dystopia which, for the sake of these Collectors editions, have willingly given their lives in order to
make more sense being associated with the albums and times to which they belong. Allegedly.

TERRAFORMER

Title track. Remember all of this was done using just a Korg T3EX's intemal sequencer and a portastudio. How on earth | ended up with a passable Electronica sound from it the
mind boggles! But | did and it's rather decent. And boy did | enjoy cranking that bass up on this remaster hehehe :-)
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The Deep was unkyam&admwwnﬂnu lse Records in
1994 and aldnuSidEINS prEviotsialbumalne Unce rtainty Principle,

N o . o has pi uLx.uu,Jr wmw:wwmm@ﬂnﬂ eleases.
[istieisste SEeSjutteiEMIuTENGTuBVEIURMIETWorKing Inspireti JLd.lqufilrwl e AJ_@\; thelorigina UU s form @
Wt B oo BHTglEEIdE R U VENVERSIUMUELISICIASSIC conGiUOUS SULEIOR MUSICIEAE COVEREY ing Ffrom dark

nn n ‘ eirn nlr Daianii nairainlle Beialn [
Eleielaneinie musle el oieiele ny ufialt. )\dnuidtrd.jwwﬂ.fﬂg , | AMPIENESOUNUSE | €S, BeRinSenuol'sequenci through to
Uumwaﬁ LERelareluSuluCuUp I RUTTEIEUSEQ|UUTUS (TatKS o ) . Bloaic sgnerm nentals 08 ,.mwmm aunting sound
el ot steues ke (ieidlele) wioofing) @l 4o [ (il elF ke : wu\. Bﬁ’mnne Sonar the cerielligetiehord masses explode to

UL'LLM'&”[L"[L ‘ ‘ 59 4 1 mn_J \t - euvﬂg Sm I i l/f] ™ "‘_?-:_:' 5, "'-

IRelEtBitrack i rﬁ?fute by I-vnmh tSithe scene
\,Aljnwmbm llnur theldeep oce ‘whlch
iEmumsiangely 'emﬁfed he'musicthenfollows a path from
the surface down to the dark depths of the hydrosphere until
reemerging with the classical orchestrations of Sub-Aquiem
before the album finally fades with the return of the sonar. This
is as close as Boddy ever got to a true concept album and
compositionally stands up to anything else in that oeuvre.
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’ that hides within you,.

I will not have you
without the darkness

I will not let you b
have me without the '
madness that makes ‘y
If our demons '
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The main music was recorded during my
performance in the Byss Studio of Bas *
Broekhuis on the 28th of Nuvember 2020.
When | listen %ﬁ home vt| od | \
alone. When you do ad'entirélcancertli
without backing trac
the build up there a[e Japs a : ;q eed
to be filled. Thats is why!l am'seldom alor
on stage in a complete lw i u B
have 2 hands. one brain and am n e
virtuoso as soml%t our other mus ﬁ
our scene (or they think the ,

A4 ‘}:ﬁ
So the Cd has fhe famousTan nizing M

process, parts of the music have been
added later to the original music.. ‘nev
had problem with this from other rtists 2
it makes for a better listening. In 997% of the ‘
cases it gets better. So | added part nind
you live played!!). ‘ éx

Thanks to Bas Broekhuis wh&}B
as a media streaming service. Man it

works! i 4G
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m ey sigles. Pyl ¢ %fromc dance and
, 10 :Jk./ HOWCCIMEVBr ything from classical,
bxperimental electronic
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Behind The Sky is proud" to present our 16tk
. overview of c@mporary down
\ ‘ ﬁ ‘ h be DJ and co-collaborator e

. nbient music scene and small |
spaces that have fed and informed our musical taste smce the
early 90's. Paying homage to the deep v '
moments of the lesser and the unknown, |
song to the community and sound that has inspired everythi
we do.

‘?
A veteran of the west coast underground and desert pé‘i scene, [
Maggie has been mixing music since 2004 and brings an
ever-changing blend of lush downtempo, ambient. chilled-o
psychedelia. and deep bass to her mixes. Recent developments
have seen her establishing a firm presence in the Twitch uni\VerSe,gt‘
with two weekly streams devoted to celebrating the downbeaton

her own channel, as well as co-producing two streams with frienc
and label collaborator Bluetech.

G
By “Lost At Sea’ ‘hhuztmfh “~

n jpnstatic ‘Dreamscapes’
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ED ALLEYNE - JOHNSON

PURPLE ELECTRIC VIOLIN CONCERTO

Ed Alleyne-Johnson (born 1959) is a British electric
violinist and prolific busker. He has been busking
since he was a fine Art student at Oxford University
in the early 1980s. He uses an electric violin he
carved with a kitchen knife,[1] a custom pedalboard
and portable amplifier. This setup has enabled him
to perform on the street in almost every major city
in Europe, and across the United States and Canada.

He was a member of the English post-punk/
alternative rock band New Model Army, recording and
touring with them for five years, with several
concerts in Germany among over 200 concerts
worldwide. They supported acts such as Simple
Minds, Bob Dylan, David Bowie, The Cure, Midnight Ol
and Faith No More.

Alleyne-Johnson recorded Purple Electric Violin
Concertoin 1992, recording all the tracks live with no
overdubs or re-mixing. b00 cassettes of the album
were produced . The sale of the cassettes funded a
CD pressing of the album, which was subsequently
released by Equation Records in the UK.
Alleyne-Johnson promoted the album through a
busking tour of UK record shops.

Solo albums
Purple Electric Violin Concerto (1992
Ultraviolet (1994) UK No. 68
Purple Electric Violin Concerto 2 (20
Echoes (2004)
Reflections (2006)
Symphony (2008)
Arpeggio (2011) < &
Purple Electric Violin Concerto Z[Jthégniversor
Special Edition (2012)

Pluto (2017)

Albums with Denyze =

Alleyne-Johnson n
Fly Before Dawn (1995) '
2020 Vision (1998)
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Talmud, Tilith was' 1be first wife of Adam

apd she ‘T’\‘yqs(’v’,:‘ﬁar?is’ﬁed\ from the Gardep of |
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The music of "LILIT and the ¢’

OARDENDR of EDEL" ig a rich blepd
~of Peductive Apciept Voices' apd Tew cbhill
~ electropic arooves, siripaed ipsirumept apd

Vocal filled with lus’ty barmopies. Ip recept =

timeg’ be imaae of Liilith bag chapaed, apd
mapy see Liilith a8 a posifive fiqure.

£ — =
e -

Oliva beaap big’ music studies’ ip Clagsical
Quitar apd compositiop ip Cuba datipq back fo
I979. Dis first productiop was a pew aae
album called " Visifors' from Rpotber
Dimepsiops™” ip 199D. Oliva bas produced
more thap YO completed albums.

De basg topped charts’ with several ipstrumenptal
apd Electropic Compilatiops’ such ag Pure
Trapce from I to Y sgeries, I'big’ ig' Trapce,
. Jiiguid Trapce, JX2eaa Trapce, Club Trapce
I :

geveral otbers’ productiops apd collaboration.
Olivas’ music i8' a blepd of Ipsirumeptal, T2ew
Hae, Classical, Chill Out, TWorld, Klectropic,
apd Dature Poupds. Dig albums’ focus’ ip
Creatina JT2usic with the objective of
Expapdipg copsciouspess apd meditation.
JXapy productiops’ cover themes' such ag
Ropciept Civilizatiops, Fxplores’ Persopdlifies,
Distorical Fvepts , TWorld apd cosmic
Elxploratiops’ alopq with 12ew copcept of
Electropic music that bripag’ calmpess apd a
sepse of upliftipg sfate of mipd.
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2018. Auriga fo Orion was awarded the Best Chil/Groove Album 201
from Zone Music Reporter. Majestica made a live appearance on Echoes

3 = . . for their Live Living Room Concert Series in fall 2019 with quest guitarist
Cass Anawaty: Bass, Guitars, Synths, Drum and Percussion Programming Bion ik el

Brian Fechino: Guitars, Synths, Percussion Programming
Sherry Finzer: Bass, Alto, (and whatever else) flutes
Reis “Taylor” Dixon: Piano on “Beautiful Simplicity”

Sarah Copus: Vocals on “Falling Dream”
j z sl C. O R DY
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And.Y, Miller Anderson, Lee Mayall, Martin Giinzel, Antonia Tischer

featuring



F R | T 2 M AV R Fritz Mayr - 1962z born in Wels, Austria.
@ e @ Musician, Composer and Digital Artworks.

With 14 1 began to play guitar in several bands from different

MRENCE ROV /N &
® N Intheyear 2000 changed into playing synthesizers, with Passion.
v ‘) ’
>

Instruments: Keyboards, Synth, Guitar, Native American Flute,

PPou. sbrg. \7

Paul Asbmy Seaman With Theromlla, ; ‘E
Mayr is once againin a reflective moo}l he result isachill

ic. Sustained sequencer lines come Yand go, butalwaysata
pined tempo and melodic simplicity. From the low, flute-like
£ that set a softly brooding tone to the trance-inducing beats, this
~ isone of Mayr’s most Schulzean albums. And I am amazed again that
an artist so prolific (producing new, full-length albums month after
month) can maintain such high standards of orviginality and
musicianship.




r-;—--.-- \ ~ mwin
) L T LPPETVANN LTI

w - <k E {
\-v uhnul-l

“Big-screen cmematl o The Moderns Vol. 2° book & Baddpressblog ‘Canada
“High-class...cinema for the mind" - Streetclip mag. Germany
“Colorful, lively and intense” - EMpulsiv mag, Germany

Nominated several times for the german Schallwelle Award.

Cover Painting: Arnold Bocklin, Die Toteninsel lll (isle of the dead lll, Italy 1883)



Blasted through the small air; the hunted bodies; in

, refMof former postulates of named intent; what
hgi wound itself down before it could again begin
;junwmdmg”"éll deleted keystrokes:; no self defense—in
‘the elldmg residues of selves already written would be
no mission not predicted and counterbalanced
‘against—erased in recitation—a trembling virus on the
cusp of being rendered into fat and bone and brain,
indistinguishable from whatever had been allowed to
blurt the bodies out in repetition—only the wires would
come later; only a brushfire in a conviction blessed to
writhe where tongues would trace the given names; no
name like the present; the gums of mothers, wrapped in
silver, smoked for pleasure; | saw you waiting in the rust;
waiting that | might turn my head even a second long
enough to be throttled with the hands that first had
pushed me through the thickest glass: not an instant to
remember any else | would believe | would remember
how to feel about it once corrupted: once the absence of
the glass was all that | could feel.

Guitars & Amplifiers — Xander Cook
Rhodes, Guitar & Amplifier, Drum,
Accordian, Moog. Other — NER

As a child, Nicol puzzled his playmates. In his oddly
single-minded approach to toys, he forewent ordinary
play in favor of serial arrangement, taking pleasure in the
spacial relations, colors, and forms. He persisted in
playing the low B-flat chord button of his Bontempi
electric organ at maximum volume, ear pressed to the
instrument’s cool plastic body. As such oddities evolved
through a succession of teenage punk bands, it occurred
to young Nicol that he enjoyed designing concert flyers
as much as creating aural and visceral effects through
performance itself. His oblique approach eventually led
to a seeming crisis: pay for Art School with a battery of
loans or get paid to create video and animations for The
Coca-Cola Company? The paycheck won out, and
Rosendorf spent the next two decades designing and
directing communications and advertising for the world’s

higgest k

In 2012 Nicol returned his artistic energies from t
professional to the personal. to a body of work
incorporating digital an mation and film, musucal

composition and emerging techniques in 3d prmtmg and
virtual reality.



René van der Wouden, owner of REW0 Music,
IS a composer and producer of electronic
orientated music. His style can be described
as Berlin School with personal space and
ambient sounds and motifs. René uses a
wide collection of analogue and digital
synthesizers. Influences: Jean Michel Jarre,
Vangelis, Tangerine Dream, Klaus Schulze,
Steve Roach, Hans Zimmer, Kitaro, Patrick
0'Hearn and Mark Isham.




